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OPENING CHAT 

DEAR READER: 

With the wonderful response given my earHer 
eJlorts, 1 believe that through this volume 1 shall 

be greeting many oE yOil as old friends. The ac· 

oeptance of rny lasl book, Figure Drawing (01" /lU 
It's Worth, has encournged me to oontinue. for 
there is still rnuch worth-whiJe knowledge in the 
SeJd cf illustration, beyond the actual drawing oí 
figures. that can be set forth. It is one thing to 

, draw the figure wcll, but quite another to set that 
figure into a convincing environment, to make it 
teu a story, and to give it personality and dramatic 
Interest. In short, the 6gure means little as a good 

drawing only. It must accompHsh something­
seU a product, or give realism and character to a , 

story; its personality must so impress the bcholdcr 

that he is moved to a definite response emotion­

ally. 
My purpose is to present what, in my experi­

ence, have proved to be the fundamenlals of illus­
tratioo. Tu the best of my bclief, such fwaJa­

meotals have not been .organized ano set forth 

before. So 1 have atternptcd to assemble thi s 

mucb-needed information, trus ting that rny own 

eHorts in the active fields of íllustration qualify 

me to do so. 1 shaIl try to make cIear the funda­

mentals that apply to the whole pictorial eHort 

rather than to specilic draltsmanship of the 6gUfC 

or other units. 1 shall a.ssume that yo",:,- can alrcady 
draw with considerable ability and have sorne 

background of experience or training. In this . 

sense the book willnot be built around the early 

effort of the begioner, nor is it for those interested 

onIy in drawing ., a hobby. It will be for Ihose 
having abona fide desire for a carecr in art aud 

the determination to give it aU the concentration 

and effort such a career caUs foro Success iu art is 

by no means easy, or a matter of puttering at it in 

oddmoments. There is no "gift" or talent so great 

. tbat it can dispense with the need for fundamental 

lmowledge, much diligcnl practice, and hard ef-
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fort. 1 do not cOlltend that anyone can draw or 

paint. 1 do contelld that anyone who can draw or 

paint can do it b~tter with more knowledge to 

work with. 

Let us assume, then, that you have ahiJity yOn 
wish lo put into practical channels. Yon want to 

kllow how tu set about it. You want to paint pie­

tures for magazine stories and advcrtising, for 

billbuards, window displays, ealendars and coy· 
ers. You want every possihlc chance fOf suc(.'ess. 

Let us not be under any iIlusions. At the start 1 

must admit that t.here is no exact formula that 

can nssure sueCC,<;:s . Hut there ru;-e unquestion­

ably forms of proccdure that can contribute a 

great deal toward it. SUGh a formula might be 
possihlc if the ch aracter, techllical appreciatioll, 

and emotional capacity of the individual were not 

so mnch a part oC the ultimate results . Fer that 

reason, art cannet possibly be reduced to exaet 

formulas devoid of personality. Devoid of per· 
sonality, crea ti ve art wouJd have tittle reasan for 

existenc.'e. In fact, the indiyidual expression is its 

greatest value, the thing that forever lifts it aboye 

picture-making achieved by mechanical means. 1 
shall nut presume to quarreI with the camera. But 
1 contend that even with a11 its mechanica l per­

feetion, the real value of photography is in lhe 
individual perception of the cameramau and not 
in technical excellencc alone. lE art were ollJy per­

fect.ion of precise detail, the camera would dis· 

pense with the need {Of artis ts. But until we have 

a lens cndowcd wíth emotion and individual per­

ccption, or having the power of discrirninating 

between the significant and the irrelevant, the 
artist wi11 always uominate the situatioD. The 

camera must accept the good \\>ith the bad. take 

it or lcave it~must reproduce the complete un­

emotional and literal llppearance of whatcver is 

placed before il . 
May 1 impress upon every reader that illustra· 

tion is life as yon perceivc and interprct it. That 
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is your heritage as an artist and is the quality 
which will be most sought faf in your work. Try 
never to lose it Uf subordinate it to the pcrsonality 
of another. As far as you and your work are con­
cerned, life is line, tone, color, and dcsign-plus 
your feelings abont ¡t. Thesc aTe sorne of the tools 
with which wc aH work and which 1 shall try to 
enahle you to use. You wiU work with these tools 
as you see ut, but my hope is that from this book 
you may gain added knowledge of how to use 
them. 

Throughout my own earIy career 1 felt an Uf­

gent need for just this kind of help. The need is 
still evident, and 1 have taken the problem upon 
rnyself. My ability as an author can be set asirle as 
of little importance. We have the common grannd 
01 knowing Ihal Ihe Ihings 1 shall attempl lo lalk 
about are of tremendous importance to both of 
US, to our mutual succ.:ess-since 1 intend to re­
main as active as possible in the fleld. 1 wish you 
to suceeed as much as 1 wish to succeed myself, 
for the sake of our craft, which is more important 
than we are. 

If illustration is expression, it hecomes a trans­
position of thought. So it is thought transposed to 
an illusion of reality. Sllppose 1 speak of aman 
with a faee as hard as flint. A mental image is con­
jured 1Ip in your imagination. However, the ¡mage 
is notyet sharp and cIear. This quality ofhardness, 
a suhconscious interpretation you feel, must be 
combined with realismo The result will not be a 
copy of a photo nor of a living model. lt is a 
transposition of your individual conception to a 
lace. You work with your tooIs of line, tone, and 
color to produce that quality. Devoid of feeling, 
you c'Quld hardly painl Ihal head. 

Drawing for mere duplication has Httle point 
to it. You may do it better with your camera. 
Drawing as a means of expression is the justifica­
tion of art over photography. Art directors have 
lold me Ihal Ihey use pholography only because 
of the mediocrity of available artists. The demand 
for good work far exceeds the supply. Therefore 
commercial art has had to lap over into photog­
raphyas the next best bet. Rarely does an art di-
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rector prefer a photo to a well-executed painting. 
'fhe difficulty Hes in getting the painting or draw­
ing that is good enough. 

If we are to carry our craft forward, increasing 
tlle volume of good art to anything like the pro­
portionate use of photography or meeting the 
indisputable demand, it will not be through 
the imitation of photography, nor even through 
greater tcchnieal ability. It wi1l come through 
the grcater scope of the imagination on the part 
of artists. It wi1l come also through greater tech­
nieaI frecdom leaning away from the merely pho­
tographic, and through greater individuaHty. To 
try to compete with the camera OIl its own ground 
is rutile. We·cauuot match its precision uf detail. 
For straight values and local color (which we will 
hear more of, later) there is Httle we ean add. 
But for real pieturial worth, the gates are wide 
open. 

You may be eertain that the greatest pictorial 
value Hes in all the things the camera cannot do. 
Let us turn our attention to design, looseness and 
freedom of technical rendering, character, drama, 
inventiveness of layout, the "lost and found" of 
edgcs, snhordination of the inconsequential, and 
aeccntuation of the important. Let liS incorpora te 
the emotional qualities so sadly lacking in photo­
graphic illuslration. Let our product be as differ­
ent from the photo as our individual handwriting 
is froIll printed type. If we make the drawing, the 
values, and the culor sound and convincing, frorn 
there on we need not compete. Frorn that point 
on there is nothing to stop us, and from that point 
on the public actually prefers art to photography. 
The drawing, values, and color are only the 
stock-in-trade, thc jllmping-off place. That mueh 
is cxpcctcd and taken fOf granted. What we do 
beyond these wilI determine how far we go in 
illustration. 

Drawing as drawing alone is not too difficult. 
Drawing, for the most part, is setting down con­
tour in correet proportion and spaeing. Spaces 
can be measured, and there are simple ways and 
means of rneasuring them. Any old Hne around a 
contour may be correctly spaced. You can square 
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off oopy. measurc by eye, or project ¡t, and get 
~at kind of drawing. But real drawing is aD inter­

pretation, selection, aud statement of a contour 
with the greatest possible meaning. Sometimes 
drawing is not the actual con tour at a11, but the 
one that will express the grace, character, and 
charro of the subject. Until the artist begins to 
think in line, think of expressing in this way the 
things he wants to sayo he has not clevated mm­
self mucll beyond his pantograph, projcctor, or 
other mechanical devices. How can he hope to be 
creative if he depends tmtire1y upon them? Re­
sorting to their use in place of drawing for self­
expression is a confession of lack of faith in his 
ability. He must realize that his Dwn interpreta­
tion, even iI not quite so literally accurate, is his 
oruy chance to be original, to excel a thousand 
othen who also can use medlallk~al uevi(.·es . E ven 

a poor drawing exhibiting inventiveness and sorne 
originality is better than a hundred tracings or 

prOjéctions. 
If 1 am going to give yall information of value, 

it must come from actual pract.ice and fram con­
taet wjth the actual fielc..l . Naturally 1 am limited 

tomyown víewpoint. But, since the fundamentals 
that go into my own work are for the most part 
the same as those l1sed hy others, we cannot be 

too far from a common goal. So, 1 use examples 

of rny work here, llol as something to be imitated, 
but rather to demonstrate the basi<.: elemenls that 

I believe must go ¡uta aIl successful illustratiou. 
By showing you the means of expression rather 
than the expression itself, , leavc yOtl free to ex­

press yourselves individually. 

My approach will strip itselC as Car as possible 
from the theory of imitation as a means of tea ch­
ing. Far this reason the approach must vary COIl­

siderabIy from the usual art text formula. 'Ve 
shall have no examples of üld Masters, for, 

frankly, what mcthods and proccdllrcs thcy lIscd 

are virtually unknown. You can see great pictures 
everywhere; you probably ha ve your files lull 01 
tl.Iem. Unless 1 cuuld ten you how an Old Master 

arrived at his great painting, 1 cuuId add nothing 
of value. I cannot presume to give you even an 
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analysis of his work, for your analysis might be 
bettcr than mine. Mcthod and procedure are the 
only sound basis oC teaching, fOf without thero 

creative ability has no cl\ance. 1 dare not incor­

porate even the work of contemporary illusira· 
tors , since each would be infinitely more quali­
Ged to speak for himsr:1f. , shallleave out a11 past 

performances of my own with the rest, for we are 
not as interested in what 1 have done as in what 

you are going tu do, workiug with the same tools. 
There is butone course open for me if 1 am to stay 
on solid ground, that of sharing rny experience 

with you for whatevcr valnc it has. You will thus 

have the chance to seIect what is of use to yOll, 
and tu discard that with which you do BOt agree. 

The art of illustration must Iogically begin with 
lineo There is so much mOre to line than i8 con· 
ceived by thc layman that we must start out with 
a broader undcrstanding of it. Whether con­
sciously or nOl, line entcrs every phasc of pietorial 

effort, and plays a most important parto Line i5 thc 

first npproach to designo as well as the delineation 
of con tour, and ignorance of its true functioll can 
be a great impcdiment to success. So our book 

will start with linc. 
Toue ('omes next. Tone is thc basís of the ren­

dering of form in its solid aspect. Tone is also thc 
basis of a three-dilll t!nsional effeet of form in 

space. A truthful representation of life callIlot be 
made without a clcar 1Jnderstanding of tone. Line 

and tone are interdependcnt. and this relation­

ship must be untlerslood. 
To line and tone is added color. Again the rc­

lationship becomes inseparable, for true color 

depends almost cntirely upon good tonal or value 
rdationship. We may draw an illustration in Bne 
ouIy, aJld it stands complete pictorially. But the 

minute we go beyond line as contollr only. we 
start to deal with light anu shadow, or tonc. Wc 
are thcrcforc plunged irnmediately iuto the com· 
plex Jaws of nature, since only by light and 

shadow, or tonality, is form apparent to uso The 

step from tone to color is not nearly so great, 
since the two are dosely relatcd. 
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Granted that we can comprehend the basic 

fundamentals of line, tone, and color, there is stil1 
more to encompass. AH thrce must be united to a 

pictorial purpose. Thcre are arrangement and 
presentation, even more important than the sub­
jeet matter. There is organization of area and 
tonal mass ar pattern in arder to create good pie­
tUTes. To these ends we 5h311 work. 

Beyond the technical rendering comes the dra­
matic interpretation. In the fina] analysis the il­
Iustrato! is holding a mirror to life, and cxpressing 
his feelings about it. He may paínt a pot of 80wers 
beautifully. but it can by no stretch 01 the imag­

ination be called no illustration. Illustration must 
encompass emotion, the lífe we live, the things 
we do, and how we feel. So we shall devate a part 

01 the book to the "telling 01 the story." 
If we are to iIIustrate, we must create ideas. 

Illuslration del ves iota psyehology Eor basic ap­
peals, to create ideas that must reaeh iota the 

personality oE the reacler, eompelling dennite 
responses. We need to unclerstand the devclop­

ment oE ideas as the basis of advertising. too, so 
that our work m,y Snd a market in that 6eld, and 

be suited to its special needs. ThereEore u part of 

the book wiIl be giveo aver ta this subjeet. 
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Final1y, we must separate the various fields ioto 

a variety oE approaches, each tuned to ¡~s partic­

ular purpose. In eaeh neld there is un individual 
basie approach which the suecessful artist must 

know. To do an autdaor poster is one thing, and 
a magazine ad anather. All these points 1 hope to 
make cIear. 

There is the matter of experiment anu study, 
which can contribute so Httle or so much to your 
ultimate success. This can assure freshness and 

progress in your work as can nothing eIse; it is 
the thing lhat lifts you out 01 the mt 01 daily rou­
tine, and places you head and shoulders aboye 

yaur associates. Jt is the biggest sccrct oE suecess. 
1 have searehed out lo the best 01 my ahility 

the warkable b"uths. 1 have arganizcd thcsc ioto 
what 1 shall C'.1I lhe "Fonn PrincipIe." Within this 

is the whole basis aE approach to the material aE 
this book. These truths have existed long befare 
me, and will continue ever after. 1 have simply 
tried to guther them together. They are the things 
which are present in aU good art, and should be a 

part 01,11 that you do. They spring Irom the laws 
of nature. which , beJieve is the on)y sound basis 

for a book of this kind. So let us get on with OUT 

wor.k. 



THE FORM PRINCIPLE 
AS A BASIS OF APPROACH 

No MA'ITER what subject the artist uses or what 

medium he works in, there is hut Dne solid basis 
of approach to a realistic interpretation of lue­

to the representation of the natural appearance 
of existing forms. 1 cannot lay claim to being the 
mst to perceive the truths which nndcrlic this 
approach. You will find thcm exempliRcd in all 

good arto They existed long befare me, and will 
oontinue as long as there is light. 1 shall atlempt 

onIy to organize these truths so as to make them 
workable for you in stmly and practice, in every­
thing you do. Tu the organization of these basic 

truths 1 have given a name: the Form PrincipIe. 
This principIe is the basis for everything which 
will be discussed in this book; and ít is my hope 
thatyou wil1 adopt it and llse it for the rest of yOllr 

lives. Let us start out by dcfining the Fonn Prin­
cipIe, 

The Form Principle is the rendering of forr1l as 
to its aspect at any given moment wifh rega'/'d 

. to its lightíng, íts ~tructure muZ terture, togethe'/' 
with it8 true relatiunship tu its environment. 

Now let us see what this llleans. Any pic:torial 
effect that will present a convincing illusion of 
existing form must do so first by the rendering of 
light on that formo \VithOllt light, as far as we 
are concerned, form ecases to existo Thc nrst trllth 
of the Form PrincipIe that we are concerned with 
is: 

lt must be detennined at once what kind of 

Ughtwe are workíng with, fo'/' its nature muZ qual­
ity and the direction from which it comes will 

affect the entire appearanee of the formo 
If it is impossihlc to render fonn without light, 

tben itfolIows that the nature o[ the [orm becomes 
visible because o[ light. A brilliallt light prouuces 
well-defined light, halftolle, alld shadow. A dif­
fused light, such as tite light of the sky on a grey 
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da y, produces an effect of softness and subtle 
gradation of light tu dark. In the studio the same 
relative effects are produced by artificiallight for 
def1nition and by the natural north daylight for 
the 50ft gradation. 

The direction or position of thc light sourcc, 
thcn, dctcnnines what planes shall be in the light, 
halftone, or shadow. Texture is more apparent in 
a direcl or bright light than in a diffused light, The--­
planes of the form are also more apparent in bril­
liaut light, 

This brings us to the next truth: 
The lightest arcas of the form u;ill be within 

those planes lying most nearl!! at right angles to 
the directíon of the ligllt. The hal/tone planes 1dll 

be those obliquely situated lo lhe dimclion 01 the 
light, Tlle shadow planes will be those planes 
lying in or beyomZ the direction of light so that 

the light of the uriginal suurce eannot reaeh them. 
Tite cast shadows are the results of the light hav­
ing been intereepted, and the shape of such ínter­

cepting form ís projected to otller planes, In dif­
fused light there ís líttle or no cast shadow. In 
briLLiant light or direr:f light there is always cast 
shadow, 

So you will see that the kind of lighl immedi­
ately has lo do wilh lhe approach to your suuject 
amI the ultimate effect, Haviug less defillition, the 
lliffused or over-alllight will be lIlost difficult. For 
"snap," take direct lighí. For softness and sim­
plicity, use sky lighí. Direct light produces cun~ 

trast, sky light produces closeness of value, 
Direct light produces much more reflected 

light, and this is most appamnt wíthin the shad­

ow. The amount o{ reflected light '/'eaching lhe 
shadow will determine its value. Everything upon 

which the light falls becumes a secundary souree 
uf reflected light and willlight shaduw planes in 



THE FORM PRINCIPLE 

the same manner as the original source, being Faked lighting breaks clown every other good 
brightest on the planes at right angles to sueh quality. 
reflected light. All things represented within a given light 

Light can aperate in only Olle manner. It hits bear a relationship 01 tone and value fa one 
the top planes squarely and brightly, then slides another. 
around the fonu as far as it can go. However, in If this relationship is not maintained, then the 
the shadow, the source being of less brilliancy, forro cannot be true. Everything has its "local" 
reflected light can never be as light as the original value, that ¡s, its surface tone appears to be some- . 
source. Therefore no area in the shadow can be as where in the scale frcm black to white. Bright 
light as the areas in the light. light can raise the value, and dim light can lower 

More art falls apart for this reason than for any it. But the light raises or lowers all other surround-

other. Both light and shadow arcas must be sim- ing values correspondingly, so that the value of 
plifled and painted in the fewest possible values. the subject holds a constant relationship to other 
The object is to make all the lighted areas hold values. It will remain, in any light, so much lighter 
together as one group, as opposed to the shadow or darker than its neighbors. For instance, a man's 

areas as another group. If the values of the two shirt may be so much lighter than his suit. In 
groups are not thus separated and held apart, the any light this relationship holds good. Therefore, 
subject is bound to lose solidity and form, no mat- whether in deep shadow or bright light, we can-
ter how well modeled and how well drawn. Much not change the value difference between the twO. 

of the reason for pictures' falling apart is also The object is to raise both or 10wer both but to 
because simple light and shadow is not given a keep the approximate difference. The relation-
chanceo Such relationship is dcstroycd by insert- ship of things to one another will be the same 

ing several sources of light. Thus where halftone always, either in light or in shadow. 
and shadow should be to give the true character A single source of light is best for our purpose 
of the form, it is lost by other lighting, and the and produces the best effect pictorially. This also 

values become a hodgepodge of middle tones, gives liS reflected light. We can use a reflector 
highlights, and accents. There cannot be a white (usually a white board) to reflect the original 
in the shadow area. There can hardly be apure light with heautiful effect. This, when working on 

black in the light area. A safe approach is to make the shadow side. 
all the arcas in the light a little lighter than you Relatian<1hip al values is more correct in natu-

think you sce them, and all the arcas in the shadow rallight than in any other. 
a Httle darker. You willprobably come out with a Sunlight aud daylight are the perfect lights for 

better thiug than the other way rouud. true rendering of formo You simply caunot beat 

All forms within your picture should appear to them with all the trick lighting possible. 

be lighted by the same source and be lighted con- Overmodeling comes ¡rom incorrect values. 
sistently with one another. 1f, to make the form go round, we exaggcrate 

This does not mean that light cannot travel in the values, we use up the rather limited range be-
different directions, such as the light around a tween black and white, so we do not have left 
lamp, the light of two windows, reflected lights, the proper and lower values for the shadow. The 
etc. But the light must be a true effect of light, picture becomes dull and lifeless, since we have 

such as sunlighl, sky lighl, moonlighl, twilighl, used values Ihal do nol belong lo Ibe lighl and 
artificiallight, etc., in its real effect and relation- could not be in relationship. The opposite is true 

ship. There is only one way lo gel Ibis right. Do il when we pul lights inlo Ibe shadows Iba! could 
by studying frOID lúe the true aspect, or take a not be, destroying the big relationship between 

phOIO which will give il lo you. It caDnol be faked. Ihe whole lighl and Ibe whole shadow. 
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THE FORM PRINCIPLE 
The big form make.~ the subject carry and ap­

pear 801ftZ, not the incidental surface forms. 
Many of the small and intricatc fonns must be 

subordínated to keep the big form solid. Folds, 

for instance, can ruin the eHC:lct of underly ing 
forro and break it up. Draw onIy the folds that 

express fonn and the natural drape of the m~ite­

rial, not every fald ¡ust hccall!>e it is there on the 

model or in the copy. 
The best piclllres run in a fcw simple values. 
This wiH be taken up later on . 

The design makes the picturc, not the suh¡ect 
OT TMteTial. 

Almost Olny subject can be used with chnrm 

through the help uf desigll amI arrallgement. 
Pre.<;cntation is more vital than subject matter. 

The same form may be pre.wmted with grcat 

variety by a careful arrangenumt nI lighfing. Just 
ony light will not do. Il mus! be tire best nI sev­
eral experiments. 

A landscape beautifuI in early morning or eve­

ning light may be duB and uninterestillg at llOOn­

day. A charming head may be ugly in bud light­
ing. The best plan is always to chouse the lighting 

that tends to big simple form, not form too bruken 

up in light and shadow. 

Light atid shadow in itself 1>roduces designo 

The plainest of slIhjects can he made artistic 

by weaving pattems of light and shadow lhrough 
it 

Value relationships between objects produce 
designo 

Far example, a dark ohject placed against a 
light one, and both against a grC!y fldd, wonld he 

designo Units may be placcd against c10sc valucs 

or contrasting values, thcrcby gcl"ting subordina­

tion in the first instance and accelltuation in tlllj 

5eCOnd. The planning ur {."olllpositioll of tlle sub­

ject is really dealing with tite relationships of 

the values of certain units as combined with or 

opposcd to athcrs . This resnlts in '·pattero," and 

~ be furthcr combincd with lighting. 

All pictures are fundamentally eilller arrange-
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ments 01 ligltts. intervening tones, and darks, 01 

else linear arrangements. 

You cannot avoid making your subject either 

a tonal statemcnt or a linear statement. You can 

{.'ombine both, but yon cannot get away from one 

of these. If you do not nndcrstand tonal relation­

ship you caunot secure a fccl ing of "existence." 

Line is cmltou.r; tone is lorm, spfu:e. and tll e 

thi-rd dimensiono 

Cet this clearly in your mind. 

Contour cannot be contirmously defined all 

around all tmits and a sense uf ~"pace be achieved. 

Con tour hecomes lost and fOUlld and inter­

laccd or WOVfm into other areas in ualure. If 
(he ec1ge is kcpt hard all around, it cannot avoid 

stk-liug lo the pictmc planc, losing the feeling 

of spa<:e, or one edge in back of another. Edges 

will be taken up in more dc taillatcr. 

rhe ¡undllmcTltals aTe t}¡e same in all mediums. 

E ach medium has an inhe.rent quali ty of its 

own. Once you master tIte Form Principie, only 

lhe peculiaritics of the medium remaill lo be 

maslt"Iecl. You will simply have to find out ho\V 

to express a sharp edge, a soft coge, light, ha lftone 

and shadow, in t1le mediulll , which is n purcly 

teehnical matter. But you will Tender form in 

esscntially the same way in an mediuUls. 

'fi,e da·rkesl part nI the shadOtc appears near­

est the lighl, be f.ween the hnlftone of thc light and 

the re fleded ligh" tvilhüt the shadow. 

This is ca.lled tlle "ridge" or "hump" by thc illlls­

tratar, and is most important. It keeps tllc shadow 

Illminous and the form Touud. 

Tlle Form PrincipIe is the co-ordinntion of all 

fa clors dea[ing u;ith line, tone, and culur. 

This book is laid out on the Form PrincipIe, 

siuce it en ten; into cverything you will ever do, OT 

see , Úl lhe fl eld of illustration. We shall attempt 

to d ar ify ils varioll~ appl ica tions as we go along. 

1 suggest that you come back to these funda­

mental truths ofteu, for they are the answcr to 

most of your problems. 

So we start with Hne! 





PART ONE 

THERE ARE SE V EN PRIMARY FU NCT IONS OF LINE 

1. To convey its own intrinsic beauty. , 
2. To divide or limi t an area or space. AO e B:B 

.A?5Y: 3. To delineate a thoughl or symbol. 

4. To define form by edgc or con tour. Q~o~ 
=:--~-::-:":'~¡:::-:(~#f 5. To caleh and direct the eyc over a given course. 

6. To produce a grey or tonal gradation. 1 11 11 

m~~ 7. To create dcsign or arrangement. 

VEN if it may sccm a bil obvious, Jet liS start 

the book wil h the very heginning of artistic ex· 
pression, that a l lilJe . There is truly much more lo 

line in the tllilHJ of the artist than in thal of lhe lay· 

mano To the la tter, line is bllt :l lIIark of a pencil 

or a mere scrntch of a peno 1'0 the true artist, Hne 
can reach great hcighls, reyuire exhaustivc ski ll , 
and ronvcy unlimiteu beauty. Line in its va rious 
hmctions has colltributed as m1lch to humall 

progress as fiJe or steam. All linc should II<lve 
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fllll ction and purpose. 1 want you to think of it in 

tha t lighl. .Everything from this day forwarn that 

)'Oll do artis tieally will bear a relationship to line. 

eilher goou or bad. You can eithcr makc I¡ ne an 

asset to your work, or y011 can Jet its importauee 

slide by you. flllt if yOl! choose lo iguore tite func­

tions of line , your work will make abad statement 

or yOU! auility. Line is bound to entcr yonr work 

for better or worse. You cannot escape it. 

Let us see what can be done aboul it. 



• • 
Lne LJ moye 

/ 

, utline ", 
• I 

ART B~alNf WITH CR.EATlve 

1..1NE. CR.E.ATIV~ LINe CANQNLV !!E"THe. 

LINE Al YQU JE:.E IT ANO PREFERiD D'RAWtT. 

P~OJECTINa LITERAL CO"'4TOURf B'Y ANY 

ARTIFICiaL MeAN! CA,N ONLY PE 'ULT IN 

5TIFLlNG'YOURMo.rr VALUA6LE AJfE.T­

INOIVIDUALlT'Y. ORAW f:RoM caP'{ AS'I'OU 

WOULO ~M L..¡FE.. HAVe. AL\NAYJ THE. 

Tn" • 
cou~ce. 10 DRA"" tT YOuR.,fe l-F, 

THlf eOOK HO,f 6E~N DEiJ1GN.E.D TO CI:lR~Y I=OR,w.o.R,.P THe FUNDAMEN"T'.ó.W ""TI=OQ,:TH IN , .. 
¡ FIGU~ DR..eI.WINO FOR. ALL ITJ WORTH. IT MUfT ee AJ"JUMEO YOU HoVE. AN UND~T.AND lNQ 
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OVERLAPPING UNE ANO AREAS THE F1RST PRINCIPLE OF COMPOSITION 

. " THE PRIKCIPL~ OF OV~R~PPINCl AREAT,FORMf,AI'ID CONTOURJ 1$ THE 9AJ"IJ OF ALLPICTOR,\AL 

CRI!ATION.J'lNCE LINB 1$ OUFl FIR..rT MI!ANf OF DEPIHtNO THEJE,THEN I..INEAR AR~NCi&ME.NT 
eeCOMEJ'Ol.JRFIR.J'T CONJIOe.RAT10N.TH~R.E AR.E. MANY WAY.r Te 00 ABOUT IT, JO lLTUS.frART •. 

Nature is aue vast panorama of contours and artisfs approach, almost anything is picture mate~ 
spaces. Everything is form, set into space. If we rial, since ~t is: design and arrangement that 
were to cut a rectangular opening in a piece of makes pictures, regardless of subject. Cut a card-
cardboard and look through it, nature would board so as to rnake a "picture fiuder." An opening 
present us with a picture. Within the four limits of three by fOUT iDehes is large enough. Look 
of the opening, the space would be(,'Ome divided through ít. Jot down, in miniature compositions, 
by spaces and contours. To that spacing and the linear arrangements you Bnd. Your sense of 
arrangement of contours we will give everlasting arrangement is the firstreal indication of your cre-
aUention, for it is the basis of all pictorial ap- ativeness. Walk about the house or grounds with 
proach. The novice snaps bis camera carelessly al a smaU skelch pad. Don'l go any farther until you 
nature. The arlisl seeles lo arrange it. From Ihe have done a dozen or two small roughs. 
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GET ATTENTION BY BUILDING CONTRAST OF UNE OR SHAPE 

~ V7~~-Z/=:/-::::: 
,~f 

11/ 
11\ 

" / 

e/ 7 
~ , Olll1 

V R.0.M <"ICc,.? , 

L L L 
CIR.CL!; t>'\(!,¡)e. PoWe.IU"UI- BY HQR.\lONTAI.. CONTIt.ASTE.P 
CONT~TTO 1l.10HT ANGL¡¡..s'. .,.,'TH TH& 081..1QUE.. 

V 

1\ 
I " )/1 I 

..,:, \ \ 11 ¡z¿ --' 
'P.At>\1 AClA'N' l),NVTI-II,... a 

! 
RAoII '\Ieli' rus n·lE.. Q..\ Q I e OV6.1..S "e.R..fUS (U!CTANG'I..E S 

49 

,JQU .... R.E "',At>~ poWt=.\~"'t.H" 
81( CONTItAS"I' TO Cl R.CL.E.f 

T~lIl l (1 
fOI' {ha 
II tura, 

'11M '"'ten¡' , , 

u.....~~" ........ 

,.. .. IAt..IGJ..P-. CON"TItA.rTI!!.D 
TO lt.eCTANGLS.r 

'i'~ """"'" vvlWt;J¡i l'II I'WI'" pw,v¡"" 

~ r~ , 
, 

fr",~ 
I\<! 

, 
',," 

~'~ 

i ,( 1í ( j- () T Y P' E, 

I F 

I r 

,\'le. JTlUola .. fT CONT~ST5t> 
WL'TH RtfYTHMI<: LlN~ 

A 

~/ 

00\6(;0"'0..1- POJTTlON OP fQUA ~'" 
WITH V~"'!CALS ANI>HOt:tU:Ot-!TAJ.J' 

1 r 

Iv( 

/1 

(7'- // 
hw;; Un .. 
Ir'''' 

CpURO 'j 

( 

--.P .... E~T E R ' 
S MI 'l'H 

C.B!t'A(IO 

I 



THERELATlONSHIP OF UNE TO EMOTlONAL RESPONSE 
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BAD COMPOSITION BRINCS NECATIVE RESPONSE 
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V ARIOUS TYPES 01' VlGNEn ES 

FREE OF THE fl'ACE UMIT.f. TI~ TO lWOQR.MOR.E frOE$. YOU CAN USE. !\iFORMAL JU~IVIJ"ION . 

OP~ SPACE:. TI ED TOG"E."TH E.R. BY CQNNEC.TED VI o N,E.'T E. . TO MAl N VIC NEiTE 

FZ\ l.L S t luNIN{¡ .. ' . . " " . 
. _- , -ftI, 07e - ' 77 . ! 

MA.K1NCi ,HE. WHITE fPACE ¡:::'.b.R., OF ¡HE PICTURE .\IERYUSéFUL. 
• • 
GORDE~ YIGNEi"Te. 
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A VICNETTE IS A DESICN PURE AND SIMPLE 
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COMP.llNA'TION Y ICiNE1'TE DOMINATING OYE:.R..SQUAR.E UNITj. 
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SIMPLE L1NE COMBINES EFFECTIVELY WITH SOLIO BLACKS 
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PEN DRA WING IS BUIL T ON A PRINCIPLE 

= 

() 

'- -
,-- ' -

H ... WORK JNC "IlINGI P LI! o¡: PE.N ORAWINC 1$ THE OEVE.LOPME~T O" "ONIi'. !!IY A MIXTURE O F n"~ LlGHT OF THE WHIT~ PAPe!R, 
W I 'C ti rHE OARo'" OF LINK. Ir 11' 1..11< E A W I leE. fe I':.EE.N IN A W I N caVII. 1't-Ie HI!!:A .... ' Iii.¡;t r+i ¡¡. WI "'-.. Ai'(D rl-< ... c..'-OJ"E.R. TI-IE.. M I!.fH, 

TH~ MO QI!. 1.,. OAIV<'I!-.Nf TOI !!. L..I G H"T' J"C, fET A eOUT "0 PRO Q<.J ce. A G I "SoN V4.L.ua eT TH.E AMOUNT '01" '<'VI-! ITI!.. THA'T COMa.r 

7lIR.OUG H. YOU Ctrt.1oI M6K& A," .l'CAI..r: ~ 01' PIiN YAl..ue" Te V\I H ,eH '1OU CAN ALW¡'YS ~F e. 10.: iHI!N YOU KNOW Aeou, HOW I..IGHT 0"" .. U'IY 
1'0 t-1AK .. YQUQ. l..II'iIU,AIJQ HO"... CI.O.rfi l"OGSiTH.ER. THfiO.v J"HOVL..O 6.e. FORo. TH6 TON~ OR. VAI..Ue. YOU 'NANT. t-OI..LOV'i THo!: ,",ORM ~I"'H.!!Q. . " ' L.WGTHWI.te Ofl J>.CCV:Jf ,f IT > WITrt '(QUR. fTR-OK!!J. ,reY' TO I(I;.I!P oPeN 'OQ. WH I T Ib ,J'1>4CC. Al A PARoT 01' Tl-tE. o.l!:.n G"N. DRAW MOST I..Y • • TH!O J'MAQQWS· 1'ONe AI..L. OveR. IS ve.R'r C>1~F'c.U L,T. PI.AW STR.OK.e.,r eA~5"" Ul.L y eUT IN J(: TH 5.M 1"1 t;>\¡¡: I"'CT 1..'1 .6. ... 1\:0 Frt.E.e.1.. y • 
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PEN ORA WING IS CON CERNEO MOSTL y WITH SHAOOW 

¡i\ 
I 

, 

. ',' , 

i:i ' " ,,',' c':­
,,' '" 

, 

".' . 

" 

THfE. qE.NERAL APP~O.o.C H TO PEN DRAWI Nq 

15' THI:. .rAME 6.I" ti. 1-1.- OTHER ME.DI UM! -T l-I E_ 

R.E.ND!!:R.ING OF l..lGHT ¿NDJ"Hl:I.DOW. ,HE 

ONLY OIF-FER.eNCe 1$ LE-I5 MOpe.I....ING IN 

THE L.\GHT;. KI:.&PTHt5.M YE.~'( .I'IMPL.é. 

• 

\\ , 
I 

, " ~'H, " . .:S;; DON'; WOR.tI.'" JO MUCH OVE.Ro. JT~OKe.J AS" QVEIt THE. JTb-reM!!~NT OF <:',;000 • 
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PEN-AND-INK PROCEDURE 

JTART WITH AJTRONGLY 
L I GH' EO P\E.CE OF 

c.OPY-C)..EAR. LlGHT 

ANDSHAOOW¡ NOT 
GRe:.Y ANO .rUBT~. 

MAKE A PItELIMINAIlY R.CUaH1SI!TT I Na OOwN "H~ 

.tTb.TE M I!!!.NT 01" MASf ARR.ANGJ: MIi.NT IN -"tHe f'MPl-l!J"T 

POUIBLe TE~f. DO I'tOTV'lORR.Y VIIT4&oUTTec.HNI(jjue. 

CON<:ERH '1'OLlRJ".E.lF WITH oeSlaN 01' l!l).ACI(S,Gli?!:'(S ,WHrrIlS. 

THIS WIL.L. PRODUCfO .ti. G\J I DI!. to V4L.U.I!...r -COSI! PUl' IN ~I!!!. 

" -FtNI:Io.I. WOIUC A!'lD THI! PA"TTIil.R.M IiOf'FECT 01" nlli. IAAlOLS. 

GOOD PREPARATION II MOR.E THAN HALF THE 6A'TLE. 

M6.KE ..JTuDIE.f OF THE HEAD 

01<.. OTHER. IMPOR.TANT PARTS, 
IN. OQ..DER. TO PlAN YOUI2. JTR.O~S. 

(THI.r fAVE$ MUCH GR., EJ=!) 

YOU CAN MODEl WITI-II 
A TON.E 8YCROfr STROICES 

1\ 
/ 

WHEN YOU KNDW WHAT THe VALUr.S Af'.E GOINC¡ TOllE,IT 15 EA.fIEg ro PUTfHEM DOWN NfXTTlME. 
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FOLLOW THE FORM W1TH THE PEN STROKES 

, , ., 

• 

.. 
. ,. 

fUNOAV AFTERNOON 
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THE BRUSH USED LIKE A PEN 

• . . -

l!IUJlH D~WIHG OH JTIt..6.THMOR.E BR.\fTOL BOAR.D. COr1POffT'ION BAIE.P ON CIRC.UlARARRANGEMENT Y'llnf A 
• • • "RADIANT llG\-lT 6EI-IIND ~EAD. TltlJ N.E.VER. FAIL.f TQ PULL Tt-lE E:YE INTO YOUR. J"UBJECT· DRAW RADll 1=1 R.S'f. 
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DRY RRlISH 

.... a wa,_ «>_ ............ __ o ............... _ , __ ........ "" ...... , ... _ ..... ,, ~ ..... _ 
_ ... ~ _ ... ~ ......... ',t ............ MU _ ... _ . .. .".". ,~ • ..--. _. _ -.1UDf'U<l...,~'_-..<. 
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DRY BRUSH 
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ADDINC "SPATTERn TO UNE MEDIUMS 

. .. U." ",AT't ~ • . T AC " "~H."T"" 

.-c ... " ,,~.ru ....... .. ......, .. .,....w,"'::. 
' ~~".W 'T". ~A''' ...... D"' .~VT .......... '" 
.... . _ .... 'O"~ ..... oc __ ........ " . .... " 
• __ no .... ""' ..... .......... ...".L~ ""~ 

..... ...... .... "" ... ,"'TT'" .T ~."L' '''a 

........ .... ' """' ....... u .... "", ,...,. _.nA 
,U _o .... u ,.., .. "" . .... , .. '" " NO A 
on "" ..... U .. .. " TO " "", . ..... ,t<g. T ..... ' .. 

" 



DRY BRUSH AND BLACK PFNClL ON CRAINED PAPER 

• 

• 
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BLACK INK, BLACK PENClL, AND POSTIR WHrrE QN COQUlu.E BOARD 



lliERE ARE NEW I'OSS!B1L1TIES IN mIS COMB1NATION 

DI" ..... ~ ""TH .... '~ ... A.COLO .. '"",CI<~" ""~"'L OH D.\ ~81UDO:¡Ji. ~,LLE """'''0 1<0. :t . 
~UCIU .... E .... '''"'D ,~ "#I'.,.H H'GC,~.1 BL"'CI( " ........ '''0 '''l(. "~,.1 CO"""~""'O "; "',,,,,,.1 
.. ""LL ~"NC • .,., ""'-"es _ -'OUD BL .. CI< -ro WH''''". 'T PtilM,T~ LoNI! ~ 1l ""<><>,"","I'O N 

.", G''''''' "H""'-FTO" 1l ..... F IlCT. ,",'NI! I"OR n"N~,..., 1l~".c"U "'<lH c ........... ,,.,., .. ., O " PULI> 

.... ""lIJ. ,T ,r WO"'T~ "l\ ...... ' ... ~T'HO wl"tH. ~ ... ~ .. , ... TOo JO..,. P"OA. ... !'-.J<. Uf" ............... H. 

'" 



"SANGUlNE" ON GRAlNED PAPBt 

) 

............. " • ••• • ~ "."~_ .... " c . .... __ 
........ " ... ."e"'." ...... "' ........... .. ......... _. "'" - , .. -... ,.-
· ..... " .. :_ 3.,. ... -.-. ___ ... .. 
.. ~ . .... ng~UCTO"~. _ . ... , 'O~_ .... . 
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BLACK PENCIL ON GRAINED PAPER 

'1 

" -

...... w .. w " H ~ 1!IoI.OC. ~Il "" 
""""""0,,,- ODaU'Li.Z " A. T".r f'OAOOUCU 
. H~U"KT"""''''''I!",M XcnCII. 
_ ..,c"n...,. .H OUT ..... e. _tt<" <1 t., '1_ 

.... ~'cn ' .6DCI~ .. r .... " ..... ' 00 ............... 

-, 

.,;. 

" --
l!!ll:\¡ 



, -­=-. 

t<_ "'CIITI) 

at':r aooo COP Y, 8 UT­
DoN'.- nA"""L'I' COPV IT! 

...... '" voua "",,'t, &U' ............ Ir 

.. Loa,e" .. ~_-.",..'T 

~""'''''' 00 ~YT>"MG "Tn<. 

'''M''- n M II. ..... L o;>RAI''',.", 'I 

.,t"u. , .. lo''' .... , .... L. 'D .. .. "" 

ORAWING PROCEDURE 

'. -

, 

\ 

.t>o .. t>o ..... "00<> ............ DO" "" _",~ . 

r OUQ'TH JTACe. 

AODITIO" ~I'HE 

OI laW ~,<l "rr ... D 

AC.C .. " U 

TlI III.O .n"'GI! 
"'O~UN<; OF 

PLA"U 

I SECQtlD /T""E , 



DRAW1NC, ABOVE All. ELSE, l'UTS YOU OVER 

--'.- '---

,"Ave "OI!.I"T TH'I ORA_'NO ''''CO,,'''L.E..,-E. 

JO ,~ ""'LLI"OW .... 1< _ OC.OU-:a . Oto;T ... , .. 
• • 

, 

O" "","1'''<;0 C"'VTC"~ ... 0 _~ '<OUOUE.LF 

~ 'T ...... L . TH2 OH"V ""AY OH!!. c.a.to D .... W tS 'lO 

I>UW eQIOT"~U4U.Y. w..Ir.,. YOU DOlt.YOUGA/W 

_e."lV""· \" VOV c:.H~T AT IT- '(OULO,I'e_ 

n 

, 



BLACK ANO WHrrE PENCIlS ON GREY PAPER 



• 

POSTER WHITE AND RLACK INK ON GREY PAPER 

ANYTHIN(j CAN AAPPlON! 

DO"'" MI"""" O....,ltru ... n' 

, :"F~OltPID.~ n~ u.r~ <1t' UN~ 

AN!> _ITE o.. Qqey fADI!I! • 

P FI:1' 'R UfH, CU,VO '" ;C~""<;O.O.L, 

'All1Il.,JAN<::VI "'~, C~T!"'~ 

~ .,." OT~EIt ...... CK PU<CIU-AI.L. 

..... ~~CfN~. VOI>M.6. ... JUJ"T 

11oI"I'&M "ID Hlr JOMn~INa 

~rJr\I UNlQOI! AND OOlIGINA\.. 



Q-IARCOAL ON GREY PAPER 

...... "",,,s ... <".a>oo<. _ .. ~ 
_os .. -."'. """"', ... "", , - ~'''''''''.-'''' ,~ .. , ,~. 
<,"'.«M' COOO ........... _ ~~,. 

,.~" " . ... 1< _ ••••• e • • " ... 
... y ... _ .. , ............ ., • .J= 

."' .' ....... _,.,_.~. 
",,,,,, , _,,,_~.,M'-,,,,, 

_ ... _ ... , ... ~ .. ..,c • .,., 

/ 



DRY RRUSH ON GREY PAPER WITH WHITES 

7S 



I 

"SCRATCH BOARD" 

""'''. W"'V. ,,0.0, .... , . ... ~ .... 
.. ",~ '.AOOWT""T"Jb" .. 

.....,,, """ " .""'". "'". "''''C". 

~/ 



:. -

"SCRA TCH BOARD" 

, 
" 

" .[ I 
:.; -.' , , 

"-
. """" / o.U!)tll l '-

, • 

• . ' -
'TCI ORA ...... ON ROT.r (FCI~A;lCH)eOAA.D If 04, -nm • .I I-\.... I NG 

A.DV&NTU"-IL. I T Ir 6 coa,.s.O BOAM O~FER.IN(¡' tof'IUCH 

77 

, , 
i 

I..l\'í OUT '(CUR fUf:}Jt:.CT (PI!.NCJ l.) 

OR.AW I-IALI"'TO WITH PEN. PAIN" 

IN J'OL.LO JHADOW,!, (J .... ALL C!l~UJH) 

JCtt,A-rCI1 IN UN IN .f'IiA O OW.r 

WITH JHARP P01N'T.(Pr:N t<NIFE:) 



, 
.. ' ...... aO'): ,,'·TO ... 

~.~ " __ '," , N~ ..,.., ,_ .... en '""'_~,'D .. , .... .... .ru-t "" ._. _ .... u "" _N _ V"-. 

• .,., .... ~" .ri"M .. ..,...,.,,~ ""' .. 00<"""_ ...... "" ..... '" "'''''LV •• , .. " .. c , .... n ........... ,,""~~ .... , • • 
........ , •• "'"-.... , .. ..-' •••. ' •• ...... ,'>T.,.,.. • .... v ....... n ... 'OH ..... "",",-",,, •• ' ,,, .... , _, , .. 

• . , ...... ... , .. c •• ,_. __ . .... _. " . ........ . ....,"" ...... ____ " ' no M' ...... ..- '""_ ........ '.'r. 
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CRAfTINT 

.""a.~ ... ~ •• _"" ..... .. , .......... ~_ ... _ ..... 

,~-.. __ ... ..-,.,. ....... _____ ...... CI>O'o_._ ... y 

'>.L. _ ...... _ ............ _ J o. ... .... --_ .... " ...... , ... ~ -_ .... ,--,.......... .. ... -
,~_ • • "" .. . . ........ _ .... ~~,,_. y_ . ... _ ._.n 
".,....,. . ...... ..... , COI .. ..... r~, " ... " ... ""., ................... ~. O .. ' O • ............ _., ... ...., .. , .... , .. ~,~ .............. --.... ~~ ..... . 





I'A RT T WQ 

1,5SE N TIA L PR O P I: RTlES OF T O NE 

1, Int ensity 01 light in rolation lo ,h.,dow, 

2. Rd3tionsl!ip of v~lll~ tO all "'¡jac~n( tonCi. 

3, kkntifkation 01 tI>.: ""!lile and qll,lity 01 ' i¡ht. 

4. ¡tlcorporation 01 ¡he in~uencc 01 re~ectcd light. 

_ .. ,he ckgree 01 , .. lue ¡,.",,""', wrutc 

.00:1 b"'''''_tl" Iigbl"",' ()< d",¡a,,-'" 01 • 
,~ .... in ul.';"','¡'ip lo ",1 .. " , .. 1 ..... T_ 

"01 tJu, , __ t" ... 1_ 

In.he effM oIligh' o. 
t ¡n lhe 1oc,1 _ ..... ~, 

" 

o"d '" foo!lo? Th ... d.o4; . kln ¡" ¡"-ig~t ligl" "';g~l 
"pp<.r VI"y 1i~h" 0' IIgh • .1:;" ,wy dark ;1 1" 
.bWow or .illOOO<tI~ .piml brigl,¡ ligh •. \\'~ 
'p""k d. ",-.. Iigbt P;o>k. middle &""y.o.- dArl 
LI",,_ 11"< ..... 'I",üing lhe" ~f loco! \~ho; o • .,.,jo,' 

""d no' 01 ,,-,,,,,_ 1" '0'" v>I"" 11 .... "'" ,11'flS 
..-.i¡ht be .,,'" meol .h. ,1" .. vah, .. """"d¡oS ' o 
the <Ond.itio,,, uf ¡he "",,,,,,,u or "¡,,~""'""". uf 
ligl". , ¡ .. duw.M .d .... <te<! liglo'_ IVh"" ¿ .. "'lngor 
I'0¡ntillg, "''ti n ..... eI_1ook /'" ,1", .ff~ ,ep'd· 
¡... ol ",h., lo is k:nown lO .. lO be '1.",.lIy_" ~~ 

.- "'" ""Ir lime ,"" kw:aI ..... 1, .... o.d. "'" ,_ 
v.I". ore ,I", ,.me iO ¡" • o<u" . 1 ,1I1Iu.ed doy. 
);Cht. 



flASI C INTl:Nsrr II,S OF LlGHT VERSUS SI"IADO\'(! 

FIfi;JT IIH EOl1l fV 
lI~ .. 1 ( . ¡lJII"POW 

, , 
• 
, , 
, • 

FOORl H UHf NJITY 

, ' 
, 
, 

• 

, 
, 

• 



ll-!E FOUR PROPERTIES OF TONE EXPLAINED 
, 

, 

., 00I ..,..11y 
~'hlt. in .¡>boIn. ,. 

""_ .. 
to" •. "'" "n,8 ... 

jo tOn. ,,,",,,,,!hel ... , 

" 

. Th. 

.,~I • <oo>;...,,,,ly 
. lf tt.; .!.:tdow, roo- .n,n· 

ti"" ti, . ligllt, ti,"" 
j , ",~ «1.d ligio ..... ""ld 1", 

,""n too", In !he ligl, •. oU 

Ir ,he bgh, .. "'''''X"'". """" 
<i diWereoce. 11~,,,. wh.t. ,-e. 

¡o 11 .. ligio., .... ""~ . I~d ot ti .. 
"""" darl:... TI", ¡".,;" diH",.".. 

b<¡, .. " . : .. bL.cl.: .,,.j ",hite. 
1 ,. ¡" ,he 

, 
a figwc in l ' , " 

1 • 1I 

" 

are ,1 .. .,.1;rftIlo« 01 ,he In,,,,..;ti .. , So th<no .. no 
,ueh thing ., • fi"'" ",btiombil' of ligh, 10 
,hado,"" Loo~1 ,·.1,, " lo .. I¡"k 'o ,1<> wl,h it,.,,J 
.11 beloolp 'o !he F"..," I'Tinciplr, ti", ""1"'" 01 
11 .. """"'"', n, ,"¡"Ioouhip 1<) 1" eJ1,"io(n ...... t" 

2_ !Ula,ion.<J,il' Qf ",,1"< M ,.J/ "";.c.ft' 10"<1. 

1" ,,,y g¡'-O" ligl ,' •• lItblog< " .'0 ", ,,oh I;¡¡lotor 
.... d"k ... tl"'n "'· ... t lhoy oppoar .¡;;o;, .. t. o:r ....... , 
<u....,...,.u 1Mm_ Th .... "'" "poliO""." .,. a,.as 
",!h", . pidu", 1""" • ,oLaho,,,l,ip 10 o,,., . " . 

",n,..., 11 ", ~, ' '''', lOO' ",""'pI<. i, two tooeo 
J",kc' ,h,,, . ,.,,1 .. ,. It ""' • • h,,,.'o,,,,,,b,k..­
rda,,,,,,,hll' " ;, ,bl! ,da'ioo"¡'lp tI», ,nl'>! be 
h<.1d. \ \ 'e """ ti"", rl ..... th<m .,,~,,·h<r. i" ,1 .. 
><"01. ro "",~., '''e k«-¡l ,he", two 1"''''. 'I",t. 
Th", "'. o. n k"y . 1I tb. ".1",,, ¡'liVo ". lo ... .,.d 
,ti" "",int.1n ,he ,dati.""Mp. 1, .. I,~~ mi IO""¡ 
i" ,he ",,,.iell..,,le. "i,leh con be playr.-I higb up 
0' Iow ,r., .. .., 00' tl,~ " 'hol< koryl"", .. d. ~""tl...- ,l· 
h"trolioa ,,,ight be tloo ,",,\;ing of. lislot Of da,ko, 
I"lo" of O J,I."" .11 ,h. ,·.1".. ¡oiug "p o.- d_n 
1<lgo.11 ... ¡,." '''''',,'.lnillg ,t.; tonal ,elatio;>nship 10 

ooe aoolll .... n.o, .. lO"'" "" "","" by .",,' '" • 
rk\\,~, 1I ,,>eh . ,..L> tiO" ,loip 01 "'''' ''''''' lo a,,· 
oth", 1, lO.,. nokl, .1"", ,h • • ,,1 ojee' 10110 '1"'''. 1.­
aU 00;11 .. ,,'-1' aoo rd;,.""hip . .. wl be"",,,, . .. -J.o, 
i$ k_u ... " muddy" ¡" , .. 1"", Thi, is the ,.,...,,, 
lOO' <1"11"" .. . 

S. Jd.n'lfi<~,i(m (JI rh. 9",, /iry of l;gl" . 
By ,he kind aoo roh'ion,hip 01 .,,1 ..... ti .. rk' 

'''''' taleo 00' ,..., kioo .. od q ... lity 0I1+~ lf ,1 .. 
,-al,.,..", rigtot ,he ... I>j<:ct "p¡>eor1 ln bc jn ",n­
ligh'. da}'Ught, ot "i8ht ligh • ., ,h.". .. "'''y be, 
y"" ""'y be ce-I>i" ,h.t """ 'l, .. li'y oIli~l" you 

gct rnto t"" <ub¡ect '''''' a Ion¡;: ... y rn rnm"lI 
thc: picture I"''''''ful .,.! I''''ing a · (I".lity or 
o>i"",K.": One 1" '" vi , pi"'",. ",1,1\ wn"'8 

,,,1, ... "'''y ,ugg .. t. """'1\ lighe"''''''he< 1"". 
~dill,,""¡ hgh'_ Thr. ..... ''I'.n ;""o,,,,,e,,,,,,y wid , 

"'""'" ud ""''= • h.od~lge af )"''' pkturt. 
Allligll!j" g ,nu" be """l>t.,>I ti ,,,,,, gho"t, w lo' oh 
'."3D' , 11 "'0""" muU 1.11 .... ¡!hiD 00\0 01 tbc in'on· 

... .,. ,10000ibed.0><I.bo b" c<JnOIoleo", ' ''' 0011)< 

.. ;!h """ .... me. """ .. ,,, 1""" ligio" 



SE1TING UP A CONSISTENT RElA TlON$HIP OF LlGHT TO 

' HE VALUEf UfED 6ELDW rORTHEllGHT REMAIN COOJ1ANT. SHAOOWJ 

2." INTENJITY -!HAOOW! IHZ TONE! Db.RKER 
THAN WHATEVER VblUE UfED r;'¡ litE LIGHT. 

4T01 1 NTEHflTY -S"jlr,OOWJ 4 TONEl D.b.RKER . 5 T01 ltiTENTlTY- JHAt>OWS S1ONE.J 

HOTr: THA1 LIGHT l.I.PPEARS J'l'RONG!R AS , " .oov" .. ."A''''''"',O,'"''''''" ''''u'''-"'' 

M I)( A rC tl.LE OF ¡¡IG'H,. Vtl.L{)EI PROM WHITIi TO 8UCIe . 1'0" ll.NY .::::~:,~::;:::::: 
WOIIK DOWN FROM WHITE 10 DARK. T~EREFOfI.E. WE Q!lN OHLY 4TT61 N BRI LUANCY 

l'O'i HI GI++CE'Y EO .o.t.lO Or:UCATE I.IGHT,UIE .o. CLOSr: I'!I!:LATIONJHIP OF " "",ro",, 

!'DR ~R I L L\A NCY.!>NO FORce, use: A rouR OR PIVE TONE SEPAAA'ION. "M',~ 

A L!. llll!. 1.1G'H'TI AH t> IHAOOWI MUJT HAVE JI, Q)NJ I ! TENT lONAL II'; P"' I't..6.TIOH 

WH~N A IHADOw II 09VIOUJLY LIGH,eNED BY IU:!A J'ON OP RIiFL...CTB.O 

84 



THE MEANINC Of 1(10'1 ANO VALUE MANIPULATION 

'::;::;;';::~ .nE .. O .. O." .... , "..-"V 
~ O."''''W'''''''''T'''OUQ.O'".-

""'OR""""" .... 'T .. 6 cQ<t"-"e.-
• •• • 

OP KIiY ""1> ' .. U, .. .r, ... ." . 
o. ~ .. " r,,, ... "-~ ... T"'''NT r 411~ ti .. , "''"­
Uo.l. ...... dO~ """"M"' ''' 'NC r ... " .. .. 

" 

.r"' .... C .. H 010·'" ...... " ..... , Lr · UO'Ooa ""' .... 0 
6""""W'T" .' ..... LWO<to<· NOT", THr!".,....... 

"T.e "'~F"C"t O" n'" '-"c< N<O . TUu N~""'" 
0<»0"'" W"6T<>oJ".r ' .. '",-,-'u .... , ~ ....,u .. l«,," 

J~cr U~T' L YO!.! ",""L L'( IiXPER' M e. NT. , .. 

0 ..... 1> '-HOf<.ru 'T~ PLA'N T"' N"' ,Ne ! l ~ 



THE r-oUR PROf'ERTIES OF TONE EXPLAINED 

4. ¡ ...... pUMiort o, lA. I..¡I.-.u of 
,~fltdM I¡~ht. 

,\"_ ... 1 • ." __ .pook uI • , .. ,,,, in,.n,IIy 01 

liSl ll. wo mu" t>k~ i"ln rom id",.ti,,,, 11", loot 
lhot sh>"""~. b.,ódes b,vlng .n in,"."iIY ,.1,. 
tloo>.hlp 1<) tight whi<h p"" tt.,," '" m.ony ton« 
""kwo-. are also ... b~ '" "''''', inIIu ......... K,,,.,.. 
'h.ng upon ,,-ha 'h<: 1,,,,, .hi .... gl,U 08_ 
e/1""ligl., '" • ..tkcled Ilgh., .'io .t. dowo .... "'" 
1>c lO'''''' 'o A, .ny n.", ""li,.ly. I1ligh+ l. , j,¡"¡"g 
0" • w~i1. b"'""g" ,,,,,d. no."",lly "''''" el lhal 
ligiO! ,,"'iI! rclIect inl<).he oI.odo",. of objects ,.,., 
by. SOI ... .J..uIowol ,he_ob¡m;. ,he ..... 

I.ghl mi"" "" "gb' .... do.!h:r brto .... el r .... 
s.."ed I;glo'. O< ,",,_dfllg 'Q ,..h>t tIr.o Ina ... "", 
;, lrom iu O\1\";ro.".",,,I. 1'\0,,]y.1I ,),.<10>.'. 000~ 
" ;1\ 0011 .. "11<..,,,,1 Hgh. in "ny ¿.y'i."" '" """".1 
Ilght. 1" . ... i&.salllghl .10 •• 1 .. Jo~~ ..... y "PI'<" 
quite do,k (aD<! pIoo4oyoph .. bixk) unk$o "'" 

" 'I>f>IY oithrr """ .... &cicd ~"'. 00 • ..,..,.11od 
"RII.;,," lighl. &1 ,1 .. 61~i" ligbl ",,",.kllo. 00/1 
.ud el 1"", Inlc'" ity. ro< w •• '" ••• lIy " .t.sl ilut i,,~ 
loo " oc " 'l<m.1 elloro "01"1"< ",ould gi'-. 'IS. Su,,· 
l igl1l ;"df".,.,¿" n(I 611·,,, liglo, 'o be . ;gh\ .. «1 
""a,,'iful lhough all kindo e/ ,d """", are ,,>ed 
in out<koor ."",;o.,.pl<:(IIte ""up'- [f tIr.o SU·;., 

ligb' ptinoipl<;'.-.os """"""",,,1. ,he ,..,."h """" 
I.hd nod ... 11",,. '~'n . <kIing "",Ii<ln .r.d du,m, 
It ""Y ."'u,Ut d<tr.Ci. 

1I.&; •• <"d ligb'. In.n. 1,. "pi"" 10<:(",," lO ,h. 
loo,,,, lo~",ity • •• ,.¡ " ,,,,, be "" uoo.,..,ood. Re. 
/Io. ,ed [;gl.1 ;. .-<aUy lomino>ity .. ;,hin tIr.o t.ho.I­
ow. 11"""-""<-1, Ibe «Ig. ulll ... h>do.. ......... ,be 
Iig"' will I1Iu.JI)' " "1' 1M int.mi')' ,ok.ti", .. hip. 
Bt toklng ,loe .d lo«.<I Ilghl , "'.y. 11\0 , h.duw 
drUIOOlo Ih" ba,,,, 1I1 ..... lly I"<Lo,"''''¡'!p. So wAleI, 
k>r lh ... ¡'ou migh l b:¡k., il ,h;, W'y' -n.i .. had . 
.... """Id ¡,.,,, .be ~0".1 dilf..-...ce oí . 11 ~be 

otlr.o, .I ... ",",~, ~ It "",1", ,be 1 .......... ' ..... 
~,"<I~'I ligb. f>.i.ing 1,: So ""me <ha<kowo ,,,.,' 
<'<Ilrh rr>o<e roflc"<.1<d Iighl lh." oth"" ", illo i" oIoe 
.. "'" pkh."" TM ' ,,\Ib Is th.1 if yoo do ,Iot In· 
dode ,he rclJ,:;,:ted Ilgh~ .. ·h..., it woold "" ....... Uy 

A ",,, .. in anroun l of. t' 

possiblo wheo .. " k.-.-. ,,'11.>1 

". 
';111"8 "" m.)' 
e/I ... 11", 'un ,(o.'" 
uord<r """y. w. try 'o ...,te ~be 
.un ,..,.. ",~Le. and "'1' ",odo<. 
lo Jo ¡, .0 "" Ibe ,t .. d • • <itIt. 

\roe lo 11 .. 1,"'''""'''' '" I , 
• no," or,e, 1 

"",nI '" gOl .,. 
, ' . b)'. 

h"" .. 1 

,,, 
w"" 

w~"" 00010 ¡,,-,," h<, 

'. 
, , 

" 

oi ..... ..,d. "'bj ..... "'¡Ihi" o .... ..Jt,e 

.di'''' thtm .. be>! ...., ean. "TIIe .,_ ••.• 

...J.whl.. 1 ... 1"" 'Ir"" . 
oí , .. ll1C, '" 1 al 10 .. 1 ,<lb 
hu,.. 1 ....... O,n go i" 

block . r.d ",hilo;_ 



A SIMPLE LESSON IN VALUE RELATIONSHIPS 

:;';:',!,,~ 

• , 



COMPOSrrJON BY TONE OR PA ITERN 
IIr Ihio _ " m .... boe ~, ,ha, \Ve .,.,. 

rend/:. nothin¡ p;cturiallr ",;,OOu' mold"g oome 
.... , Qf a I¡"" •• • tote",,," •. No'" w~ ",," .40 ",t. 
tilo, ~~ms tan boe .... 1 o<tI In ""'08'"", olligh. 
.nd ,In<bw ><1"-" 'on .. ....... be<om<o ..,.,. 
.',",'u.Uy \\-t.:" do<e O")'.1gn 'ogoo LI", •. 000 "' ''' 
"""go, "ith ,h. <>too. T",., ,till .... """'<rut". 
whlcI> .. ",lo"" ll> I~ .... __ .bu tebl<:d 10 
li, ... ~ .. 11 ...... fodinS In "","1 ..... nl?"""'. 

S·,,.,¡, ' '''', "",,,,,\00 by """"'-"' , boj"g 01 diífer_ 
." , , .. t",-~ bt<:oot>>e< "po""'''.- 1'.".,." iI On .,. 

"'",......,'. ' ....... al 1;, ... nd !One. [n thoo 0bIy 
P"-" of thoo bool "" buod """'P""'ÓO)Il " .. lin.:. 
a,~1 'lo ... w" """ l>eg;n ,he .. 1,,,,, wa~' ,,,,,,,d. b.._ 

i", " ""..,.,.. T"... • .,,11)' l'CJ""""'b ,he voIume 
.,'" ...... of fonn. .00 ,he 'pa<» ho:t>o.,." ooIH.I 
Ih,ngo. n...-.r"", It ""1"""-""" ,he "";~~ .ppeao-­
,,,"" o/ M' . .. \,(ro,,, rl<n' o. "w.l.,¿ lo ,os by ~ght. 

Ir .ubo. ... ,>ti.' .. ""' ..,,1 . ..... "h.D.«.,. ol-..-ko, 
"'" ..., ..-;1Ion. """""", ... «Iges. 11010 .. """-
thing Ii .. ""n"'" do unl ... I¡ .. " k mo,lo, • mW,¡OU" 
oí '0"0. W. "\Or ,,,1I1t "dtit<,ling,- n\oo"ing j"-" 
", .. <Io,,!he 1 ....... "" ...., mor 0011;, -modding. - in 

¡ ....... "" .. 1 ."""" .00 .. L>Ciond,ip .. ;,h <>Ih..­
,hi,,! • • rouoo il. Too m'",y ~'Oung ,,,,, ... oolr 
", hod. - .bel, d •• wing> ."d pointi"g'. wi,hou. 
&<I,lng '''1''''¡ ..,[;.1;'1'" _,-_o F.vtty bi, 
oí .... ""11<.1 .lu.dlrtg mUII bll _Ir ¡ .. lO the 
,,,1\10 se,le f r{)tl, bbok '0 ,",,1, ¡t., "'" -mi .. 'M boa'· 
."ti'e1)'. Sha<lows .1I ,.oo.".",¡ in ,b. $00 .... , .. 1". 
.. n gn-e B" .. .-e ti.... • ><>--aolltd ""'~ 
~.¡fm. oorncchktg buJg;ng 011' • IntL. lrom 'b. 

1'><1"'. pi" ",. hu. wi,h "o'" 01 ,~" "1'1"''''' '''''' 
.,¡ life. 

So all 'hb>¡t ha.". ,-.1 ... bet-a ...... loIul.o<I 
" ... ¡~. AII ,hlng> ha,,, • .-.1\10 acoordlng'o 1;&1>1 
. "d ¡h,dow. ",11 ,hlngos""I"" '" from 01 ... ootht~ 
"11M,, OUt 6ekl ol .ilioo b ... "", of .. 1 ..... So 
..... 0Q0l bct;In .. 1,h ,¡."" val ... ""'P"'. ".,ed as 
Hall)' ond 'imply.' ¡"",lbIt •• nd p"'oU""II)" de­
.0;,1 of modol lng ()r • ..,r.". d. toil. 

n.';og su<h ,i",pIe arnt of .. Ia,ed , .. Iues. "'" 
"." IatH bulle! up .be partIoubr do.r>dCt of .... 
,,,rf.,,,,o, ION". no" ,;mpl .. tot<mont!. our , .. h .. 
ponen" whloh ", ;]l build U!, ,1", big IJIII'Io<> of ti", 
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" '" two lO fOIl"" lite r ...... iD who ...... , 
lb, too. ~~ AIIo"":og "'" 
potte", gl,"'"" {(Hit 

build ¡»oI",eo ,,-¡th. 

• mTl "er . ..-.J 
.n "" ,..,.Uy"""'¡, i" 

I'''' ' em <a .. I>e ,,,,,i«I """ ' one 
!o'o.oo 

..., pioced .pl .... I 
,';"¡bil;,y.,,.J,i .. lity.,, " 
in tlo" Wo)' ",HI ha,,, " 
. 00 pottem ..., "",0ffnI:«I. 

l. "' bes( 10 M,,, """ 01 ,b., 

ltu'e ,1 .. OlMos i" ,"'11>.1 .", • .,. 
"''' ""n ' ...... hite ••• b«<kgro""d. 

ond do,b ¡ ;, with 

" 
<)U, . , 

rolly mIO """ '" .no!ber 
! I"""<n, ,h" pbn 01 , 

""""e ¡, ,ee"'" ., 

• 

.00:1 ... 1UOJ. raultiog in • 

'one<,« to!>e< '" ><O.ne"'" 
to ho,,, tI .. n,um_"""d«l ; 

It ..;111 
orpoiz.ed c:lred 
ho",,1 ""..,.... of ,h • • bo,-• 
~f loo< i$ by no me .. '" 
ha,,, prcdtl"""",od • 

, 

, .. h.oo ... d "';,h;Q a """""" .~nge. , , . i, 

, 



THeHe ARE FOUR BASIC TONAL PLANS 

W"' l" E. 

LT.GR. E), 

• ,,"';0 tooal 

" • a,~1 I I 
II , i· " 

will 01' in mas, or." 'g"in" 
." tI oonlu>e¿ ,rnall potche> 

[ H tI", ClI'-

tone, Mtlitary c.mouA'g" 0"'0' 

," 
t which when 
" 1 to ,uch 

11" 1 

J. 9 ' />.c lo< • W'" TE ,CT. GQ"y ON r;.K . .:;-,r>.EY, 

" . "REH toN D W H ' H ' Q " B LACI<; . 

;[ m", ,""~ ""' . ,1"" Y'-""'" l"",ll} "" )''''' ' ""y 
lo a good pi"'", e. The"" i1 '" ".11 hH<~':' O< "'0_ 
>ak, trI'" Qf picture, which might be lil:ened to 
. " 0.1<",. 1 rug i" dc,igo, ür tl",re ," igbt e"ily 
l.". ,o .0 oll""wL!o ,imp~' ,k<;g", One "bus/' p"_ 

tem, hrol:en ;n!o bit< of 1'''''«0, ' lt'l""', ", 
patch ... Th;, ;, o/ten d<s;rable "nd elfecti,'e. 

~!ore p;ctures ore boJ beca"", 00 at lempt at ' ooe 
org.nirotion h" been ""de than lor .ny other 
,OlUOn. ti ;, ,,, gOl d,l 01 tI", ,,"o.k, WlIShc-J-<lU' 

o![ec". or !he dull, ho",'Y, ~od OH"ld} u«; of 
,.,1"", ,h., ,h" approacl. i, offered, 



HQW TQ LOOK FOR TI-lE "MEAr' IN YOUR SURJECT 

Jt ca" lx " loen" • >ou"d rule that the ,impkr 
the pre><ntotion o>f • 'ul,ject, ,h" b""", H w;ll 1", 
picW<i,lIy. A ,i",pk pre<entation teehoieally 

re",lv« i""lr ;"'0 ' fo ,," 'i" 'l'k ",g"ni,~d ""'"' 
o>f a /ow ,.,Ioe,. To proye my po;"', 'U[>J>O'" ,,"'o 

ente, il n)()On wHh p"P'''', cJ.xhing, or t>ther m,te· 

rial r~p,e"'''t¡ og ,,,,,n""". ","""n '" '''''''c~"l 
"oout. We h.,.., ti>< irnmeJiate r<.etloo 01 w.o t· 
;og ,itho' tu 01,," up t~e place Q' to e",,,1'" lrorn 
i!. \\'~ '1"'" of " p l.ce "' lxing "Iit kn~l" wjtlo 
lt"h, Whal ,~.lIy ["pp'"'' ;, thot it ;, littered 
with con"",t, or conf", ¡o" of '0''" .",1 ,[ 'o clfee' 
i, unpk"."t. Pictur<' can jmt " ea, ¡ly be [;,_ 
'e",l .,.[ j,,,t ", ""plco,."t. So;( t~e 6"t gboce 
can G"d 00 <ca ",,, fo, • I",wikledng ""''')' ..,¡ 
"""" . \he eye will pa" "1' )'''''' pi",,,,e fo, • "" " e 
"'g,,,i,,,,d Ono. ni, " .. ,,, ti->< m"in ",cr,t 01 tl", 
&,.,t Ho,",'aro PyJ." h;. ,¡mp[ i6')' ,md "'ganioo­
tioo 01 l<xle. \I'e <h,1I 'l""'~ ,note of him h'N , 
Th;, i, ti", ",,,,,et 01 goc<I.dverti'io& ma'erial or 
' ''y ,,,~¡"-ct; ",,,king to rornm"OO , ttentiOll, 

I.ot ," <<l' "p.d..,nd th, t jj i, m<><e pleosi"g ' o 
look a' ti>< exl,,,,,\<; ,,.,,,,,,,t"'¡ hho< .nd white 

il ,upp<J<ted by e"y o" t,,,al ""l''''''''''' of poy. 
·n., C}O will aut"'""'kally ,<€K the dork, .00 
ligh" pbred with¡ " ,h" g''')~. F", ti.., eyo...." 
co" t,.,t i ",tioct;vely, Thref ore <he 'po, of ¡" ,"'_ 

eS! ,hould [", "¡¡",ded ront,",t with i1> envi,,,,,· 
ment ¡';o'e now i" (h" «.-,-",nd , '[,i,d"oo lou,th 
pbn, the eye g"'" at 00'"' Lo ti ", ",hile ,n;;<. l n 
'i>< ""'phu iI ,,"<"n, to go to the Llac!:, lllaL"" a",l 

",hite wcd (ogNh." agai",t " ' e., 01 g<ey wtll 
"¡" ,,p ""'","",00 immedi, t" . ",,,tiOH. 

tt ",.lIy 0.10.;, not rn,tter rnHch ",hioh p la" is 
U<M so lon g .. 'k ",e", of ti>< loor ,.,lue> do 00' 

hecome too "'luak,," .-.- ,[ ,~ "'~ok thing too 
h'oken up. Su bj""" ",h ielo ,ou,t lx t. ken in 
quick[y, ,,' oh", post"" O< di' play;, ,h""kllx in 
,he ' implo." l "",ihl< ton.1 m angem,,"'. Sub;",e" 
tIo.t h,ve more ti)OC '0 [", looked • • <a" be. ];ttle 
m<)r< intdcato. il neeJ he, 

[vo')' 'uh¡.oct con fu,t he ,,,al¡=d foo- ti.., S<)­

oallcd ,,,,,.[""'~a." in it, ey that "'.., mea" , ",h,t 
a<e the tooal l"",i],i [ilk, [,,~e? If ,he rubject ha. 

""" ething 01 broaJ exp'''''' .-.f tone , 'oc h ., ,now, 

00 

,kr. , broad ':':'::'";:"'::,,:;;~;:~'~~ 'pilo"" ," " Il00<, wc ""n ",he i 
tha' expame a. , , 
",t "p' " .. ntol hooge 01 tono, 
";udi"d }' t"", 'ú ti., 1",,;.; p"''' _ 
alloro to ,he im'ge. Tk, b.'« ", 

pl.nning '" .mmgcrnetlt 01 the ""?'. 
jo'd i" -'<l<,,~ -'<)tt of ,bign 
to"". O< larger are ... , 

t~"k 6g,, ' c' i" ~ ",.-,,,, ="." 
A m, ,, ", ;,h. la"",,,,, 

A ligllt boa, in ,be open ""a, 
thi,d pl.n. 

Fig"'o, ou il '''''"1 I,,'eh , t"'" ,,, ," 
plan. 

Ileyond tbe wdl·det." ed ro,,, 
h.,,< , fe'" v, d ,tio",. 
fo, (1 ,,, ;ntc,,~t ""d I , , 

lVe m,y 

""" '" tw{) v.luo> 
wide' ,,,,,'o 

" eJ, i 

00> '" to he almos! j¡ 

d""",oJ tI,., ",,,thOO , 
,h" 6,,, 1'''''0;[ ,0Hgh, 'o 
0¡ 1" then ",l""ted one 01 
, h td " Uut it g<.><~ On "nd 

Qf n' I 

"a'u ," . ,.[ [;fo f. [1 '" :;',::: :;, ,: '::~: 
(000 as . 1m",,' ' o piá o 
nature .. inexh,u,tibl e lor ,uAAc5ti"g 
"",n' and in"ent i"en"" , TI"t ;, "'hy 1 
urging you to the , ", 1 ;ou' oc 
s...'e i f 
lo",,, ")"~ . nd ;"ve"tivene>s too. 
.00 • I"'d and pencil . Ion",' 
i«ep bu,}', Yoo will "" '0".1 

you. "nd the ",hole "1'1"ooch ,,:;,~ i.~ 
de.c. t (<on "-,,,<te yo" ,here ;,; 
t':"e,y good .tI;" u<e> it. 

11\<; "'".[ pi." offm m,ny ":~::':':: 
, .. ,;,ety in the ,"me ,objo"" , Oll~O 



JF JT'S WORTH PAINTING, Jrs WORTI-! PLANN1NG 

m 

.h.dow. We "",te! 
four gen. 

, ,,"'" 
blood., ""mg lhe lighl In 

¡"",'. n.. 1I¡th1 000 

." 

" 

""" O< da,k ,,­
'~o 
b",lo 

O< mol...,] "«011. I!<;;,og • pie-

.... M"" J ,,. :lod '"' ." " 

, , 

It lo,,, to be 
;, 

<Io<,1t11 
«>n<eI1'ed 

1;, 

""Y. , 
"""""",,, ,~ 

lo ' ".-<1)' 
o , 

.... ,.. lo ""n'. a' th< Ix'$l oo •. ,," 
" 

" 

~I'..,.th.ing i8th< w.y 01 I""m ",n be lied logeth .. 

... i"t",\oaod with otlo .. '1"'''' "" for.-n lo 1'''' '1,_ 
¡ood. "'''" ,,8 ... .,.1. dc>lgn. ~~r<l1 ... "¡ ¡I>".,.... 

plel • ..- idrn~ ""'",,,,. 111 iden'ifymg con-. 
''''''' 1 """-,, a ,J'"[IO ..... toh ",t, b, i<!<8'ifr ;r.cl! ... 
• g" n!hou<" •. A I>:>g ¡" .IIIo ...... !!. might oot be 
, 1;" ,""". I""uti¡~¡ <!Hlg"'" "'l"''''c .,,.] romo 
I'k'e ,h¡"g. H",. l><>g rotl tvo>r c.n be mos' 1",.,." 
t;l" 1 " • line re L"c~1 'o '" 1 ,Cf ti, ,,,., " ,~, pe in'o,_ 
,,, i"glh,S wit~ 01"", ,h>¡"," ) ..... , ",m (h;gn , Sun_ 
Ilgh, .. ><I ,hado,,' ",n »I.y • .,.".. . loo¡: w;,h ;n· 

' ';s";ng kaoty, a:t wcll .. , ...... '" roIor. A roupl. 
of hog< .".,Id be ,he ,"bjocI 01. no"""pio". 
TIt. po;'" ... ~ ;,. oot , ... bo,.~ all. ~ .. ,he ,m..,. .. 
~;." ..... ud cm.... ... id, ,"",ldI you ponny iL 

So '''''''1 01 .... ~tto<h '" .n'"""'o .1", "",,~n.1 
.00 IUIo¡e.:.<. !IO 1;,,1., I<>.he dHlg" .,"1 ''''''ge­
""'"' ül it, \Ve "" ' ''1'' !lO ... lly ",itbou, pb , .. üng, 

\\', .• ' 0 '" <>g" '0 ~nI111," 1',. Uk.t model ("" 
,l,e", " • • 1 ..... ) 01><1 ,h"" p""e 10<, "" to ,.,n>< «lI' 
oI JI,,,.,.. "no l>y !" .. U 11 "1'''''''0. ) C"Am",t ~ 

.... )."" lo.- ;', Io.-It b t)1"<>1. 11", 1 '""" point out 
,n" ,..., """ 1,"1'" 01 proxluoln; l><I,.,,- """,1 ;,. 
!1,,,,,,¡;Ir 1he«<><q~¡¡"', 001 ,he m.'ffiol. 0.",..-. . 
óst 'o~1 ''''' he thought Io¡, ..... k hod ne>"" _llr 

di<Rd 1,.,."." .. he hod _...- "", """"" qul'e ,he 
pre"",,' g;<! ,1,,, loe thoogh' 1", ",¡si" oc.bIc t<o 

d"w, So 1 """""".".Io.-d "'y 1,..., "'00<;1 , ",;,h ,'" 
I",tte' luellor hi m, ¡ lo., 1 " ot t lo. h""" 'o 'eIl 1,; m 
the ,0,1 ' <Mon , lo.- who ca .. be too ' "Te ,""t ~i, 
""" "<><k ;, ,.,. "he. ".,ntl", ¡" ,I."ign ,mJ coo­
"'"I'hoo? Ir i< "'" "~r .• nd I ~ d..,.. oo. ,h< ,,,,,,,,,, 

01 '""'" tim<. o..igo i> ."""1' ,~ 'o '"'f'<'"''''''''' 
\\";,1>. "'.IIow,.....1o e'l""'" J'OO'O"Sd( In)"", ""''' 

""'y. 1, i< ,he ,lo;,,! ~h.t ",>1<0 )0" "" h«:..b l'"'. 
~ ...... "'~"¡"'>g dse .... Id ud do.;". 

1 ,",",n"' Uf!" )"" 10.11 C'hOOgh 10 ~I" tho,'glo, 
.",¡ I'la"";"g 10 tt,., .""os' . leld" 11,., "".lk" 
jo". A' ka" 1., ""'" 1" )"Qu k,\Ow 0>" 0'1;,;, o.- bd· 
te' ",')', JI roo ¡",,, ''0' trkd .uy othe, w>y, loo", 

""" l"'U h< "" .? A Jl>S0"¡ tlo,,"'t.. .. n. b k" mu«:. 
lou ""'"' ,¡"" Jo... " ... te wj,h • b.J .. ~,' , 



"THUMBNAIL" PLANNING OF TONAL Pl\lTERN 0 1/ 



ntE SUBjEcr ITSELF OFTEN SUGGrSTS THE To."l\l. PLAN 

-



FOUR OF Tt-tE THUMBNAILS TRANSPOSED TO BLACK·AND·\'(fJ-lITE 



TI-IE COMPU,TW SKETCH 

\ 

. 

! , 



SUPPOSE WE TAKE A SUBJECf ANO WORK rr OUT 

Old Moth"r Hubbard 
W<!CIt lo thaeupboord 
To get _poo< dos a bone, 
When ~ gol. tber. 
The cupbo¡ml wu bare. 
And 10 wiU 0\11'1 be, un\e$o W1! 

do wmethlng abOlO! il. 

The subjeet, !he simples! IlIlI'Jef)' myme. lhe 
pictuu, no eas)' matter. Now, what is you. con­
oeptlonr Yours and mine are golng lo be v~ 
d!lferent. Who wu Old Mother Hllbb.,d? What 
dld.be loo!< Jik,,? How wu me dressed7 Wbero 
dld me Uve? Ho",? \\'ha! was me inteiior? What 
Ir.Jnd oladog? What is the drama or lelian? How 
CIUl we ten !he sto<y? 

n.e first thiflg l'm goins 10 do is go lit In !he 
ODI'I'If!r .nd !hin}; lo. . !iule while. I ~ a tlltle "Id 
lady wilb a full uirt, a whlle kerchlef lod boonet, 
bobbling about wlth • aone. Sh" oouId be ngged 
aoc:lWlkempt or noeat and cle.n. 1 choose Ibe lat­
ter. The dog is • blg dog. • 101'1 of old IIpOtted 

hound. In the kitclum I sea Iln old halld water­
pump in tite link. 1 Iee.c:r~ window ptones in 
thlS wtndow O"H tho! smk, aDd tbe open cupbovd 
alongUde. 1 _ her lening the dos therell none 
Ind the old hound seemlng 10 underllland, even 

forgive. Yes, there is 1 lo! In !he suhject Now, 
how do ,ou _It? 

Let. \1$ thinlc of 1I In rdaUOn lo 1 tone plan. JI is 
obvioudy .n interior, and that would probably 
begrey. AI1euI 1 '" itu grey. Sotbat eliminates 
both tbe white .ud black U !he dominant tones, 
throwtog DI into !be se cond or tbird tonal plan. 
Grey Is melanclaoly Uke!he suhject, ... hich helps. 
No ... , Ilrudy, IlUto is blaek lod ... hlte epi",1 
grey, 1101100 ~ch.1f _ dressed he!" in grey. 
then the interiat «M,td be darle, or dark lhadoWll 
mlglll be introduoed. To gel .... hile pattern ....., 
can have thé ... lndow, he< honnet and 'pron, • 
partly ... hlte dogo Maybe IOlIlIIthlog ... hite ... Itl 
I""""""'I')-a plleber, 1 bowl Tbe bloc}¡ pattem 
or Ipots wIIl be ~n <:are of by tho! old lady", 
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dreu, tite m.cWm, Of in wha"_~:~':':;; 
The Srst temptation would ~ 

Mother Cocse booI<. Why? 8ecause we 

_ what somebody ebe did. w" ':~ 
denoe In oune1ves and hopa lo gel se 
Tha!', Ofle way. That 1$ Ihe worsl 
orfg!nal _y, I n<! ¡he 0110 thing not 

Moo- Hllbb.rd ;. jusI as much ,."" . 
or anyone ".!se'I. Who h-ows 

Is Jusi so much 
much $IOry. 
";Ud",,;,,, 
Ing in Hule more thln ....., l lreldy have t 

wlth. Maybe \Ole eould oome OUI wi!h In 

tle d~. BUI we are DO! maldng , ~!:::.~ 
or .hUI a drus. Let. us make ,1 lo Sl 
IIrIIy real ""I\.Ie is in wha! we do ,..ith il. 

lo Snd I laoe whr(:/¡ spelh Old Mo!h~ 
u !he &11 OUT (o-.eption. 1 ha...-e _,b 
UTItIgemoo:nll. Thne were wlthoo! 

«>py. far JIU' now J"m no! inlerested In 

bUI lhe desigo and narr. Of the four. 

"".= 
a model. aOO!he COIt1,lJJle, oven the 
ahead. l! would be Interesling 10 go 011 
!he pleture. BUI !he importanl par! is 
I am DO! concemed 

mlnlon. (:OlA JUSI imagine what fun 
Rockwen woukl "'-ve wlth thb: •• oo 
Uful Ihing he would end IIp wlth ro.""'; 
J"m!Un'l he wwld do every lneh of il 
Thu Í$ what made him grea!. Start out 
yourself the same cbanee. . 

Cet 001 your pad and pend l and 
¡ ad; Spratt instead of 0Id Mother 

Iny one al a hundred olber,. Bul ~:: 
try 11, far perhapc Ihe lir'sl lime, 111 
mioo DOW 1ha!)'OU wilI do It lbal .... y 
oo. 

• 



OLD MOTHER HUB8ARD rs YOUR PR06LDi 



rítcl(f\¡IQUE IN TONAL ME 

TEOtNlQue 11. vef)' rontroven íal subject al best 
The-re are perhaps as many viewpoints rcgarding 
teclmique 3li there are indlviduals apply ing il. JI 
1$ no! roy purpose hece 10 "favor" one teehJlical 
approacb Ove!' :motheT, or lo attempt lO steef roo 
away froro In ind ividual applieatíon al mediulO$, 
for therein l!es your own pe1"500nlized ¡tyle. U 
you do nOI allow yourself lO be too mueh influ­
eneed by sorne 'ingle idol, you will devdop you. 
own teclmique in 'Pite ol yourself: il i$ bound 10 

be a par! ol )'OUr personal cbamcterlsUcs Iwt as 
b )'OUT handwriting. My totent het'l! Is lO stress 
the general metbod, and the reasoning b.ck af it, 
rllher Ihan tosa)' how it , hall beappl~. When r 
,peal: of tedmique heJ-e 1.11'1 thinking of qualitic3 

tha! should be inoorporated into good tedmique; 
those qualitief ooiog the sound rendering of form 
in !rue values, !he COn!lideration of edges and 
'e«nts fmm.o artistic poiol al view, 1M design 
Rnd balance, contrut, $ubordinatlon and accen­
tuation. JI roo can ac/Ueve tbes.e. 11 wiD no! 
matter how you do it. 

I wbb ,1$0 lo poiot out oer tain characteristics 
of the mediums themselves, and the inherent 
qu.lities ol eadl whlch are not always obtainable 
in anotber. It fs hardly necmuy to go Into !he 
formulas fur materiw, palnt·mixing, aOO 10 formo 
sblce Ihis has been experlly covered by olher 
write:J$. The permanence of your maleria ls I do 
not consider ~Iy importan t al Ihls poin!, 
lince !he problems presenled hue may be Iooked 
upori as practice and ex:erci~e or experimenl on 

"'". port. 
Moslof tbe elemeuts of good tedtnique líe In 

individuallnterpretation of the qual!Uet oí tbe 
mediums. Yo... rniy use Ii. sticl: of CIayon in any 
wayyou wisll, bUI the values. lhe prtl[>O'tlOi>s, the 
c:ontollT5 ,00 edges, are moce or Jess ¡¡n'liled to 
good and bad drawing. Drawing can be reaUy 
had fOl" ooly one reason: tluo! n f.ils to cany con­
viction to the beholder. 

Mer aU, every drawlog Is a 
oonvincmg OC" not. If ,,"e do 
not upect interes! or response. In 
there is no real $ubstitute for trutb 
quite $O lastí"g. For mal reasan 1 leel 

him as distorliou 
tell him lbe rru!h as 
he meets you more Ihan hillway. 

There is only one wt\y to assute 
goodwt)fk. Thal fs 
lion. The 
Is, 1 believe, done 
copy. Jt leaves you freer 
baving formulated, even 
u p;ression, then by . lI meaDS 
avokl. faking or gueglng in ¡ts IlIUI 
while tbere may be pdde In d.',: .:~~ 
. nd copy, thcre is no poinl in tl 
invariably prepare !he bes! ... 
terial io the way of wt)fklng from 
camera $hots and studies. how can the 
f.kes aod worh blindly, hope to 

11Ie &..sI IIUItter for )'0111" 

tine if you wil1; J'd rather t 
StIut with the ti$Sue pad ..... 

toomany dippings,$eeíf)"OU ~""'" ""~ 
th!og from .. standpoinl el mas:! 
haps you do 001 

Ihe aroessorjos. make lillle 
ligures golog Ihrough lhe aetion all<l 
$pOtted mil) inlc~lillg masses 01 
aod blaek You can thblk 
malee upthemasses. It may tum out to 
of darl: or ligbl furnilure, a mass of 
wN.I oot. But work. fOl" your own deslgn. 

The PTocedure of copying ,"d 
and then uylng lo Ii U the .paca leEl 
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R:lRMULATlNG A..'l APPROACH 

, i. 

, ~·o 0"'[>1)' .ido, "",1< 

, be ""ing. 
m¡g],' tur" 1M" , <"1'" 

<p<>I mip' b. a ".1L Sbe mózl>. 
1ogI>' ..... 1Wf i" >hadaw. A Ihousa"d 

lo "" •• 11 ,,,,,,,. .. ,i,'g, 
n .. el ... yw. in· 

, 
l )'I><Lj"'" , 

jus' . iI 
)'"" , ... .., taloo, 

'101 "ex' rJU" 
, ID "",be • 

oigtIt "'""". y"" 
" "mm lO oboo<c r","" 

" ,11 f'OJ'y he, ... ..-

, ,.,. planniag. pure ""d 
,,""'. , Con,id .. 

die lOO'" . beld" , , 
" 

WO<~ will be be,,", il )'l><' wi ll foem t i", I",bit 01 
TOurlng tt.. Idea 001 fi .. , f .. J'<>lll"<1l. A.II ... )'O<" 

.hnmbouolh ba~ '''''''' pI<Ul.-..d. afl« )_ "",,,,, 
)-"'." cli»<, pilOto<. 0' "odl ... ""', • ..,me...-t 01 
a l.",.,;". ,1" <>,'"", el ti", ,,'ho¡" .hing a> J'"," 

... n"o """' It "'~. Th .. g, ..... you e.....y """_ 
lO ""l"'0'"" ¡",," ti", ".,t, n <I," .. ~ ul' .1", diffi· 
< "l. 1 .. , i r ,h"", ore to he ""y' • ,><1 ",¡,ng<" will ..01 
h..-. k> be .... d.. ..... ti.. r,,.¡,h.d prod ... ~. pm..p. 
. I¡.,,- M'"".". <1.>.)' of ....,.-1.:. ~h)'l ... 1", G(!Ure 
""",Id be mo,-...I ","'«," .. I,.,J onlrop¡>«l, ~h)~ 

he ,1 .. ,1.1 s1m,1d ba"". ,1, ... 01 a Mr .... n. va~"'" 

"""1>0", .he pi>'(: n,igln be 1..-1 .... Y <JO, "'~'eT J;;no .. 
th ... ¡h;"g.un!\I ,h"y hos~ bo<n ,t,tod. ~ou do,,.. 
m.k. good plctu'" by d .. ,oglo\8 ,-ou, ",I"d In ,be 
",;ddle 01 ,he J>I"O'-""Iu"", No """li"m lool. .. 
¡:<><><I """k«l ". .... a, it ........ "",",,, pl,."",.rId 
put tlo ..... fr .. h. lo ,ta~ thO( w'y, lt t.>.k",. 10011 

limo ro b.n ~hi •• • "J _ '" ," ""'~ win. 11 lo 
"""1",,,,1>10.,, .he .m~ •• ~ o/ a "dl.pIa,....,¡ 
'f"" "It ",.« ." ,,"pro"'p!" '" "'. SettJ. 011 ,ro. "'3 u· 
menu wilh y"'" I~~"" bel_ ,..,.. ","'eh .100 
1m.1 ... "' .... ". bof".e )'W.po;l tha. ,~.,. bigshN:! 
of c'fI'Mi'" "~"~''''''OI' 1 ... ,d.III"J~! 

If 11 , .... e ¡, ~i"", It;, bott., 'o ,",te. 6"" 'Io><ly 
uf . Sg .. ..,. then _In:om tt.u'pdy , • • h ... dUI~ 
f,o", .be origi ... 1 «>py. '" r""" ,he ~g."" in"'~'" 
n,,.I. I ,.,Ii", ,1 ,1. ¡, roo! ~I w.)'. p" .. llok Bu. 11 
raYO Ou' in di><-M_ h •• b" ..... nd 1""",,>dO. 

lt lo ,,",,01 k> "'" ~e j, 1"", . O\d '1""''''''''''' Ihe &," 
Hme, W~ , 11 "'uggJ. 'o gOl ,he dr."¡,,g. , .. 1, ..... 
l o,"". ond d .. ,~." 011 """'n .' 00« • .,><111 i. q~l!. 
;..".,..;I.Ie ' o do I! ~ , imo. lt ".un m'" 
wo<k. bu' it ""~"}"'" bes' work, So ,1", bes! 
ha!'" lo the ~h",noo.iI, ti .. "",gh. ¡J". "Hd;",. 
!be" ,loe G ... L h 10 • """,blro>'ioo. ",I><~, wiU r.nd 
hard ro 1 ...... ' . Ir,..,.. """ .... 100 \he ",wly i~ ti.. 
."""" medium. '" ",ueh ~l .. 1""1<..-, fu< yo" "ilI 
ha .. ,,·,..ted "",ti", p',,¡,I...,. in .. l ... ,,,,,,. 

M 1 lo,.,. ind;.."t<rl,)'OII' poni«ota. """"'1<01 

.PI"',,"eh.)'Q<" n,""neri.>"''')'I><II .!)'Ie. ro"" loo 
yoor ()Wl1, ""M,tlo;ng .... hl<h <"H' .... be do~ ..... 
,m, ..... I". """8 ,,,odo..l by • .,..,.,. e .... S", "" ""~ 
di .............. ol.be """"" a' )"'" dispooal. "" ..... 
'hlng ol the .,lItud .. to",~,d ywr work tha, 



TECHNICAL APPROACH 
mus! ~ inoorporaled In!o)'}UT style, whalevC'!" I1 

b.. ~ 6rst oonsideration is thal al deta íl. 

nu: PIlOBLlU.t OI' ''()W M UCK DU"" . 

Thi$ 1$ SODl(!¡hing that you will decide, in tbe 
elld, for yours.elf. JI i. al mO'1 oortai n ¡hUI you 

wiD have to begio with lile abillly lO giV(! como 
pleleoels or ~fini$hH 10 yOUf worl: when e.:pected 
of y()U. And by nat ure)'(lu may prefer a dosely 
aco:urate . nd &nuhe<! type of worl:. Therc: ¡¡ noth· 
Jng wrong in working thilo! ..... y, and there will 
alwa,... be U place for su~h a method. However. 
sínce photography ~ the same Ihing $O _n, 
I my.elf ptefct . rt that ~ets as fa, away from the 
photographic a¡ possibl ...... granling at the $;Ime 
time !ha! Ibi. 11 nQt a lway' possible. I sh. U en­
dcavor lo give you throughout Ihl. book examples 
ca rricd Out in each drrectlon , $iuce it j . true tha! 
more c!ients prefer 6ui.h Ihan loosoncss aOO free­
domo M you alr~dy know, 1 bt:lieve lile luture 

In a.-t IIe$ in iOOlvidwllty oí ronoeplion, .nd 10 
me, grealer individ ualily is expres.wd by • big 

broad inlerpretaUon than by being too aceurate 
aOO lileral. Bul tk early work of an)' artisl koown 
for brcadth aOO looseness w;ually sho~ th.1 he 
had lo master delall bdore he could subord inate 
,00 ... liminale il. 

It mus! be aamitted Ihat the slep fmm detall, 
once mUIere<!, lo IOOJeno::ss and I Uggesti on, is 
extremely d ifficu lt Jt is reall)' much l>a.-d...r ro 
rain t loosely than lightly, fur doing it eilher way 
must carry oonviction aud trutb, If nol literal 
• 
tru¡b. Tigh\ne5S b...gins wHh being 10 comeemed 

witb sOfface that we lose plane aod mass, aud so 
coruciOllf of rolllOur aOO cdge lhat we do nol 
softcn or lose ít. A r(JUlld fo rm can be so smoolhcd 
in gradation of tone that il loses all eharaeter. Ont 

mar sec the turning 01 !he fonn in a ser;"" al5e\-" 
eral tone>. The be" er arlisl modeb tha! form in 

hui IWO or three planes. The feweT the planes 
the bro.dt:r !be work, fOl" breadl" of execulion 

Ibe bu .. Q{ art, "»,, ""h~ •• 
, ubordin.ation. ~f; king .11 th ingt 
picture equally important i!l tike J 
oot~s uf a romposilion with 

cquallntensity, ..... i lhout ;cwnl 
picture rend..".ed In 
lhat "Ah·"·h!" It can so casíly I 
splrit. 

Detail ean be . hown In things elole 
mue things reccd ... , ' cron 
Inlo plane ano:! mass 
happ<\ll.! in Our vlsion. 
ten OT t_lve foot, nor tin)' fa"", 
not~ee the slight 

We sec ¡ust Ifght, halflOne, ;nd 
eOOllgb bacl:, _ see jUlt [igh! 

Much of Ibe errOl oE 100 much 

mittOO. thoughtleuly. The 
al a modeI, and then , 
,¡,. 

sharper lo a gtClter depth 

be believed ':,~ ~;.': 
exp..,..;m ... nl. H up 000 fing ... ' 
fronl of you. Look a t 1 .... Suge,"all. 
can you lee detail in b.d; of /l, 

nail? behllld It~:::,.: 
distanoe behind 

Closing O'Ie eye, roo 
tv.u, eyes carulO! fOCU5 on two 

~m&tlme. y,. '~l" 
is .harp. To ~ II i. 
his band a few ¡nches 10 

lace. N'ow coo<:elllTale O<l !he 
\VM e Iooking al !he ehin, how 

<reB hU: haud? When)'(ln are ""." 
how dear are the fe,tu,..,. io " is 
b Ihal Ihat Il"IatV(:lous ,~"'~." 
stantly making focl" 9.djustrnents, 
lhal t"" whole ¡¡cid of vislon 

Is n:ally brea.dlh of v;~ioll, Qnc mlly'~ an ooga .inoe il is pos:sible ' or the...,.." 

dlarp . 00 defined. W eU .nd good, bu! he m:ed onlyone d istanoe al a time, 
not dig 0111 L-dg"" that be can'l see aOO sbarpen • point of forol ¡nter."t, witb 
:md define those also. Del!nilion wi ll ne ver be lhat area dightl), subordinaled and 
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DETAlL 
theo> tl>o ,,'bol.: clIm i< 

il.U_. 1 

, go 
l"'~lt ,,"",," uot.l] '""TI 1>< 

It' " ,;0, • 

""""'. It " 
........... ,, .. d<:t..~ "Me ~u 
~"" ,hlo m 1I<,"b ...... .I'. ,"el,,· 

, , 
¡,. ,'''so> ....... ....."., 01 

~~.:~~_~"'~d:~:::'~:,;';";,:<I<t.;1. pl"o 
d",l~ .nd ...... ngo;mo:n •. 

"'oo .. 0I1,~ 
bu' ..,1· 

, , 

, 
, , l • . o,,. 

l'ho.l,m""b 
In ] . • 

,"d 1, .í.". , 

~~.::-~~',;:'~'~-~~~"~',:;'" ""''''PI.. 
• le" 

ti")' ()I' 

,moJI Jot.I], .• nyway! T1", big fO<tl\. 
ar. """,,,,,oed ... lIh To ,cid dotall 

...,. ""'~v It 
••• plcture. We a", pointing lO 

m .. "", of lil." " .., "'" 1', "'" ~ 
of me<h.ni""l .Ight, So ,he 1",0", 

!ho .impIer .1>< '0",," tl .. 

/01 

bo th.o .>10, ... ( ...... nlog 1 ... 1>011_). tl>o ¡.", 
",.fkdj.,., .. obodows. ,he 110,1« ",,.,,,,,,,,,,, af 

.'m¡>k lógh' .,-..1 oh2dow. T!.o, dbt.n"" """ h,,· 
romo almo .. 1''''''.' in eff"",. Tr)' it ... -..1 .maz.e 
)'0""",11 with ,h. '¡',c.·d'm""".,.,.i q,,,,li')' II 
~¡,..,.. n.o. Is .. peciolly 'n", j" 1>\1,,,,",,, rubjN.. ..... 

"fbt:,., b. dock abo" •• .", "" ._10..., 1_I""n 
whmo • • ¡ •. I k_ ,~, S''''' ..... '" ,"" l<lp.,r "'" 
dio¡;'." X a,'" , .. " 1'" 13", ,1Ie clocl< ,,,,.ny"p­
pea'" lO ha\'. '1""" 01 );'''1 .n'"'''' tb. dial. JI 1 
"",re to 1',10 ' ,]d, ... tting .OO p,,1 ,1,.., nv ,",,,." 

clc,,'1y "" , .... cIook , "·,,,,1iI ", .. Ifi« '''1 rccH"g 
ol,"'" dós ....... bo'""",n. 800 ,he d <:w::lt ....... Id sj, 

~, u¡> otI ,b< fron, pIane. "l:<,. _,eh m my 
h • ..d. Y.t In n_.,r ~n' p,",,",..by ¡II,,,"," .... 
,hi, Í< <1>.", gv<, . n d 0\"" .• Il<l 1,]' ¡¡<:t<><l m ... , TIte)' 

.,e putling do",," ",,,.t the]' 1"",," lo ,,,, ']",,", bul 
ool . , ,''O]' Iruly ... 11, [( is O,,'u¡tluleu~..d ...,..",. 
"'o\s .... d <'*<,Iy '" pn>v.d. OIO<e ~,,,«I ""l. n... 
OJtist "' .... " .. le." h ..... ~ .ttrn'l~, I<>d .... ,""ngI~ 
"""'i[ ~nd ""'" ¡" bis ,,"' .. m;nc! .. d , i .." •. H~ 
mu." ",.¡¡ ", .h" bl< ,·isioo ¡, • IIIQ" .. nd lim .. 
more oo..u' lh,l ,l .. " ,1" ",,,,,,,,', ¡f ho ,,'ilI but 
,,,,,t ,lo If ho " ,ool~"iu ,),., lV ... t ... ¡""u!y, "" 

DI"" "",,,h.1 ,1 .. tw-p"" deuil"g;"",w by hi> 
"" ........ ",!h ... ,ha" .IOde by j, ",'iohIy. It "in 
he ""''''' 11 I>e r ... "" 10 u .... " .. ('0. ....... b and 
!>.Ji",.., ml'l« i" t,;, ""TI ;"y«!I¡" . " ... ~,;d f..,J. 
ing, Iryillg to...., ",;oh ro"""" .nd lm"gill.O.liou. 
0.,1y in thls w'y can h¡. W<l,k ..... , 'O h";~" un· 
OIUinohJc fIlI'<Nni<:oUy. 

1''''''''1'' .., .. ,1" """ no' )'d ......-d tita, 
tItere i< ' ''y pi bqond detaU ."d ~"ósh. 110m 
le< b¡m Iool "' ,1", 1""d"",pe "" • m\s'y doy .,~1 
..., !he re.1 ¡","",y 01 . "oo.dl".. 'iOH. Lct hlm 
.h,d)" ou!doo ... In t",iligh¡ "g.l"., . a .ruing .ley, 
Ih~ "'1't ... ¡ of ~ight <OItIpuod 10 móddoy. 
Le! mm dropo a Ggu"" m pu"". Iool: •• lbe"'¡¡""" 
,o:"" m " .. 1 ... 1001:: bo)..,.,.j r. l1ing ono"'. <JI' evm 
><nI'" gff his j i .. ,? pictu1. "'¡th. ,)01."", kn¡f~ • 
~..d¡ng in.6nll. ly mo<C "ca",)" lb." h .. h.d b.lore. 
Ti""" is. <lOO!' upen to,11 01 ~'. ji "" ",m but 

poso throush· 



l liE TREA TMENT OF EDCES 
p,,¡ .. p" ,h. ,""'" impo"'"' . I......,nt In obt.in. 

ing f.ft< ....... o.:I """"- \s fo" .... iD lhe """,. 

roen' ." edS's. Tho.~ lo • 100, . nd I"und" '" 
edg .. os Ilocy "uly ~ iD ,po"" Bu' l~.ye 
nnut .. r,,,,,'e 11",11 lo _ it. YO" ""'y ...,. bel;'~ 
,nh 'J"OUly 0'"'' In ""'UfO. lo< iI i. h •• dly op­
JW'''''' ,m';! you "",k 11, Th ..... ""'y he 01",""" 
$(l/In.,.. of odS" ..... ro. i,,,"'~, ,he hairlm., 

Otound ,1.. lace. o< , \;o /"<ZJ' wgo 01" lu, ""p". 

bu, ....... ,,,,. do<-. 0<'CUf ""'" '"' l~d edge-s_ 
.dgoo ""'id> rNJly . 'e • li". or • b.,d .... ,_ 
I¡x. ti,. 1"", ,Id.. '" O oq""" 1",I,hed 'obl., o.­
odg<:O"1uch.", Iw-d 10 '1"' ....... of tnud>. Vn­
tI,¡"klngly "'. ""'y [>'-', thern ¡"' O ou, work ., 
",,,,,,dli"g ba,,¡ . 11 ",,<>unt!. -n...t !o l'"lti "S do",,, 
.. ¡,., ..... bow lo th.ore 1>0" _ ~ng lt. Look a' 
~\t ..-al labio 1Ofl."d )IC<J- wH1 r,nd ~h. ""ga .,. 
dilI"",." ol1 ~¡,. -..y ron"d 11>< 1",,, «1,0: .. ",il1 
pu< by -'" _ ,,,,,-,...,,.. 1O'~ .. ith 'h ..... 
In 010., paoo:. ')"'y will ... ,><1 ."" ,hatply ¡n ", 
IH. The b>p .... y h:J"" rdl"ctÍ<>n$ d ligilt ...nid.. 
mn.-.rng lO .... edS", will b. """r. and duk re-

flecHo", which m.y ",,\¡. ,1.., ""i" ,md"noed. So 

.,.JI:"" Ue . ~ .. 01 th<o 1""",, Priroc:;pIe, Un"" '.h.or 
>re '010, i"" 00 tI..- _ .. t~ 0,,_ • ...r ;"ft""", 
w ],y Ihoir """Iroo" ",,, .. TI .. " ",. «Igo may he 
ohup Of sor, aa:urd;"C lo tI..~""'" d ob.o 
~ 

l..ook .hou' )"'" ",1",,,, )"l" .'. , i!t'n5 righ' 
"""'. n.. &.si edS'" you "e ~ of "'" 'M 
"n,,, ",h.,"re .... ,. \s ""'" Id"",blc con .... " el ""Iuo 
_I;gh' apino' dark or 'h<. ",,'.,.., 11"",")'0<1 will 

Cod .htr-eano"""" !bo ... e noI q"~c as inoIstcol~ 
In poinling y<>t\ _ Id ••• rt $(I/<enlng l/>.:so ""me­
..tu,. Tboor". t<> he '1.",1«1 doY. .... boo>u ... I¡"'y 
=olly • .., ,1», ""y '"""" _'1"'''''' 10 lhe """'1: 
""co. ¡.,'ex'. y<>u will En<! .he« ... edgo' whic!t 
"'" .. " .. Ioped by aod m<tt;ed iutu .Mdow. y"" 
k" .. , ... loo!! honl lo .... lb.",. !'i""I!y. r ..."., 
Ih<~. Wtll be"",,,,you oolu , lly OlMol _ bu' will 

oWy kt>(>,.. "'" then.. lh«e He ,he <:dg .. tu "" 
M' "",i~lr In 1"';"';0>8. lt ¡, by "OOied "nI. 
'0«1' 01 the edgco ,hal w. ~I fue in",,~ '" 

, 
"'" "",",,,,,he 1 
, \;o .h.,¡m .... In n/o. 

, 

We ¡,."" ,..,. de,.,1op«I 

, 

.,.I~O , and ....... t!y """""",, ,.., ho", 
n"'" I oon ',d wlth the 

Yo", "'''''''' 
to Je,..,k>p )'OI'f , r looy ",111 

it .... thouo ., 

l' ! . 

wiU \»" Iook wilh )"'" ""'" <yn. I.et 
,.vo .. 1 klna. o/ roIt <0g ... 

l . r", tho ¡ .... I.I ... "~~::~~:::::' 
ed by·""btioo" olligh .. 1 
Ing o/ 1I~1 lro., • par,kn ......... """ 
'um)OI",Ii"g h>hc. ~xo ,he 
lbme. TM t h. Jotiorl ,loe> ex;''' 1, 

'P""'"'- "PI"'~' .,.d im;,,,,,,, og.I, ... 

a«'entuati"" >On""""".~ JI .... i0oi:: only 101 '¡'''Poe<! ond J.Ii"ution, w ..... ", 

'" 



WHERE TO LOOK FOR SOFT meES 
this.d~ T'hio 01, ... 

....... Jdo" aod .m'IS or. por. 

, 

tbe ' .. ger td¡..ro" 
,,111 be ¡'"Id, ,.,. 

;, i, lik. ""endlng tl .. 
;" '0 ,h< 011 .. " 

"""Id '" ,! .. );. , . 

~, •• ," of,.,jt .di;" ;o ",..,1.. "",re 01>. 
...r,.... ,1>. ""'<Th) tt",11 i • ...rt "od 

01 it",lf ,,"¡th ",1..0' f. beh;n,) 

, . wI'J' 

tre<. lo .. ond '"'''1''''' 
/O>'th. 

'::'.'~"';: ,,:"~::;: 1, 001, boao ..... 01 ~ brt",,, .. ,he oo'..., 
, .... "'" ,,1,",h ;, "I'P", n .g.; .... , Ir 

, ;",.1. ,<> loso thern 

"'" ,ho .w.,I" .... el",· 
. TI,I! u , .. Il~' 

i ver og.;"" 

". 
• '" .... "' ... 1 or oo,,,.I.,.\lSef al 
" wosider dd,be .. ,. lo,,,""· 

l';"tOl';.,1 quollUe, ' 0 

'''' 

w¡....,. 1 .... 01 • hlU .."..... bd.;..d. head . ..... , ... 

Ibe ~"" of ,he hiIl e>¡>e<i>lIy ..mn" it mee\s the 
head. 11 """" "'" be mlle:o bocl 01.,.., hNd. 00/, • 
..,~ .... tbe ~ ... '" "'" i:>od: 01 • ro. ..... " n_ 
,b.;; 1 .. ><.1, Or tbe """00" of ."~' forro ¡>aui<lg be· 
hioo aoo<l"" ""n'",,', h koo¡ .. 'km fmm .titk· 
;ng !<>gell .... , 

R TI"" . con be oof" ...... ro<! diífu,ion ;'lCO<' 
roc>'cd loo P"",ly ."111;" llo'<Otntotioo, tu !e! . id 
01 hMsb ...... "" O:»'01m.", .. -. A In<>;" 'h. d ... 
10_ .... ,.".lly _Id be po"""" wilh more""" 
..... '!un _ rn !be 100"5'ooüod. '" gel tt bod< 
..mn" i' beloo", .00 'o <t't.l'" ,he ¡I1.....,., of 
'1"''''''. n.o ....... of If>l<'l' " . <luaUr"""" i<lt¡K><. 
lO'" ,h.n ,he trH, l'.jnH"g looth \roe> ,horp 
Wüuld bo-j"g bo:>th In'" , ... fron' loeu, ,,,,1 vI' lo 
th< pi","",. pb .... wh¡,,¡, .. lo]...,. 

Do !lO' ;"''''1''"' '"10 '" <n<aoing )'t>" ,nu>' 
""in' ..... rylhin¡:: in ,loe "",,1 a> hud &00 .ha,!, 
0001 t",erythlng In W: 10001: .. loay."d ou, 01 
/""'''- 11!.J-e .hould be • .,.,.,.in """';':''''''-'Y 01 
.'isioo abou. 'loo ..-t.:oIe .hlng . .... os though ,b.;; 

b.hol"'" .. -..-e ....... Ig"'''''. 11 .. chanV' """'Id 
b. gnd ... h"" ... bdt. 110000 ""',.,."- r¡.",." con 
b. oofn ..... in ,b.;; dolo: ""So< '0(1. mingloo ... i,h 

lhe crúp""" , . ,Kl ""'lO sho'p'''''' in ,he «lge< 
f." I"" oook n . piOl,,'. ,oo. ,IJ I,av. fe.l i", 01 
,1;0 , ,,lotk 'in'," lK!n," oí """"" 10 tho difl"<,,, 
OJ'''' do oot «¡"''''e .h"", .. h'", _ distillCdy .. 
_Id the <",-,ntrlo< 00 • "'"-p . • ·,,",,",;ns .ny 
.dg<:o.-oto:nd """,Id 11''8 1I io<, and lou,,a q ... ~. 
'Y. wI.1.. n-.: o/ d .... ,boo-diftaoo.. iD tbiflgs .'. 
dIotanee ,ha .. Ihoo(, .- up. Al! wrp i< bo.d An 
fuuy i< bod. 11 .. be"dY 1"", jo rLo,-;u~ .".. 
'g';"'! ,1 .. .,.~. SIudy 10"'" 6"" ... from ,lo .. 
.t>.OOpoi'" . 0<1 11 ,.,in "1"'" ,our .Y"" Bu! m.inly 
'r} lo """ it in HI,' lo, ~·",,, .. dL It i, Ihe« . """ Q 
, uNir IMI it m",t be ",.....J. ".'V," . 1,,,,,tI)' 1"" 

'1"""'. ¡m, " .• h.ve 0II1y. """.pI,,,,, ruda"" to 
wOfk "l""" • .,.¡ m,'" M.\OO •• ething . lmo.I <Ir ... \< 

10 gol rid 01 thfng' _~",y pasttd ""..-.d . tid<· 
iug ,h"re. Too nrudt iIluwo,lon ;, ¡u.t that. 

, 
\ 



THI: LENS SEIOS TOO MUCH 

[1" ...... , """'. 1"""0 whi<h 1 .""11 ..,.¡"."", 

10 polb' /""" ¡ .... ~"..t...d a ""' ......... 1"'".,1010. 
1 .han ''Y 10 hold !he val ..... oo ,h. , ... ..,. smooth 
,,,,,,ld"'1 o/ ,he 10m>. F .. "l ly. thi. "'iI! he o/ 1"" 
OOo,""lIed ",llok" ')1'" of ["in' '''g. ~-hI<h ".v..,_ 
,),<ko. h" I,¡' • 1'1."" i n 0"' < .. 11. TI.. ¡"¡"""g 
will'1'l' .. 1 lo • S"'.t "" j<><Hy 01. 01 .. "" """ , •• 1_ 
1)' I,ke ,h •• Ik;b~:«. 1I,,' .... "" ............. ,,!,n., 
ti .. "",-~ .. "","I a"d =<t im>.ge p~"Ic<1 hy "'" 
...... 11'. con.l Je..l ,.,bonl¡ .... '" ,he ... ...-abund· 
....,. 01 d ... o1. "",""""Uy ;" lhr dr .... '00 _ ... 

"" 

. , ,,, . 

il , 

" T1., "'1' ''''' ...... , .• lt. 11"1>< 
j \;a"e ",ught no ,·clg<.'t ,h" "re "ot t 
1,., .. ,,,\>0,,\;,,.,.<1 "",,,y ,), .. , .", in ,he 

s, .. dy [lOIh do.oely • • ff'. for .~ •. ¡ 

g<->t m.l )OO 1""'" ,h .. ""'r; It ¡, 
rOO' ",11 [U, .. , yout ""',. 

¡"""" 



T HE EYE SELECTS 

Prople ",m o/len unknowingly p'aiJ< an .,h" 
lIj' ttIHng him. "Th"l loob juSI Hke , poolo, how 
..,..Jerfull ' n..", .re ",d w()(d" lo 11", wn,ó"n­
,"",aa/t.man. Ye!".n illmtralor "'o nlo'" l."" 
tt.. 1 ... ,ru.l • h'g~ pe"''' '' "ge of peorle ore 
W"""cioo>, lhal detoil pie."" ,];".n. \\'c c ... n 

F" ,htm d<1.iI ",hen we h".., lo, ""eri if il hu," 
,bttle, Bu' alle." we ca" oI>oosc wl, .. " ct.il we 

u' r>iog tu g;" c. ,ubordinating wh .. ~'" d" 
lO! lile. Eve,;' pi,,*, i, full ()f unpl.>.>,n, dota¡l. 
,.dew)' pOOIO ha< ,b" po"ib ,I¡,"" 01 something 
dwmiDg. So " .., "'11>1 ,,"dy h.,d lo doc;,lc w1> • • 

005 

" ,,11 Ix "nu wh.t ,b.1I no!. lf ,b" ,'al "" •• "d 
1'""'" go ," ",el l, ;1 ,Ice ",11,,,,,, ""U ,b .. pn"" ore 
token care 01, .uro ¡"elo,'a"l .ld , ;1 ", ,11 nol b" 
m;,soxL 11"< e," Ix,t lb" camera, I",ca"", ti", 
cam"", "a" n," ,.¡"""" ''0. ,uoordim te. ,Iun\; 
He",en. 

Not" ,he ""mOC..-ol ",ft edge •• withou' prod"" .. 
ing a I "zzy 0' woolly die,," l. wm be inl'~e>ling 
'0 note th"t )"0\1 'Iill f:nJ ""¡'OC" "l'l"""d to 
,b"rpn<~, ,11 th"""gh, no, .1I """ nor lhe olhor, 
Th", lo.- ,t.c yOUolg .,ti" ",1'0 ''','~ ",,-<~)'thi"g loard 
."d brittl., 



STRESSING THE PLANES ANO ACCENTS 

lI t~e J gl, 'c)'O" ",y pt""<>g'"'I,Ioi<, ""1'1, In";· 
,1.;,,1"1l~' . ,1 .. k", """'.ge lO lo)' )·"",. .. lf Oj><" 
lbu" Bul i/ I .m ~ot"g lole.oh tI lo ""Ir ¡"" 'o 101 
}'''''..,. wlo." I.m "".il"8 I'om. 1" ,lo;" l~""" I 
,it"",,, .1", h. d'gro""ol m.~"ingl<M, irro¡"'o"l, 
0",1 '~""'''_ ~ wl,y "'" <liml, .. ,. 110. ,,'loole 
lhi,'t .,,01 ~". 0<11)" """"'¡;h 'o ke.o¡l lb. rog"". 
from bo;ng paot<d "". whit0I"¡;O? Al loo" lhtto 
ohoold b."""", h'~"g"¡ ,he ftguu', belng In 

<pI""_ 11Ic inl""'''"g ,htng lO m. ¡,.,.. lo ,he 
fonn. ",,01 ooomdly !be cha""" .... , -......, .. lO 
muelo inlricole fonn in !he p ..... nl 1I«1f, il .. 
'1";'. moxogh 1<Ir lbe ey-e lO ta\;e In. 

Aga;" "" btat 1 ............ beco ...... """ .Iim. 
100 

; ,,. to "'"\I~:' 1, 'g ;, ,''''' "', 
",¡II. 1 1"" '0 ",«.ro , .. 
""'0]>10"" '11 ,1 1.,I"g -1"~1",1- .... 1 
""1, In ... oh ""~)"Ou "'111 f.o><! . 
Ii 1 simple ","lfl""" and 

. , 

" , 





BREAKING up m E TOO·SMOOTH TONES 

1Ie<c \o 0001""" 1'''''''' .. koct.,.¡ as rop)'_ O .. " 

01" lhe , .... In lhlnp lhal ;do,'llfy. pOOIoas a pOOIO 
lo !be w,~.hn .. 01" !he 1( .. "",. lo "".¡¡¡"!: 

f.-om Ihls <q»'. I 1 .. ,'0 """"'" up ""''''' d tbe 
"" ......... """" 01" lhe roJ!:<". n.~ ¡ntr""", d..~.o1 
Qf lhe d.-.. I~ lO<etI .uoo"I .... l<"d. n.. ro..ro 
hu "ocn on><Ie rd.u",,1y of b-r ionl"""',n", !han 
lhe f.g""', .I,..-e!"", "1,10 le ... deSnilion. l10e big 
pl,n<. ol lhe ~gu", .re ",~~"d_ T h,,'e ".,.1 lo 
. ,,,;'1 .. 'h uoh O. 1"""1.> le Ihe ti,,,,,,,,> 01 the to.-.c • . 

\1'hlk ,lo"", .r. llmeo ",Ioeu Bar"" ... ;, <1",,,,,1,1._ 

"" 

,o, , 
" ,," 

n .. Ilgh" 1 
",1 ... b.III .. ,,,,y. TI., backgroond 
",",,1 iu ' 1><>l' lo ''''010 
Ih. pIlOto. 





ADJUST1NC TONE AND PATIERN 

, I 

Ir"", .... ~.""" pOO<o . .... , I , <~ ord In"')' in d.o<igu 
ami L.<kI" g ,he oootros' "",Ilorlll i.ooy n~,y 

f.,.. good '"J",,,luctioft, To J~lIow 1I ''''' do.<1)' 
,,-.,.,Id ptOdl>O<" d,,1l piclu.e. So. h'T);"" pott..-n 

¡, introd,..,.,.¡ ¡"lo "'" ~lgro..""' •• "'¡ 'he .... n..,. 
01 tht.",...¡,..,..", lo p.'e jt .-cyo,ltty. n."""" . 
"' ..... '" .~ by ..!di"g a darl<",. pillow 
agau ... ,¡,. wblte <Ir".., and tM IOIe"';t}' ollighl 
'o sIIo<low it ,,,,,,,,,,;"'t j,,,,,,,,>e<J, M tI>< sau", 

ti",. ",mo 01 ,I",.-d g'" 0'. so! ,< ",,<1 Uf u.oo "la'M, 
Tho: S<l/t" ...... IMrod .. ..,.,1 do.> "'<IOh to ,c);o,'c lhe 

uo 

, 
;, 

,1 f . , 
. nd pl ... in~ , [n thlo 

, 

'u.,,,I. !..ckg"'unJ. f,,,, 
..,,, ,"", '" '1'''. ,,1 "."1, , 1, 
.... b:od lo in,',," 00-.0 t~ ... 11. 





ll-IE "EIC TONE" APPROACH 

I chose to call thU; approach lhe "big tone~ 
approach, for lbat is exaetly wMl il is. It oould 
jqSt as weU be named !he "paltem approach.~ 
WesbaUaim Iosel clown the big lonal pe.t!ems oí 
our subject as simply as posslble. Pattem, rutel' 
al1, is big-tone effect, one area opposed to 3m,tber 
in value and all wn,king Iogethcr Ioproduce !lOme 
snrt oí a designo There i$ real ly design, eithcr good 
or bad, whcncver we pul are~s of variable tones 
togethcr. l t dawns on us as pe.inlers Ibat !he effect 
oí !he arrangemenl of &ueh Iones is really more 
importan! pietoriBlly than the subjeet OT lhe 
things we are painting. 

Here is anoth..". reason ror the not-too-Ilteral 
inteTJlrctation of nalure's complex fonns and Sur­
faces, bul ralher Ihe seeking of design through 
Ihe material nalure prescnts to uso You can in­
dandy sce how Ihis involves taste, seleciion, and 
;nveotiveness. Sueh ao approach, Ihen, is crealive 
and 001 n píWiveaceeplanceof fae!. You are add­
ing Ibe inlelligcncc oí vision so sadly lacldng io 
your camera. 

Sometimes th .. simple postery stalement is be!­
ter!han Ibe more finisbed Ibing, fOT it is conceived 
and executed in trulb-truth in !he larger $Cose 
ralber Ihan a minute IlIspection DI truth. One big 
truth is more underslandable Ihan a lo! of Jiule 
ooes (witb, perhaps through ignoranceOT ¡noom­
prehension, some oí Ihe more Importan! ollC!lleft 
out). So dese do rome of !he abstrae! artiSl$ come 
lo 11, yel Jusi miss;ng the elemenls thal might 
make tbemso mueh grO:!alcr. an aLliaoce wlth crea­
lion itseH. JI dOl:$ Mt scem possible !hal nnythillg 
lhal WOTks out as weU &$ ¡he greal !lll1Ul"$1 lawi, 
whicb have stoad fOl" 11 few billion yean amI con­
trol tbe ~"I!T}' universe, oould be quite &$ WI"ODg as 
!bese artists contend. Could ;1 1I01 be a lack oí 

• 
• 

112 

insight Ol" pcrcepliQJl? At least I ur"g::.~~~ 
artiSl$, before you go le 
incomprehensiWe, to think hud 
curd the wen!th oí material nature 
upon you. You CBnnOI Uve without 
neithcr can your arL 

00 the opposite pa.ge we have lakeu a 
figure sIlbject. 1 bclicve my 
be perfectly understandable 
show the power of li 
shadow, as allle.:l 
be a good painter going no 
gelting these lones and 
drawing. values, in 
aCCOl"ding lo the ]igbt, 1 

SlIlTOunding e1ements. 
lt ;s.reaUy $O $imple lhat the general 

understanding of il is amaz1ng. Most of 
culty, 1 think, arises from Ihe faet Ihat 
séldom mnde, Ol" models posed, in 

, 
ina! simple Iones, 
posslWy have. with 
have no form Ieft, norany opportunity '" '" 
Yoil Jlnd yourscH Irying 10 duplicale a 
mcaninglcs:; 101lm lo DO good purpose. 
break up forro as eru;i1y wilb lights as 

10 StlU"t with,' you are ever lO 
lighl your subjcct from back or 
rcfLect it back if you wlsb, but use olle 

wheoever pcmible far tbe oot ;" ... "'" 
"'=. 

Nalure takes caTe of that, outdoors. W", · 
things up whcn we take ovcr inside-



\ 

"' 



ll-IE 50FT APPROACH 

!his. is • delightfuJ way 10 plint. TI Is close1y 
.Uied .. ilh !he "big tone~ Ip(lI'08Ich. Jlowever, 
insteRd of ptintiflg !he lar~ Iones in 10 I sharp 
edgeand softenlng them late., tlle large tClD('.t are 
sel in .OO Irnmediately sortened. Th.e ,urface de­
tail il added lhen ro lhe sol! lon/:S ;'1 overpainting 
""hile Ihe rainl js wet. TOO ooges are deHned 
where needed, leaving the general JOÍtnen aS 
desired. This is one of !he besl ways ro combal 
ha.dness or tigh_ in palnling. Tighmeu 
comes [rorro ""al! fonns, loo much prodsion, aOO 
everythfng lilled in lo a sharply deAnoo edge 
everywhenl. 

I believe Ibis ~pprOllch will come as a revela­
lion 10 many )'oung paioters who have not trie<! 
it o, do nOl k»(¡w aOOuI il . 11 r<:'!snlts in a fceling 
al m\!ch more qua.lit)', and al lhe same time adds 
a mreoe-dimcnsiollO.l dl"ect 10 ene', W(lrk ir il hu 
been persistently slicking lo !he [roo!, O< picture, 
plane. II elimlnales mudl 01 tllf! ~(l(l'led on~ effect 
oE lhe unlls of your picture. T,y 10 hold ., much 
oí lhe soflneu!>$ pos:;ible. A few dcxtcrous stroJoos 
may atld .. lI the Iinish yol! wa nl. I Icel quite cer­
Inin mis mml have been the "pproach 01 both 
Sargent amI Anden Zorn, wbose pa inling:¡ TclIect 
lhe kind al qua llty!bis appt"Ollch gives. It applies 
losolid l)' painled picture hetter tt.n othcn:, bul 
can heell"cctivdy used in sketcbes, v1gnette$, and 
almosl an)' type al iIluslration. 

It wiU be _11 worth you. wh¡U! 10 mab sorne 
experJmenl$ .long Ibis line. 1 neve. believed in 
ron lining one'~ approoch to 11. ~ingle me\hod. 1 
lave to ""perimen! with everythin¡¡: 1 can !hink 
of, or tha! lnay he suggeste.:l to me .reYel" 1 
_ JI. I like lo \!$e a method or rnedJwn as mucb 

in lune with !he Jubject as I caD. SOlDe tbings 
seem 10 ea!! 10r ''bri ttle~ tualmenl, while otbers 
call Eor ~deliCIIle ami. solt.

M 

Whlle yo\! are ¡eam· 
ing, leRm lo express yourseli wídely. There i$ not 
$(1 "'neh danger lhen in Mhurnl ng out" yo\IT ap-

You ",111 note ~:5~:~:;~:~ 1 1 ~ •. Th 
!he large ront.'11 ~ bKl. in 0\leT the A~cd 
coa!. Even in \he Arststatemenl \here 1 ... f.,U 
of Ihe ligh! and formo This is helghlcned in . 
next a few strokcJ b id overo 
lhe i 
da.k Ittenls, it heroroes OOIllp1etecl. In 
d>()W )00 lhe 5tageo I had In ...... ke four 
subjecls. Wlth roo it wouId be bu! Une. 

mt.lcing lhe loor. the IMI ene was p";:;;'; 
vt:ry mort tifll(:, lince r had had the 
oI the (jlbers. This approach il quite 
ir possible shou ld be complcted .. hile Ihe 

t¡ne when 

drying. 
This approaclJ wouId apply beUer 

H 6 

water color lhan lo transparento JI 
10 keqI il ","e l Iongenough 10 gel the 
il can. be done. e rayon aud chartO,11 are 
able fu,. Ihls approach, or any med ium 
be rubbed, ¡bcn picked out with an erase<. 

So many stuclents hope to watch, pro 
10 leam te<:hnique.. Teronique Is your own. 

od or approach" always a ml lter ""',,~¡. 
There i, '10 'eason for any arlisl who MI tbe 
of h ill craft at heart ro ~ep 'uen Ihings • 
tery. Tcdlnique oo.OllOt be leamcd by;"'" 
only by dofng. Ir an art ist can teH 
done, It 11 !lO muen beuer Ihkn _ .; h;" 
even tlUtll copying his efTorts. 

Try OUI !he soft approach if you like il. 
do IlOl like lhe elfects in il, lheu pau il 
ever, it \s a lIr:ry, '.ery good way lo "".~, 
.-ame •• , or profector. We can', trace 
ages. Mn)'be you can fnny up the llar<! ,';' 
then bring Ihem back. 1 don'l kllOw. 1 dQ 
eye$, h.nds, and ( Ilml'e) thinklng. 





THE BRITIl..E APPROACH 
Whcm Ihin!!" are in I tbarpstrong ligbl, or when 

tilo SIlhject ltself sccms lo cal! for a certatn crisp 
o. bri tt!e qunllty. J wanl you to be ahl .. lo ¡hink 
ju rheH: tenns. Usu ~lIy Ihi~ sharpneu would be fu 

subjecu of good CQIltl'1l5t, usins: plen!y oI good 
lighls aOO darb. 

He • .., Wfl ha" ~ a brulH!lte in a blaek·(l¡\d·white 
stl' ipr.d d,css. T he dress is uperky" aud ¡he ¡ tripes 

glve II ·'map." r J ..... a COI ""!lee Ibis lub¡cct paloted 
in rnyltery and soEt&CS5. So we pul ¡he blad< Iutir 
ag:>lnst pnctically a wh ite, carry lhe cri!pness 
iolO ¡he backgrou,l(l (llld al! Ih.ough lhe dcess. 
Becanse ¡he dress iS bus), In pattern tI scems lO 
u k rOl" simplicily elrowhere. So we do no! mi 
"1' the plch1le wllh too mueh otile. p;tttern. 

Almos! an edg.lS are deJlned here, though if 
Ihe ¿res:! were R single tooe Ihe edge would be 

lOO hu d. Bu! ¡he Itripes hre\l.k ul? tho arell, pullo 
ing lhe eye ''''ilhin ¡he conlool'li rolh",. Iban ru­
ing Orle conscious of them. Th~ IO>;U ",~rpa¡nIM 

quite 11 Iot on dry pal)}t, a melhod whidt is lhe 
o¡>posi le of lhe preeeding sorl apprOll.Ch, and 

which ~Jds tbe very qual lty of brittleness wbich 
we Irred lo avoUl In Ihe olher instmnee. 

MOIt y<.Iung arti. ts paln! raU- lo lhe hard tban 
10 the 10ft .. n}"";ly, $0 this will nol netd mueh 
explanation. Abou! all you can do with ¡hl. 
Rppro.1eh is lo pain l up \o your edges, and stop­
wbieh mosl of roo do. But iI lo- not wHhou t VIII"" 
and eharrn when (nQ!),ponoled inlo lhe right sort 

of .subfed. 
Ught and shadow really Ioob: brlttle 0\11 in the 

brighl ¡unlighl, and Ihere is no ,eaton ror nol 

llS 

parnting 1I so. 1bere are ma"y ! ubjecls ... 
crisp<le:'l! ;$ ¡he aim. So experlment. Th~ 
crisp cifccts a m be obtainoo by pOl inling 

~. a dad : bul dry undertone. ";;::~:,;: ~ 
can\'u lo- perfecd or • 
CIIn . taio 

l"'nliae aOO I . 
len l for a brlnlc or 
.rl lst works 

• 

JI can be ¿Orle very bcaullfully .lId 

ing cHect. The more rubbing )'OU~~:::;::~::.: 
lhe more sofl llC$S,!ID il is Opell I( 

~I owever, ~tel bcing a gralny or 
dimn to l lar! with, JTIO:'!! of jts chmm ¡¡es in 

ing ¡he pastd p.retty mueh as ¡¡ g •• , ,w",", 

ou t rubblng. II ca" gel so SmootllOO oul 

loses ¡ts eh~llIcter et1 tirely . "d eom up as. 

or re. u"idenl iGable medium ':'=.':~:~~~ 
Any rnroium sboukl relain S(ltne 01· 
acler. 11 shouhl nol 1001:: lil:c $omelhing ellle. 

Remember, cri.p""" leeros to apply 

tobrighl lighl. Rernember, loo, lhal 
IIQflness combine beautilully t0l:elhet, 
oombincd thu elcher by it~lf. So do 

10 go aU 10 the h~ nl. ev~r, bccalllie that ü 
b~ck where you5tarleJ . " 

",ay. • 

Note t}u¡,t thls painting;, Mt m ";" 

$OI"tnC!l •• It need$ lite few 50!t edg"" 10 d" h 

crisplleSOl by eonlralót. 





1HE "BLOCKY" TREA TMENT ANO OTHERS 

Wbile 1 beJJe\'e tbe method oí app1rlng plg­
men! ,hollld be 101ft 10 the Individual, lb,,", is no 

hum in colling attention lo Ylr10ul treatments 
which come IInder the head of g<lnerllll procedure, 
with 11 V1lrlc:ty of cfreet. Al till'lC!l ¡he subjcct itse[f 

seems In col! fOl" a oertain type of handllng ro be 
in spirlt wlth Ihe ¡hing. Evel)' artlst $eem$ lo be­
oome Rfllicted al $OIDC period wlth a leIldeucy lo 
paint things too rouoo and slkk In give the vital­
¡Ir 10 hr, wori< tMl be ~ireJ, bul IJ quite ult2· 
.... are oí .. ·hat be Cln do about ¡l. OnO! oí ¡he bes! 
way! lo give added f,;mo and structure lo already 

smO\'Ith forms Js the '"b1oc1y" treatment. 
' 'Thls b achievcd mainly by trampodng m<mOl-

00(>" , ct1rving oootuurs and {orms lo 11. seri". of 
slFolighll!nes and by palnting sttalgh ter alld .!bl­
ter p1ant~. 5ttangely enough. ¡he fONn r&.l!ns fti 

&licacy, bul leenu poSi : 5500 of a Itrong« feeling 
of bull.:: arw:l iOlidiry when !feotw lb;, way. The 
plano" earricd as fa, as posible In one ~ .. Iue aOO 
then giVffl over ro the next. C~ mus! be ,,:ter­
ciscd not to smooth!he pTanes too mllch ene loto 

Ihe ~ exl a, you go round. The begfnning of the 
shado .... Oln be belcllairly clistinctly 11$ 11 tone 
w¡lh an odge ju$1 beyond lbe balftone. The con­
lours may be .<:<:ented with bils of litralght 001-
lin.e. The ,,,,Iues tbemsehoes are held 10 the true 
\'aluet wilbo ... , uooue «forciog." JI roo win &tud)' 

me aQCOm pan)'ing plale 1 beJ ievt! thls Ic:<t wiU 
beCOlne den. 

Tilo blo<:~y lreatInent applies espoeiflUy wen 
wben palnt lng hoads, partkul~rl)' when Ihere ;8 

no! much bone structw-e, res ... ll1og In extreme 
!n\OCIthness. Baby heads respond beautifuUy lo 

this .pproadl. lt ii about !he 0<111 Wly of giving 
extra vit1l1ity lo a rathe.- slic:k .robject. It appli ... 

ro drapery, rocb, clouds. or alnlO$l ally form, 
and helps 10 elimlnate tbe phGtogrllphic Ioolc of 
pnin!fng. It is ~11 worth nperiment. 
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'f'here .re olher tre:tbnenll. One 15 !he 
, ma11 strokes following orossv.'in 10 !be 

wbich enhnnoa me slructunl '';:;:';::; 
oo1>dit)'. Sud! :0 
whereaJ palnting clown the furm defi~ il 
,h.",ly~i "h '" bard edge, sio,,", lbe 
Ihe nI Ihe oonlour. It oould be 

II~ lhe 
the edgc . 

The blg. or .... ide-"uolce ¡>alt,ten usuaDy 
up and clown !he formo 
IInd SortIl1a. Without Ion or vitllli ty we 
enmples of Ihe "cross-form painleu in 
slro\ce$" In Ettoce Tilo, Childc Hlllllam, 
Garber, Edrnuoo Tarbell, 
olhers. This fomo of i 





PAINTlNC DQWN OR ACRO$S THE FORM 
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THE TONAL MEDIUMS 

A!'fY MmIUM whicb will produce I waJe al \'alues 

between black and white mar be regarded as a 
tonal medium. 5uch mediums call for a screen (JI" 

halfrone prO<:e$$ lo reproduce. \\flleli drawing fOl' 
rcproduction on clu:ap p"per or oc"'Sprint, good 
contrast is neces~ary. For ¡he finer papeJ1 more 
sublle gradatlon can be achieved by • liner 
screen. So if you use a grey stock, or any gre)'ll 
within the picture, il wiU be mor" erpensiVe 10 
rep«>duoe Ihan !he so-QIlled line euts. Tho excep­
Uons are tbe Ben Dar o. CNIoCtint screcn, (JI' a 

graine<! surfaoe Iike the Coquillo board, whtch 
really produces a series of fine b lad: dots whrch 
willrcprOOlK'e by the Hile cut proceu. 

!bere Is I Uch a thing as a hlghlight h~lftonc 
which omlb an ovarán $Creen 50 Iha! the whiles 
come up purt! while. Bu! !hilO belongs to ¡he half­
tone type. 

I shall make a series of subjectt lO idenl if)' the 
medfum MI)'. 1 suggest 'you by thcm out. It will 

not be accomplished in a dar. Evcry medium, 
though conforming to the basic approach of the 
Form Prinoil,le, will hove lis peculiar chal"$cteris-
11(:$. what you shouldreally attempt 10 do in mas­
lering a rnedium is 10 be able &..,1 10 ~ta te your 
planes and values OOJ'J'C<:tly. Then leam 10 make 11 
sharpor 10ft edge. Leam lo achieve 11 solt grada_ 

tlon of tooe when ...an tec!, or a crlsp ano:! blocky 
or 5culptural effect. Learn to plaoeacccntsorlighl 
and dark. Tha! is all Ihero w in an)' m",dium. bul ¡¡ 

is not 8$ easy as il sounW. 1 think wuh and water 
cow are just abant lhe TllOIrt U<:ult mediums ol 
11 11 , hui Iwo of the mOSI beauliful when handled 

"'en. 11 is odd tba! most artists start io water color 
as finl dlolee. It ileem$ lo me tbat cnyon, <:har­
coa~ caroon pencil, dry brush, and ~ilniillr me­

diums, all olfer much simpler opportunity lo e:l­
press yourselE in tone. Tben Ibe ¡Iep 10 otber 
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types will be mud! easier. Bul do what 

in Ibe wayel med/ums : Ihey are all ':': 
periment with. and 10 help rou find r 

1 do no! believe in isolating 0 '1e 
working in thal done for Ibe rest 
Pr06cieney in Dile belps 

pencil has helped me 10 painl, more' 
Iblng e!se. Certainly ji is easier 10 do I 
dlllwing wben )'ou <:an .sta le simple 1 
Ihadow weJl in otber mediunu. Tonal 

of lhe .irawing type all 
as painUng. Bul mue up )'Our mir>d 

whole IbÚ'lg b all one. and tha t with 

and practioe you CDn$lly ",hal you .", .b" 
in an)' medilUO. Thal Is the way 1I 

will broaden your whole $(lOpc ol p;""'" 

ar>d not enl), keep you going Ionger, hui 
you un«mlined pleuure Ú'I )'Our ..-"rk. 

Such \lcualility is not nearly u •• ,.ti. 
might appear, when the fu ndamental 
applied. 1I Is really quite thrilling lo ... 

subJect fron. one medium lo aoolher. 
the prelimlnary work may be done in 
diurn, when the IlJ'tisI ilI 
menlals, then transposed to w;;", •. ;';'hoo 
COrl$Cious efJort. 

There ~ no harm In studying 
men in various mediums, even 

practioe onl)', of course ) if ,~. f~ 

leam something thereby. 

fron. liJe is your own, :lOd 
fu Ibe best plan. YOIl are lhen 
own approaeh from Ibe 

10 be somethlng most dlstinclive and 
Cel sorne tonal mediums and 

Ihing on)'OW' own with them, the 
<:ano Teclmique hM a way of 1d;Ú'lg care of 

Your case will be no exoeption. 
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GREY PAPER WITH OTI-lER MEOIUMS 
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CHARCOAL ANO CHALJ( ON GREY PAPER 
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CARBON PENClL AS A TONAL MEDIUM (SMOOTH BRISTOL) 
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CARBON PENClL ON RECULAR BRI$TOL 
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CARBON PENCIL ON lLLUSTRAT10N BOARD 
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WASH IS ONE OF THE BEST MEDIUMS FOR REPRODUCflON 
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· 
H OWARD PYLE 

FOftTllNATELY 1 am able lo give you, in his o>wn 

words, the general theory of approach used by 
Howard PyIe, as;1 was given out lo hls students. 

JI has heen copicd and handcd dov.n {mm artists 
of onegenerntion lo anotber. 1 mus! fnnkly admil 

tba! i\ has pused througb rnally haíJd~, so there is 
nothing 10 verify ¡lo abs()¡ute authenUclty, bUI In 

$"retane<: jI i. as Pyle himge1f wrote il down. My 
copy "'as giveo to me sorne twenty ye\ll'S ago-I ' 
cannot now recall by whom. SÍlIce PrIe has been 
revered as the "Falher oí American mustraUon," 
and sínce he gavc Ihis out frcely, 1 believc il is 
proper thal il shO\lld be recorded perrrumently 
f()l' th ... sake of ¡be erarl. There may be Vf:ry few, 
if any. other existlng copies by now. Tbere are 
bul few oí his .t"denlo living. Unless they lik",. 
wi¡;e s<;:t do"," his m~age, il could be los! {(lT. 

ever. 1 feel fortunate in being abJe thus lo paM 

00 hi.s woros. aud 1 alósure you that yau are equal­
Iy fortunal", in having !Mm. 

AS 1'0 n.EJdEm'AAY INSTmICTION 

AS TO OOI.OR .\ND t'0lIM 

Light-AU ob¡ecú Qj nature are made tMibl. 
fa the sight by/he /ight 01 the $U" shining «po" 
them. The l"I!~lt u lhal by mOOM of mu we see 
the cr.ncJ/"S and textll'"& 01 the oorWus objects 01 
natur • • 

From thu U lOOy busefl that color afld texture 
are the property 01 l/ghl afld tha! they do IlOr 
ente/" Ihe property 01 6htJdow. For shtJdi¡w i& 
dadme$;! and itt darknes, t"ere 1$ neith ... !ofm nor 
color. 

By "irtue ,IIiIMW all ob¡ects Qj 
.wmelorm ar 
all would 
ture. : . . But 

edgu 01 
edgesof un 

, . wo"ld 10Uaw that ¡he 
shadow Js lo prod"c:e lorm 11m! shape, ami . 
¡lO ¡tul! ;1 pi:JU6S181 no power of ~,~ 
impre&SWfI of colar or lexture. . 

1 have Irled 10 state theH , 
1" CON"63pCm!ing mtm/c I8patr.uim 
ami dark, ¡h. mim/c image Qj Na/ur. Í$ 

1MJIifen. So the fooction 01 aU ort ¡~~¡ 
,hould be fa teach the anal!lze 

bul menlaUy. 
the beginnittg Js nat a system 

lhat uhich he needs to be taughl Is 
anolyzing lighu and shadOWl ami "I~_ 
them /Wcordingly. 

H.U .VFONES 

l . Halftonu that 

01 light. cmd Ihould be made brighter 
appet1T te be. 

2. Halfton6li 
,hould h. relegafed to 
and shou/d be mUQh dt1Tker than tlwy 
b,. 

Hence 101m ami coWr helang di&t/l1CIly 10 l/ght. 
Shadow-A6 the oh¡ecl ;Uu,,"nated by the stm 

Í$ more M /e$& op<:Ique, SO whe,. the light of the 
.non l$OmctU"ed by thot ob¡ect, ¡he shadow which 
rMUlI3 is more or /ess black ami opaque, heing 
lUumiflated on/y by the light reflfl()fed into ft by 
$Uffllundittg ob;ecú. 

This 
tio" mlght 

13. 



HOWARD PYLE 

- -( i-t. form ond !iOlidity) 

H.lftone-Re8ecuOfl_ 
3 3 

Shadow 
1 

" u l I<rid, tn. fOUNÚJtftm of tuIt,,~ 
l'I1t1I 1M pupslll tnri.,,1y ab!. to HpQ­

ftoo quolitler of Ilghl 13nd rhad"", frOm 
In h/8 pereep«on, "e '''<Xdd '101 b, 

kyond u.. ~~ 01 elemtntary In· 
/oov) cl.wr tlfId ~fetd.inC-

with fhe (lfnm:mC4 1M: what he 
mct"I!I drudg.ry bul /.t 1M ntICu-V 

"'"", of which-6Jld OfIiy by m,alll 
majl be abU lo rrumifcst the b.0l1· 

~~, in " '" imngtnation. 
"en, in lhU romwction, lhal In. 
~ lo >7WI' are alwayr 10 cunfu,sed 
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COtIIe., WI</Ü",.d, thm U ta"'" oft.mtfmerl<ro­
eral ye¡m lo fe«" them IIrwMyÑ .. nd ';mpüJiCII· 
litm, yd withoca thU power of _Iynr and ~Irn· 
pllfi.:;atlon, 11 Ir, (SI l say, imp0.u0k lo produce 
mm truly f'frfeee any wor.l: 01 arto F/;OF lluJl uptIm­

"'"' ir ~1I1.u lo th, ID"" of Natur" 11M un· 
tI/ it becumu 11 habit of thoug"t, no ~r 
"",,".1: 01 /Jrl """ b. produced. 

It i& ,ugg«ted chat yau ,..,ad Rnd rerea.d Ihis 
many times for your own incerpretation. While jI 
beoome. pedeet!y cle.r iD time, J, by txperbnent, 
have fouoo chal il takes. l:OIlSiderable periDd ~ 
regis~ in on~" mind as to actual practioe. 11>a1 
this;$ root UIlusual is verified by Pyle', own ftaje. 

ment tha! tt ~t.kes oftentimes ,everal yearsH be­
fore JI 15 fuUy ooroprehell<Md. 

Becawe of the profoundneu of thir !heory, and 
!:he ~nce of mosl students in tbe .pp!i.:a. 
!ion of JI, 1 ,hall pre$UMe to carry Ihe ~b.natioro 
oí Jt !iOmewhat lurlher, wlth due apologles.lId 
wJtb the r._!ion lhat such interpre1alion may 
be a! l ault because ol lack ol comp rehension on 
myowro part 



COMMENTS ON HOW ARD PYLE'S THEORY OF APPROACH 
Howard Pyle II dead, bul M lefl ltus trf:f.Sure 

behlnd him. 1I it per~a¡n !he "'lIt",,1 hfituest, 
beyond !he weallh in his paintings, Ihal our erar! 
eoold ha"e had bestawcd upon it. ll is part of his 
sreat mioo, ",hicl. has had sucb a profound inR ... 
ence upon Ame.iClln jl!u~tmtion. lf tt mar seem 
lo lIle roung arlislS of todar!ha! illustration has 
taken On diHerent Irends, let u~ undentand tbat 
lhe diHereooe d(Jf!s not He in any change of the 
iuno:!;¡menlal thoughlS he ha¡; ne,.e gi\'en \15. Tht: 
Ihings he hu obw·ved ano:! set clown {IX us are 
wltbout que5tion ba,!c truth!, and ti is true lhat 
good pictures can he buiII in nO olher way. Time 
cannot cHaoe lboJ<! basic lruths Iny more lhan 
lime can eHaoe the !.. .... oI nalun, io. they are 
one .ud the s:une. 1f thc:re is Iny ap(lIIrent dllfer­
~ncc betwoen hit work and the prt$Cllt trend, tM 
diffcrcnee Hes in dunges in conoep t or pr(!$ell!ll._ 
tiOI! rather tban In ch.,nges oi working Imowl­
edge. l n our day a Jingle bead agai ... t a ",bite or 
tOl\llI Hat background may be oooulrucd as an 
illwtration, 001 as !ueh il is simply a short cut 10 
efl"ectlveness, ",ilh most of the infini te care, the 
gr~hle$ll of oonception and exe~"tion, character_ 
" tic 01 his Own effort. vi.tu.o.Uy ahsent. 

There is POI: m"ch Iatitudc lefl for the f"!'ElI 

slble ro omlt the: :;;::;o~:: :"~ :;,"!~,~ 
pieee of metal. 

Ladc oí spaoe, pres'llNl DI productiou ' 

the need of tite startling. the d:~:;~~;:; 
producing clIect:f, ha,.., had th ¡ 

introclllctíon of tlle e:I.IKlid a.men. and 
"'usitiv ity of film, allowing th .. ~'~".,~ 
mo.e latitude, h .... Iso had I n efl"ect. 
prOOuct i< no beu~ lhan his, not e"\"CIl 

S .. eh changes ha"" no! lessened the 
h.is principln 01" their value t!l the artist. 
the good mU$tn.tions tooay Rre bis pro" 
walklng aran"" in new dOlhes. 

cap"ble oí guping trnth, thal his 
down probaWy 
Mm. Yet I And 

time!, at vario .... periods of 
tice, and each time ¡heno .eerru 10 
meringof meaning whteh <:OIl'les out 01 
eatlon 1 h~,~ made ol it. r.,"'", 
fMler than l. Por tbose ",ho do no!. 

expres:.ion wh~n aH lbe Aner qWllitiel of como guidantlt: as 10 ",ha t .. 'aS hil 
positioo, tone. and p"tlern, üght, colo., and tex· Ing. My interpretation i.!, of eourle. 
ture are deletad from illustration. I canoot helieve argument , and 
illustnltion can hold mucft upanston. poogl<':S.I, rect , lo make your own. Or, you 
o' beUennent withou l them. 11lose iIIustralors whctber it nceds Interprelation al aIl. 
having lhe abilily 10 exp""'" truth in beautiful worked with ltudents, 1 know Ihe 
tenos uf tone, color. and desigu will alwaYI be ¡urning that f"d$ wbich ¡ceJn 
!he ooes sought out, and will slDnd head and yOIl as au instructor, 
slooulden ahove the lcthJ.rgic eamen. copyist, Or rieoce, wiU be equally obvious ro 
!he lI"Iere imitator of hu oeighbor's producto Our flct. be nuy eveo be~ he 
interesE in Howard f yle is notro.. htl nameorper- his own eRarl proves he does noto 

sonal greatneualone, but wo for lhe gteat Ihings oí a truth comes with ils letUl\1 

he stoad for. For sheer draftsmanshlp, keen in- the day lt 1$ hcard. And '''"''''g~ 
~ghl in character poi bayal, tbe seI\$$ of !he dra._ with self-diK:overy oI its m<!. il$ in 
nutie, interpret:alion of ruood, arKI Ihe ability lo lI is be.atlse begins "~th the t 

set his figures into 1111 expre,ci"" and OOI\vincing things are m&de visible by lhe light al !he 
erwironment, il mwt be honestly admi Ued tha.t shining upon the:rn."fh;.<; i.! nOI muant Ii 
!.here Í$ Doone 10 equal him locIay. None of!hese I>ven a cloudy dar Js lighled by the fun 
qualities caD be dispense<.! with withollt detri- Ing!he while dou<h, bu! !he efreel . 
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ligll!, the 

Heisspe:tk­
tenns.ancl ~mwt 

~king 
lu his statemeLlI. 

paragraph he .ble' lhal color.oo 
do 001 enler the of ,haOO",. 

tel!ur<'!. Then .n 
"<""m' grey or LIad. and per­

To prevo he dnes nOI mean i! literally, 
, au..! .dmits lhal ¡¡ght 
.nd ledure. Therefore 

can P'ofocl color !lOO tesluro inlo 
\\!hat 1 Ix:lic\'C he .. ."nb tu to nnder· 

Is tilal color ~nd lexlure llIll moJI 

, Ihe light, ao el Ih(l$o qualilies rn ll st 
or 5nbordin¡1.¡w. when entering .had­

main runctiOll 01 shadow is nol lO 

,ri­
to define Mm. My <:onlenlion, thco­

taten up lalcr-Ihal color i~ roduee~ 
".;'y in Iho ¡hadow, ls baeked up by How. 

O",n theory, wh¡ch should bring (.Ion-
, • • . TIIe Joeal coklt, in rooueed 

, ls obvitlllsly with in !he shadow. A red 
red in eilhu!i sb:ldow, but admil-

win presenl a vel)' d iflerenl color aspect lo tbe 
same IandroIpe !han will midd.)' ~ .. grey day. 
An Ihings within that ligb! ",ill parlue ol :md 
adel lo the¡T local roJor the rolor nlthe Ilgh!. The 
soíl that ",oul« be a neutral gro)' on n cloudr dar 
mar become red..r.lngc ¡n that Iight. The hi!1s 
and foliage ~come goldcn. :Uld losl In deep viole! 
shadow, th.,1 earlier.~ bl...,.gr=n Bgninst 

bIne shadow. 1 ¡'ditlve frie intendcd tha! we 
analyu nur s"hject for ¡hes/! Ir"lh~ IUld abide 
by wha! we GRd 10 be tnlc. He ,",ould, 1 am sure, 
CnCOUTag... w toshow aUlbe purity of color wilh­
in ¡he ligh! tI .. 1 is rons"tent .... i,h Irllth, Qnd 
WOIl.ld wan! \1$ 10 keep il in lhe I¡gbl .... herc ,1 be­
Jongs. J am equ..Uy OCI"laln thal he WO\lld have 
\JI $00 maJo", al il mppears lo ' '', I"d eoruislent 
wilh the color 1\$ we see il. Nothll\!; can 50 dull 
OUT elforl as "'el: of vi~ion couplcd wlth blind 
adherencetoformula. l .... ould say toanystudenl: 
1I yon CII'1l1Ol $ee lhat ",hich Is prllSClibed in a 
formuLa., you eUber are not ready 101" JI 0<", as lar 
as y<l1.I l\l"C concerncd, formula ÍlI wcrthJe.u. For 
your vision ."d intcrpretation wmo ahead of 
anything ebe in de~umining your place in art. 
What you do in lhe beginning conlirms neith.,.. 
lhe righl or wrOl'g of wbat yon stand '011'. Your 
IUbsequeo¡ dew:Jopmenl ..... 1 pe!"<:eptlon wffi de. 
termine !ha!. It is well lo giv", eareful attention 
10 atl ;'lS truCtlon anel give il a blr Ir¡a!. An~ iI is 

wcU, also, lo gl...., yoor viston ev.,..y ehancc, un­
derslanding ¡h.1 yon 00 nol readl • .oIUtiCln al 
theoutset of any problem. You are not in a pos;l. 
tion lo condcm.n instruCOOII withol.l l tria}. 

Prle Idh 1.15 lhal ha!ftona belonging lo Ihe 
,~~",,~ c.f relloclod I1ght shoulcl Ix: painted llghter lhan ¡hcr appear 

!he sky. HowaM lo be, while ¡hose ¡n Ihe shadowsho .. 1d be pUinteel 
In hit own "'llrk, ~nd darker. Thl!! Í5 perfectlr true. Reeognlzing thc 

1 limite<! mugeo' ""Iue al our dlsposlll aJ con,IJM<'d 
visual qua]¡tles of <:olor and swfac:e with actu;¡llight, we.ce tha¡ il is not poL~bIe to 

lub¡ect to ¡he oat",e .nd color qual l. set ~own the fuJl range of IIghtneu to darkness 
oI Iighl,;1 'ollows th~1 bolh 1M! ma)' appc:a.r in OB ture. For Ihe pictoria] eJIect 

shado", are ~ependent opon light and iI is MocnlU)', as Car as pos.ibl,"" lo huid Ihe whole 
I plus thefr color InlIuenee on loc(l.l mass or contrlUI of ligio! venus ,hadow, and lo 

'~: pictorial color .... inleq¡rct. The keep them ill simple mass r.lRtionsh lp. OU-W;sc 
'" orange light of Ihe lalt! altemuon son they may becotne hopelessly lost in our d>ort 

1'"' 



COMMENTS ON HOWARD PYLE'$ ll-IEORY OF APPROACH 

value range. The sub ject can eu:ily beeome 
~wasbed ool~ from b e!': o( COIltrast, or muddy 
becaUfe the ligllt . .. d shadow aH: too cIose in 
valuc. Pyle is uyl .. g !hal we callnol hope 10 painl 
p~ in their troe aspect if we dist"egard Ihis 
natll.d truth. Experienct: co .. vinoes us !hat be b 
.ight. If yoo do nol believe this, Iry it for your. 
self. The 0 ___ 11 rt;lalioruhlp of ligh! 10 shadow 
is much more truc a .. d impo.t:tDt tha .. lbe parti~. 
~ as¡>eCl of a valuc wbich, if followed accur' lely, 
""",Id rol> us of the feeliDg of ligbl. 

Sup~ "'~ compare oon undcreIpnsed nega· 
tive aud prinl w!th a properly expo$Cd palr. The 
undere.posed set ®es not bring!he V.lllef in t1,e 
light out brighl coough in the bbck·and·whlte 

scale, no. the ebrla Jow enough;!he cffcct 15 dull 
.nd lIfeleu. It lberdoce lades proper contrast of 
ligbt lo shadow. 

Theta I:s only OI1C poinl he makes th. t 1 hava 
never l>een quite .ble 10 agree wilh . This is lhat 
shadows are _ o. Iess opaque. not being in fun 
Ilgbt and lighled only by rellected light. My con­
tention is that just the opposltc is true. The Hghts 
are ~que and thcShaoowI arc transparenl. My 
argumen t is thal anytbing in tbe ligb! stops the 
ligll! and rellee" it baclc at you. The onIy time 

lighl is lran$parenl i5 when il can penctnlte Ihe 
material, sueh as water or othcr liqv.id, gbw or 
other transparent material. We cannot see past or 

\.wryv"d lbe ligbl OH opaque objecu; vu. vilion 

stop! 1I the Iighted surfuce ,",1 ",.' 
~ite is true of shadows. We do 

~. "" 

How 1 . 
on thls poiOI! 1 
IIlUlcryyou.howed i 
of shado... in your own worIc, 
inlerpH:1 "more or 

transparency 
not SI.y ~opaque,~ $O a t 

open_which In it.lelf Is ehanocterlstic 

grHITH!M. 

The oppotlunity lo rtudy HOWlTd 
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is limiled, slll/;.'O iI " ::::'~;:":~'~;~i cult lo Iind. Most of the 

maynot 
il. 1 do not believe eilher originab 
be ICcured 10 be iDelude<:! hert;, 
have made, pageol tonal rough¡ In glw: 

idea of lhe e:cce[!cnce of b;'~;~~::;;~ 
Pcrhaps !here may roffioe. I 

his wvrk, evcn TVughly. 
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mE RELATlON$HIP OF TONE TO COLOR 

Before leaving the $Ubjeet o( tone and getting 
into cokw, lbere ~ re Ihings o( imp""tanoe lo be 
oonsidered. Firsl is lhe rebtlonship of lone to 
color. lf )'<lU will !hink of Ihe blaclc_and_whito 
value .e.1.le, !hen try th lnking oI a color arranged 
In Ih.e " me Im1.nner fmm f(lmething as ligh! as we 
can rnake il down to a , .. loo almos! :as dark as 
black. you will understt.ud .... ha! is meIln! by 
"wlue," or is sometimes ~fened lo as "Ione 
,·.Ille" In color. Later on I shall.1.ttempl lo , how 
)'<lU rucact ly howsuch a 5care in ... very color can be 
a~oomplished. For!he presenl , \el me say Ihal 1I 
will be more tban a matter ni" Imng a color Olnd 
ligbtening it with white. Color starts In !he mld· 
dIe ohlle wloo :scale, with lhe .trongesl inlenSi!)', 
king dt1uted as it ligblens, or mixed with a 
"IOner" 10 make il relalive 10 a wholo .cheme. 
Then to dJlrken it We Ita.! again at the middl ... of 
the :scak Ind:ldd black, Its complement, (Ir sorne 
addilional mirtU«'. lo lowtt its wh.oe. Tbal iJ why 
good color is 001 so _y .... good blad .ud whlte. 
lf It were Ir ...... Iba! a pille-blue dress were limply 
bIne . na while mixed In Ihe lighl, with Ihe p.ure 
dark blue ¡n !he shadow. oolor wou1d be easy. But 
W1! will Snd !"hal this Is no!: true: !he pale-blue 
df-es,¡ 1$ also a ¡We-blue dreu in its 5hadow, the 
va lue being Iowered by sorne mearos whK:h wtU 
npl dtstroy!he "identlty" oí Ihe original oolor­
wlll nOI make it look al Ihough the dre5S mlght 
havo 00en made up of !wo ibade. of bluo. 

We canoot adhere 10 Ihe FOtm Principie untll 
we eIIn render form tOlles truthIulIy in 001«, as 
>Ve do in bbcl< and while. 11Ie 1Iesh, lor instanee, 
is lhe "me kindO( 6eJh hl.hadow as it is in I¡ghl . 
s.:. we cannot painl lt pink lIesh where me IIght 
f.lIs and orauge Il.esh wlte'e il is in sbadow. If 
the shadow:s are lighted up with a warm IIght . 
I"-t .. a difl"erent maller, fo.- then aU tbe shadows 

which must be .. dhered 10 ir the re5ult . 
good. Ouldoor color is 
ent inBuences, I Uclt ll.I the.Jky and me 
being a f(luree Df color .nd alJ~cting !he 
much d;ffcrcntly froro Ihe way <h., nm,,,' 
WO>.L ld a¡>peal irw;\oon in a oold light, or 
I¡ght. 

Color, tben, is no! _ lIt¡", in .. 
lo be lighler'IW ",,!h white, ~ 
we are p3/nling In black and white. If 
do a stud)' In bbcl< and whitc and do a good 
!rom !he $tandpoin! o! values, W(! ~'~,inl)" 
no! do it belteT in c:oJor jusi because it i:s 
Lacio; o( understand ing oi 1M foregoing ii"A 
what mUes so rnud! tawdry and 
color work in Our maga2ines. 1t cannol 
UpoD Ihe engra.ver; it must be 
lap of the ar!istll, where ¡he error !luIy ~~ 
MOII I vi lbe bid elJect <."OITIe' 100.'1 f,om It 

ing~ of a»or whet",;,: :'i~"':J~~i ::::;i~;::,:::~: idea as tO....NI ti 

~" 
Tlle Form Principle i.t /mili Qn ca/uu, 

cannotgel anywhere wi', ho." '~~::';::;: 
wben palnl;ng in wlor from a 
pbolo, !he fundamental values 
pbo(o mUSl $OI'IlI':how a.4o k 
do not mean Ih. " .',A:m,~ 
Tate as to ~"lI.lues, and mal bocaUiC 
appcar blacl< in 

bt: painlcd J ":':::' 
wmetbing 10 COOl "",1 Ihe 
¡bese Ihadows, throwing refkcted light or 
lightsn 10 bring Ihero oul of theIT ¡,,].:y 
When photOJ Dre taken , Ihe 

will be .J(I lighled !"hrooghoUI the .... bject. Shad- , t 

ows can be "ilhe.- wamoer or cooler than !he light, IU«', forget 1I 1I onee. FIesh can be painled 
Il.WLdlng lo !he condilions we are wo.-king w{th . almost any p;oletto so lhat the >,.Jne Js 
The point I am trying 10 make i$ that we ctUL101 Ih .. color consistent wilh the 
poulbly pul oolor into a formula of always belng ments. 
so-and-so. EV\'<)' ool.or suhject impoles a .set o! TIte be$1 ..."y in !he world 10 leam ~': 
conditlons 01 light, color, .. ud reflected color weH as <:Olor .. 10 work frotn li!c. 1f you al 
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TI-lE FORM PR1NCIPLE APPUED 
,,-,m _~,h;" .; .~, ,' from life, you Ilre 

lo bave lo talte lhose Ihings !>efl)re 
are in I\8.ture's colon aod tr"IInspose 

black-aoo-white values. Yoo will f,nd 
!hal you will do il 

wlJ1 )'our films aOO sCllIitiud papero 
in the Iigbt and 

:,"'~;~ "" 
~:!':;;:comfWe tI wilb r.:'~.:~;; 
the Jba~. I n thb rnanner)'oo think of 

1 the Itght as opposed 
in the shadow. Tbey musl not so Mover _ 

mlxed upand Iost, becomingneither 
. rhe ligbls mus! hold together 
, while In.. group of sbadoWli 

down~ enough so lhe)' .150 
togelhe •. 

," 0' Ihe foml should ilUlantl)' identl!y 
Or Ibe otht1r. Con-

darl:, YOU Clnnot hoId !hu ",ho/e 
the picture togethe"..s opposed lo lhe 
",,0' shadow. The same is lroo of the 
If you Jet tbe reHected lighl$ wilhin !he 

;~:~""'~;Iigh~;,:,: ,.,..~~p~",~rn:;, ~g,~":mixed up lheover-
Iower,or darker, Ihan 

of ¡¡gill. Note lbal I do notuy a 
val"e caonot be lighter in val~ tllaO 

I mighl be in ligh!. Fle:sh, for enm­
ligltter in lhe shadow (nol mueh) 

be in lhe lighl . Bul Iben 
1 Ihat /lesh in $hadow "",u1d 

,~,"'. of Ihl1lgllo 
In ¡lgill (Ir 

. TIun reÚllw"",,,lp mW't ~ maintained 

thiJ clear. Iet us JUppose you put a 
r<¡uare al paper on a board Nc:lt 10;I)'Oto 

one tw(I Iones darker. and a thlrd two 

,~;k~: ~:;; Ihe second Now.)'oo can pul 
~, • it inlo shadow, bul 
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)'OU canl>O! ~ !he basic rebtionship 01 lhe 
tbree squares.. Tbat is ",hat is meaot by the tela. 
tioosIDp of thing>l 10 ORe an(lther. No", suppose 
the three sql1ares were Ihree Cl1be:s oí !he same 
val"e relation¡hip:u the three paper squares. YOII 

would then have lo take Ihal relatlol!ship ¡nto 
Hght, halftor>e, and sh.do"" sim:.)'01I WOIJId be 
dealing wíth IOilds.. Al1 the sldes in Ilgbt woold 
slill be two Iones aparl, the lides in halflODO 
would]"eep Ihe ¡ame two Iones oC IcpMltion be­
tw~n Or>e anotbcr, and the shadowJ would abo 
stiH be two tOlles apart O!I each cube. Sueh rela­
l ionship would be ~ Into one or lhe ligbt Intef\$i_ 
ties as described previousl)' . 

The biggcst o\ta tacle to good wor]" is the 1aclc of 
consisteocy in these relaliOTUhip5. TE you wo,]" 
from ¡¡fe )"011 wiU gtlldually see lhe trutll abou! 
values. POOtos, however, especiall)' thQ;Se in ",hich 
a half·dozen SOut('(!$ of ligbl exist, can gel woe­
(uHy millCd up in this r~. In olher than a 
single souree of ¡¡ghl. Out cu~ cou!d gel lo be 
3nylhing in value ud all mi~ed "p f¡:w relatlon­
ahip. In the ume way, SO can head.s and elothel1 
Rnd anything else in om p!ctllres. 

Yoo may b. omain IhUI r~IoIÍQnAAlp of VIIluu 
Il,"/U k 11101"41 corred in a naluroi _.-ce of ¡¡gh! 
tll(ln U'''I ot~. YOII lMy b. UTt4in ,/.- if!lOO 
pa/n! ¡he Mi,mu relollon&hlp of oolus hdween 
Ihings!lOO w/li hut~ a be/ter piclure. 

So bd(lfe leaving blac],,·and-white slud)' (in 
lact, )'Ou ... iI1 neve/" !cave ;1), Ir)' lo unde.stand 
!hal form i. trutb al tone aOO oo!hing elst. Cood 
color is &Iso tru!h ol tone rathcr than brighlness 
of pigmMt. There 8re SO l1lany wa)"l to ~$lick: 
o\l(!r~ faulb in color VIO']" tbal often Ihey .re 001 

apparent Set up' sb11 lire. MaJee a Jmall black­
and·wf¡ile lIudy. Tbeo Ir)' il in color. You wlll 
thus undentand ... hat I aro I1Ilking a\>out ootler 
titan tllrough aD)' language at m)' di$pOSal. Yoo 
may believe you are good in c:oIor aOO also In 
value relationship5, bUI when)'O\l re .. Uy begin lo 

se!! thc$e Ihings as Ihey are lu Nature, )'OU will 
find II\an)' ermn in)'OO" worJ::. Wc al! do. Correct 
values can make I p~ bave tha! ~qua.lity of 
uistenoe.H 



PREPARING SAMPLES IN TONE 
1 ha,~ tried lo caVe\' mos! al the tonal medioros, 

and Ihe variow effects tu be had out of each. 
However, 1 am Umited In tMse lo roy own ap­
pwach, as)'Uu wilI be lo youl'S.lf yon will realIy 
malee Ibe effort lo worlr in as many af them as 
possible, you will 6nd that what you do in one 
really does help you in another. Yon will eventu­
ally Bnd younelf dolog the s:une thiogs in any 
medium- that is, yon will pul iolo ea.ch all the 
understanding you have of values, dtawing, and 
amer qualities. Your work willtake on ao individ. 
uality al! your own, which wilJ be evident in any 
medium. 

There is room fOl' good pen-aod-inkmen, and 1 
am quite SUTe tha! this medilWl js coming hack 
very strong. There Js nol half enough good char­
roal work, or caroon-pcncllwork There are only 
a few really good black-Illld_white-wash illustra_ 
torso Black-and-white oi1 will always be practical 
and desimble. Perhaps )'011 can work in a com­
binalion DI mediums to produce a new and un­
usual elFect. Dry brush is one of lbe ooming me­
diums far newspapers as weU as magazines. 

One thillg 1 would like 10 impress continua lly 
upon everyreader of this book, There is 110 esp"" 
cial way Ihal illustration Ji suppased to be done. 
Oocasionally 3D art o:\ire(,lor 'NiD drag out another 
man's work andsay lo you, "Now, this is it.~ Afler 
thillgs are all Ilrili;hed andapproved, it ili very easy 
ro say, "Do il Iike lhall· Bul il yoo do one tbal Ji 

liked, someone will be lelling lbe next fellow lo do 
ilyQwway. 1 repeal : There 110 no bellet way lhan 
Ihe way yo!! do it best, and Iha! is bound to be 
your way, with your OWII taste and ahilily al 
work. 

In tbe preparation of samples, do nol hase your 
work on pictures by otber arlists. There is noth. 
ing wrong ÍII working from almosl any photo­
graphic copy for samples as long as these are nOI 
to be soldo The maga~ines are fuD of material 
which may be used in this way. But il is belter 10 
lake your OWIl pholos, or use your own model, 
and work up samples from these. If you look al 
nature you certainly can can whatever yau do 
YOta own, aod il is by far the besl palicy. 
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A few good samples wll! make a "."~ .~ 
sion !han a lot of mediocre ones. Try not 
two sampIes very much alike. Two Of 

riOllS types of heads are enollgh. 
what you can do. Bables and 
make good samplcs. MO¡;l art directors 
hard time Ilnding artists who eao 

Don't make great big samples, i 
ages lo opan on the art director's time. 
portfoHo lhal can be opened easily by 
no! something lhal will be done 

galed them 
For subjects, try hard 

pectÍ\lI client would be mos! likely 10 use. 
work, un less applicabJe to bis 
nol in l=1 him, especially . 
take minute and careful pene¡] drawings 
as samples. Pencil drawings, unless 
reproductioo (meaning goocl 
shiny) are hado However, peuCl1 
mitted as layout or compasilional work, 
roughs and sketches, are excellenl. But US<'l ' 

fal black-looking peneit if you want ro 
him. The work shou!d Jook as if it were , 

easily and fasto 

OT pu l a sheet of tisrue OVeI ¡t. Mal 

your name and address 

hold il, Ihere 'Nill be no troublc 

in retuming il. 1 have secn a man ,'''''"', 
order simply because the director 
was and therefore collld nOI look him 
cxpect him io remember 'names; he is 

with everylhing e\se. 
The besl market of aU 

10 work with square or 
indude sorne as samples. yau Eee! 
do thcm well, stick lo heads, figures, 
","".IH.,~,. "'"'''' . , 



SUBMII IINC SAMPLES 

~:~~~;::~;:.'."~':' ~1ooks as ¡f 

, M. llod sorne e)"olgl~ 
procedure is 10 SO!.eet aD actual product 

rnaJ:e yoUT own version of 
rO. it. Yoo can by out 

a rougb, lISi .. g the coilleet name 
It loob bu5i~like 10 I n 811 

.. ,.believed lhal when yoo are in 
commercial Iype of work:, rou 

""'" a wealher eye oul for Ihe """"l. PeJ­
are aIrwly employ«l. Kecp mrug 
beller samples, !lO maller what you 
They wiil come in handy and may 

place, by 1etling 
wbat roo can do beyond 

If you wanl 10 be an illustralor, 
be worklng al il all the time In yoUT 

10 schooI, experimomting with 

YO' '''o. 11 YO' havcgood 
ready opporl1.lllily knocl:s, yoo 

up fas!. If you have nol taken tbal exm 
al as being re.dy 

'h,.;ob '". are doingTeg-

,y .~, ",y in medioa"e jobs beeause they 
done litlle OT nolhlng lo get up out 

,.Iesmen. lf you have 
down al a place, t;how up again in 

sorne new samples. 

showing yoUT samples around , you lind 
litde favorable reaction al the &rst 
betler gel lid of them and do iOIDe 

Good work js liked, and bad work dls-
almost all plaoes. 00 no! ko..~p showing 

has franldy been coluidered bot.d by a 
art buyer"l'. 
l adllPto.bllily. Crtl,nted you 

a matter of adjustiug milI ability 

lo a pmpose. Tbat will be !roe of everything you 
ever sell. 1 am sure tba! mosl young artislS, if Ihey 
reaUy lhoogh! ahou t n, could be much better 
salesmen than tbey.pp : ll ro be. Ir you wished 10 
seU a man a suit of clothes you would not bring 

. In an ice box. But I blIve s~n u piring )'Ollng art­
islS take ~a ya.rd of panries,~ ot sub¡ecu equaUy 
inappropri:lte, ltOund lo aD Ihe import.l\t arl 
directors . There ¡, a place for CIllendars, fashion 
drawiugs, po:; tcn. drlIl1atic ilh lStraliol1$, pretly 

giru. foodstuHs and slilllifo, ",Mdren, Qf .Imos! 
anything you wan t to do. Bul make il lit. A good 
$limpie C\l.n be wrong or righl aecording 10 where 
it is shown. A bad nrople .. in never be good no 
maller where shown. 

145 

Try no! 10 work 100 small. Make the ,ample 
IS impressi\'e as is compatible witb oonvenlenoe 
in carrying. TIny heads llave IHlle appeal. Male 
yonr samp le {rom onc and a half lo twn times 
the prob.tble 5i~e of any 61111 reproduelion­
larger IlilI in !he QI.Se of paintings. "Preseul 
neither broawides nor ~tCllrd,. Work on good 
,"ateriab, good brlslol ór illustration board, 
never 011 thín crumply p~per, except in tbe CI$e of 
Iayouts :md d:elehes. n.ese Ire betler.on a good 
bond layout fllper $O that they will no! be Iram­
paren! and show one drawing Ihrough another. 

Sornetimes young artisls ask whether names 
havc anything lo do with gctting a stvt. Mosi of 
the til1'le I n arlÍllI need not won-y abeut hls SlIr_ 
narne. If you happcn 10 have one ¡ha!;, very dil­
Seuh lo remember, Adolpbus lIodcenspiclef-, fQf 
example, aOOpt a simple one that is oosier for 
everybody. Perhap1 jus! a par! of ;1, like "Oolpb 
Hocker.M Many artislS use. single flame, usllaUy 
!he sUTname, far thi, reuOll. 

The poin! lo romemoor is : Doevcrything with­
in your power to ,implify things for the arl di­
rec\0I" "~lcn you a~cb hlm-your dloiee of 
'ubjccts, your work, your attftude, you, inler­
view, and cven YOUT name if must be. Above aIJ, 
do no! ~t:alk UpM yO\1r work ot your lbility. l le can 

decideaOOut !hatfor himo;elf. Yoo do not seD your 
merilll-they 0011 lhemseJves. 

Now Jet us Iook lt coLor. 





PART THREE 

A NEW APPQOACH 

1 A Nl1K! UI 
L(6'UII~/ 

LET US, FOR ONCE, APPROACH 

COLOR AS ALSO BELONCINC . 

TO NATURE'S CREAT PLAN 

TH AT ALL T H INCS SH ALL 

EXIST IN AND BE A PART OF 

AT MOS PH ERE AND LlC HT. 



PRESENTING 

THE SPECTRUM, AS RELATED TO LlGHT AND SHADOW 

BASED ON STANDARD FOUR-COLOR PROCESS PR1NTlNG 

This gives you the colors wirh the values extended from lightest 

light lO darkest shadow in a neutral light and without other 

influellcc or color rcflection. Considef this as " local color." 



COLOR 

roy readen with ¡he problems oí 
new ;r,pprO$.ch ;s uecessary. 50 

1 hay/:! found thal color 
in Ihe sen~ of something 

~;,~. The d¡f-
,. 

• Hes in transposing Ihe theory tu 

abou! him, and applying 
way. Ihat aD IIiclOTial 

. ÍiI subjeet 10 the ba.llc truths COncenl­
,h.,d,'" Ir color is abo Jubject 

tone, light, aoo 
" d,,, the only 
ean be of real 

incorporale lnese principies. In fact , 
....olor withool cnwmpassing ¡ti rela­
onlr tu ¡¡gil! and sfutdow but abo 

'" '. Itrnosphere artd rellected oolor, is 
li in m¡d-ai., ro.. lhe$<! things 

00", we sel clown pictorially. 
tu ~Iural Iaws of ligb! and 

that il canoot he consid­
Il malle. of scicnee, tempera­

taste. To do us an)' good. lbe ¡ tvdy of 
be elosely alUe<! lo all other funda-

50 much a par! or tone values 
to be Inseparable rroro thcm. Color 

''''''''Y" part of lbe Form Prim;lple. 
ooauUful tu Our es thetie seose, 

o w"," p[aoed within ou, picture. Pie­
rolo. u bcautiful onlr because cf i~ 

, and suth relation.dlip 
So 10 piel< a color from an 

chart hu little practical value, fo.. 
h il w¡][ be mlaUy unrclated and 

"".. 
hues a.nd sll.des, 

much real V1llue lIS al the QulSet. 
&nl undentand thal lhe basis 01 . U 

,_ .hall ever need lie$ In Ihe tlu"ee pri_ 
U , blue. Weslartwilhlhese 

" 9 

in thek purOSI possible stal ... To Ihese we ~dd 
wrule lo lighten ami produce linls, IInd black or 
otber mbl~ lo darl.en Ih .. put .. colors. By Ihe 
lnlenni~tur .. oI roo, yeUow, and blu ... ooupled 
with blacl: and while, il ji possible 10 produce 
almosl every conceivable color lhat will sllly in 
harmony within our picture. Basi~l1y, ~. r el­
low. IInd blue are "sed 10 produce every color we 

sel OOWII . even 10 lhe earth colon. huml sÍCtlna. 
faw $ienna. and Ihe oro.es. Now let us look al Ihe 
possibilitiés of the Ibree primariCJ, plus bJack 
and white. You must understand that in color 
printing Out white only subsl itules for white 
paper, that the tllinned--out · dot on the whltc 
paper ol the ,tronger basic color is the printers 
only mean~ 01 geUlng lighl t inlS by Ihe fOUT-colof 
halIloue p roceSl. So Out t¡nlS may not be repro­
duoed with absoJute aCC\lracy, since OUT while 
may cool the rolor $Omewhat more than the white 
pape. midure with Ihe p lU"e color. In lije ca~ of 
water color, where n.o white is used. the n :p ro­
duction will be more exact. 

The lb ..... primjlries, red. yellow, aoo blue. by 
miting in pairs produce !he seoondary D))ors 01 
green, vIolet , aud o.angc. Thesc. wlth thc pri­
manes. give lIS lbe six full-slrength colon of the 
specbum. They are arranged in .sequenoe in a 
citele. Then by mlxing cach with ilS neighbor. 
W8 gel su more colors, cal1ed the tcrtiary colon:. 
These are red orange, yellow orange, ydlow 
green, blue green, bllle Violet, anJ fOO violeto We 
now llave twelve colors of maxlmurn intenslty 
.00 briJliance. A,Mlng blacl: and whlte we have 
OUT full color and color V1llue _lc. 

Begmning with Ihc pure color we can add . 
whitc 10 produce a ~ of tinlS of !he pure rob, 
from full strength lo pa.lC.lt tint. Beginuing wi th , 
Ihe pure rolo. we can carry the color doWII 10 
darkneJs, by adding bladc or by mill ing with Ihe 
compkmenl, which we wilI speak of later. 

This Is where our approo.ch wjll diHer from the 



ALL COLOR 1$ RELATIVE TO SURROUNDINC lNFLUENCE 

f AlfE COLOR 

THI! JIiAOOW COLOR 

I N NATUJl.All\CHTCAN· 

N01 BEA COlORWI<ICH 

CCltTAINí NOME OI'TIII: 

Or:UCI NAl. HOWE Y ER. 

4Ll JH6 00W l.r fUa­
JECT 7OlHI! IHR-U lóNCE 
OF OTOUo!>. COLOn. '!llAT 

MA'1 DI': RlóFI-ECTEI> 'liTO 
IT :b,NOr,¡UJM1~ I HG WITlI 

'(HE. QQ.iC;IWo'IL COlOR.. 

JO 1" 1l11! CUBI'! ATTO~ 

A BLUf l!GHT RIOFLECTW 

11m) TN"Jl;lIOQW WOULO 

PR.ODUCE AGREEtI . 

TR UE 
WITtiOUT OTIII:./{ COI..Or.l 

' N"'LUENCE!,TH~ JHIDOW 

WO'-'LD THW ~l"~/."E 

OOLOI>(o.>. RK E~)lIUT.W"O 
F:EDVCEI> I N INTEN /ITV 

&V IT;-roMPlI!MeIlTOR'Ia. 
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usual o'm. We wil1 se! abon' 10 carry uny 
Ihrough nI! the stepl from the ligblC!! ligh! 
utt('r darkncss, Tbis is somcthing of real ne 

to the sludent, bul which often, lo my knowled 
has beco grossly ¡guorcd. So we come lo Om 
:UiOlll. A (';{)/or Í$ rdllliw jirst /0 lile amom,1 
IIglll s/¡ining u/IOn ji w/oicli gives ir lig!.tneu 
dorknC$s. By way of illuslralion, wo mar ha\t 
girl in a yellow dress. Sho may he in a bright 1; 
Or a low lighl. Sho may be in sunlighl or sha 
Therdore what we use for Ihe color will ha\"e 

come ou t of a scale of lighl 10 dark with due 
sidemtion of all other color influenro. The drcss 
not jusI yellow bul Iones of yellow grading 111' 
down, Jf sh<) were in the ,hadow, with tl'e 
light of the sky a. the ollly SOUTro of light, 

oo"ld not pOs<ibl)' paint Ihc dre •• with olll}' 
)'ollow. So we ha\'e anothcr axiom. Color is 

rioo lo ail sIIrro""di'lg color influenee. Sup 
We h3\'<) oolor in a wann light. The warm 

gel more illtense, ami ¡he colors On Ihe L'ú01 

leud lo beromo mor<) neutn,lized. In a rool Ji 
tl,<) tendcnc:y is re\'ors~>d . Nat"re uses ll<Jr t 

primarios to produw grey. Yet by the same pr 
ess a grcat n",uhe r of other ullors are prod 

",hen the proportions aro llnequaL Mixing t 

with white, Ih<) ~,off' greyoo rolor! I'r<! prod" 
In fael, wilh theaddi t iouofhlackorwhitelo 

tona! colOr!, luacli.-ally any color Or linl ;ma 
iuable can be rcaehed. The main ohje(1 in sclef. 
tion of pigmctll líes in brilliance and ahi];t)' _ 
mi~ toward the warm or rooL Since nO prill1$!) 
color. can perfeell)' do litis, we use a "warm uI 
COOr of eaeh, If the color ¡I.elf i. waml .• "ch. 
eadmium roo Or \"ermiliotl, WC know it can<>x 

produce a good purple b), mixture with bloe 
Thereforc we must, ir a brillian t purple is necrltd, 
use a cool r~"<1 like aliza rin erirnson wi th a ootl 
blue like ultra marine. Alwa)'. pai,,1 your subjed 
as brilli311l ly as llO'>.~¡ble, and lel the <)ngnt,'erdi 

Ihe br,:,;t he ea" with il. If you gi"c him detl! 
wl\lr, he.-an"t make it an)' beller. 

Al! color. as we see them are oolors mod;fied~ 
the "co"ditiolls of the moment." \Yarm lightgi'lI 



COLOR [S MORE THAN LOCAL COLOR 

• 
5HOW'NG HOW BIULUANCY MAY SEADOfO 

t\y 'N TEN." FY 'NG THE COI.OI< ON TI-IE EOGE 

0>1I-iEt.!G'\T6f.1E,o\. NE XT 'O"l"HEJl-lAOOW. 

~~ ,",'~'''G '-'."Nn/,w • ., 

" 

IHOW\NG HOW O'FffRe NT \H>lEN lHE HI .... F10NE 

UM~OE 8R'0I-lTEI>. COLOR R"''''''El>. H'AN ~Y 

/'MPLY MI XlNG n'ECOLOI~ 'N1HE LlG HT 

WlTH "l"IlE COLOR ¡NTH!:' fHAOOW TO MAKE . . 
TI-II:: HA\..FTONE. WE <:ANI'\OT JufT Rue 

"l"HE LlGHo AND IHADOW rOGE T HER "' N O 

PRODUCE L>NYTHINO 80T DlILLCOLOR. 

e.UT JOMEHO\N MOfT OFUI fflLL DO ¡r. 

PROvtNQTH E lAME COLOR. "PPEAfU TO 

ElE 8RlGHT€R "'(¡A\tUT A" C.RE,(EO~C:OLOR... 
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a .hado", ",ithou! SOrne ycllow in il. O" Ih" otll!'!' I 
hand, a pi"!: Cllbe canuo! hav" a r~'¿ .hado,.., 
,ioce Ihe local color mus! he consistent in eilhe! 
light o' shadow, No color in s/wJow con hart 
brigl,¡c, coJor ;"tensily than 'he Sl!mc color lI'ould 
hooe 1" lIle Iiglot. \Ve muno! change Ihe idcnti~ 
of the local color. 

In OUT chUT! rOll also C,,,d a blad-and-whit< 
scale. If in rour blaek-and-whitc ropy the arel 
YO\l intend lo pin! is of a cerlaín valuc, then tbr 
color shonld be matrhcd solllcwhcre clase tolhal 
value, or you will UpS<lt Ihe natural scqucnoo ce 
"alues ",hieh ¡he ligh! ga\'c lo the unít. in )_ 
ropy. The color in ¡hal ¡n¡lance may be of yOlil 
.:hoice bul the valuc is moro o, les. fixcd lo be iI 
.cale wilh Ihe Test of yo", picture, and should bf 
so considercd. Thc ¡ntensíly rclationship of ligkt 
ami .hadow .hould he planned as earefull¡: iD 

rolor subjcets as )'ou would iu bbek·and·".-hitl 
renderin!;s. Color C<'m be made lo !al! into "pat· 
tem."· A rerluin vulue c.1n be rcpealcd with grt¡l 
,"uricly. holding the value but changi"!; ¡he rolor. 

Ir Ihe rolor in Ihe shadow cunnOI excero in 
brilliance the local rolor as SCCn in the light, tha. 
il followl Ihal ¡he pUTeS! and mOSI inlense colon 
bclong lo Ihe light. Note the black Jine in ti.. 
charl, d¡viding Ihe rolor range inlo lighl and 
.hadow. So the axiom, 011 Co/OTS ;n/heir gre(l/Qj 
in/cnsi/y o. /inls af /he/lU.c c%r s/w,,1d be .(/.. 
goled lo 1106 Iig"ts and half/otles. Whcn reDching 
/he s/lOdow I/.ese e%rsare red"cCl/ or greyed.OI 
'''e color clumgcd by ;IIf1,wllce of o/he' CIlIOI 
reflce/;ng into Ihe shodow. 

!t is nOI necessarily I.ue that th~ color in lb! 
h.ightcsI lighl isalways tbe st.ongest rolor. Ligb~ 
bcing white, ean dilule color, jusI as can the ".-hil! 
On your palette. In order lo reach lhe high ""li>! 
wc may be foreed to Iighten the color. Yel on ti"!! 

nexl planes, which are lhe halflone planes, ookf 
may be more intense, being sti l! in light. So tl..., 
/Ioe holflones may con/a;" ¡hc rnwI bri/lian/1I1III 
p"recolQ,. Color can grca l!y lO$(! its local cololil 
highlights, which become Ihe whi teorcolorof lb! 
light SQuree. Working directly inlO Or agnin'ttht 



COLOR 15 STRONGE5T IN THE L1GHT 

lpaln brilliancy 10 wann color. Jt subtnlcts 
ld1ian<;y froln a colu color. Lnck 01 light 1000·ers 
• tonalil)', brighl lighl .,.i$eS ;1. "'e call Ihe 
«Iginal color of an object Ihe ~lorn1" color. \Ve 

,...1 Jo,."I color 0"1)';,, ooulrallight. 
We musl Jook upon Our chart rus local Or unin­

lItnredcolor. The shadow colon are rcprei>Cnla-

1M of uninAuenccd .hadows-shauO\\"S lhal do 
JOtha,·c any othcr color rcAccted ;nto them. In a 
IltUtral norlh lighl your shadows would come 
",It close lo lhose represented, pro' ided lhe)' 

_ not othcrwise alfeclcd by other influCllCC. 

Tbi$ chart al least ... in give you a practical OOi! 

~ .. '¡'ich 10 approach your subject. If )-011 are at· 
ttmpling to painl in rolor from blaek_and_white 

o:opy. il "'iJl hclp a greal deal. Bu' in Ihe hack 01 
]VIII"mind kccp Ihe follo ... ing truth. AlI colo .. I.>Il­
ttmIlIurourceol reflecled color wlwlI ¡n I;gltt 11"'/ 
rilref/ecll¡'emJ{!l~u ¡nlO lesur tigJ" . To Ih is we 
Jddanother. 1\// color, ¡n ~lta¡{orl! bccome red"i­
/'111101 ot/,e' reflcctw colo, ono wiJi c1" ... ge ,te­
CDtdingty. This InC11115 lhal )"011 "",si considcr 
!lIch planc 01 Ihe shadow arca, and whethcr il 
wou1d calch the rolor of somcthing clse. This nOI 
o.oly makes ,hc units of your pictuTC scem to he­
long logclher, i! a150 produces hanl10ny bctwccn 
"fi'II color masscs. lt brillgs \lS 10 aoolher color 
Irolh. Any Iwo color, will be harmonío"$ Idl/m 
eneo. boll, conlainlO"'e 01 lite ot/wr. Tha! is why 
ourspectrum is hannonious all !hcwa)'aroullu. 

Almospherc has il5 clfcct upon color. ColoT$ ~$ 
they reoedc tcnd loward tIle color of Ihe almos­
pIom. On a ~blue day" thcy gel coolcr. On a gre)' 

da)" they berome grcycr. On a ",isly day Ihey 
Icmpered alld finally l.osl ill tllf! almos­

. Color On a c10udy day i$ mucfl dilferenl 
!hanon a sunny day. Bu! whatc\"er the ronditioll. 

lure Icnds sorne of H. atmosphcre 10 al! lhe 
mlors and Ihey !hus berome relatcd. \Ve will dis­

laler ho ... you can takc OI\C color or inAuence 

imd mÍ!: il throllgh aH your colO1"5. 
\Ve come lo anothcr tn,th. Tit e local color 

iIoouJd Mt:D comple/e/y Ion il! idenlity in 11,11 
ow. For instance, a yellow cube canno! have 
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FAllE COLOR 

THlr If NEITHER A 
PtNK NOr;l,c, Rl:QCU6e 

O " ~'" "T~"''''''U!NT 
"'Hj; ... ,n~ covw> """VI! 
(0.011 ."I! ,''o,, 9,"",,"1(. 

C~JS.G •• A"NE, I!TC . 
A' A ¡OUO ¡UerrAN.,.. 

"'~ OOLOn o, F" ~'I!.. 

THlf Ir A PI NKCU8e 

CO\.OR O>IIMOl'lll: "URE A; 
",. ' ,nO>lc¡rn .. "" .. .(11100-
ow "" .. ti, A"O\IJ.AfI(I:>l, 

011 .... ' NfM "C"L~<'Tn 
",ro T~AT nu.OOW.C,,"UJ' '''' 
'""01"0 ...... IIR 'L .. , .... Cy. 

THlr Ir A ~EocUaE. 

'""""o'''e PI '''''C''.'' 
"RAye NO 00"'" AS r o 
'M~ COU><O "" '- '0"00. 



LOOK FOR COLOR ON THE EDCE OF THE UGHT 

~:;US 10 pul OW" ITI05t brilliant (Olor In 
b.H sinoe lhe ligbts are fO diluled wilh 

shado"" are our on l)' ehtmee. Bu! even 
~,~ worklng in rellectcd light agai nsl!he 

t lighl, Rnd macb oolor is apparont. 
not as bright IU it would be wil11th" light 

is Orle of ¡he best wa)'S In lloe "'wld ro 

bó11iaocy al coIot: K.up ~ co/cr mor! 

011 1M eJgu 01 the Ilgh/ed OTeal, w1u:re 
$10t!d0w. This sooms 10 caSI an aura 
color over Ihe wbo1e ligh!ed area. 

a 1oo.l.1 color of the rubblng 
( which I1IO$t 

produces no brilliane)'. 

In lbe light. then mud, 
in ¡be shudow. This is one al 

Ind leut practiced troths. 
come 10 a surprising fRet.Mo,t 01 ,he 

':~""" , .ve find, "1IOt purt color. 
fk,..-ers, and even Ihcre lo 

"d ...... a ooIor is lemperod wilh 
is greyed or infIuenoed in sorne way 

8atcolor lbmughout. Thu 
color for edges, 3C<.'CRIs, and 

lo enbance Ibe sofler greyer 
• U)(I etmnOI /I<linl 

a t"be or a poi. \Ve mu~t rela te OUT 
inlermulure, subordln3le or intensif)' 

.. ,; ... rnost efl"eeti"". In fact, we cannol sim_ 

rolor. \Ve must. 10 a large exlent, ere-
thmugh ¡he truth.s n3!ure gives U$. An 

'm~ ,,~. true and eliective if it 
t 9OI1leof lis nul-door neighllon:. Fot 

!han a lbt blue, sorne of!he blue 
blue viole! ne:<ldoorOln be assodated. 

coJo" to JooI,; brighl againsl. Crey colon 
~kmal colors.H 

I have~tatcd !ha! Ihe pure coJouand pure tlnl! 
are 10 be a parl oí lile lighl. Thal is true, bu! il 
does not mean !hal ID color in Ihe light is pure 
color, l ince oot .11 local color is pure color. AIl 
Out tlnts of Ihe pUTe color~ can be greyed, whieh 
incrtlUU Out range oI color to lhe ,kies. meanfng 

lha! !he.e can be tbousands oI variations. FOI" 
inslanoe, \Ve have. pure pink. Bul wc ma)' lIso 
convert il to a~)' pinlr, a dusI)' pink, ao orange 
pinlr, a lavender pink, a blVWll pink, and so 0<1, 

and eaeh ma)' be n"lade 10 run I"e scode lroro ];ghl 
lo darku.,. •. A dU5ry pink d.en mi)' have 10 be 
rcndercd all Ihe way from bright light lo doop 

sbadow and slill look like a Jusly pink drcss all 
lhe way Ihrough. "fMs ean be doneonl)' by corre;:1 

vallles and a c&1eful adjustmen t or the rolO<" evi­
dent in IheJighl, thi$ being carried into the shad­

ow and at tnesarr¡e time bcinglowered in lone by 
greysor neutralizalion. 

Since pigmeo! is airead)' limited in brUliaocy 
comp.1red with IJ1Imparenl or projected color, 
tones tha! are gre)' In !he light ofru !he blggeu 
problcm. T!>ere is onl)' one remed)' lI5ed b), IJ\OII t 

good painten 10 ~eep tbeir canV&$C5 from gelting 

unwhole.lomel)' grey, and Ihat d,IJ 1M color ¡" ,lIe 
lighl " grey Qr grtyed, then 11 .. , color 100.wd 
whidl ,he grey leaM roo!! be ilIt~ed in ¡he 
hal~oner ami ,,00 In tI .. sMdOIll. Thi.! amou •• I$ lo 
ma~ing Ihe shadow sligbtl), warmer Of oooler Ihan 

tl,,, color In lhc lighl . For instance. we ma)' havtlll 

greywhite !ooe in!ne Iight. n.e shado"',!hen, In· 
stClld al being a mere bb ck-and-white grey, wil1 
lake on more color ¡han the light. being wanner or 

roo"'r. Thus ¡be shadow on white mighl lean 10· 

ward !he WlUTTleI" tones of green, )'ellowuh or 
green can b,,"ade!he orangc grey, or lean lhe otho:r way ro tOO bl...es 

bil of pain!ing knowledg" Ihat can cu l¡ven and bvenders, acrording to the qualiry of lhe 

wor~. Sine<:: Iiature is Iargd)' grey, don', bd ligh! ROO cnvironmcnt. A WDnn grey can IhuI be 
gr~. Brightnes:.< is relativc. A pnnled !lOme",hU eooler in !he shadow: or 11 COQI 

be brightcr Igainst. grcyed color tloan greysligh!1y WlUTTleI". This phenorlleoon S«!Rl$ 10 

,.,"", ."",h~ bright ooc. F ine artists~)' eilil in nature. pos:sibl), due lo reftected color 
\he ~ys make lh" picture, meaning that which 15 nOI al"",y' obviou~. Al an)' rale, it Ildds 

are lile r.eeessary foil for the brlghl [¡.fe lo painling. 
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PA1NTED W!TH YELLOW AS A "TONER" 
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11-11;: L1MITATION OF COLOR IN PIGMENT , 
Let us understand lbat, alter al~ oolor is lbe 

IOOIll lenieul aud unformuJated of all lbe funda­

mcnlals. You luve greacer Uberty hete for your 
individual feeUng lban in other dcpartments of 

your craft. Good color cannot be achieved with­

out inteUigen t approach; al Ihe same time, good 

co(or, so long as all other things are weU, 5uch as 
drawing and tonal valnes, may be achieved and 
still be whol1y apart fmm literal fact. ¡n!leed. if 
!he value is righ t, i! may almosl he stated lbat 
tIIe oolor will not look bad. It is values and tonal 

relationships tha! spoi! more oolor lhan aoylbing 

elre. Color is just as ccrtainly correlative of tone 
as tone is of Une; all tbree are oue and a par! of 

ODe anomer. All 1M vi300l eRecta of natura are 
uen 118 color lIT 118 greys lhat oon be produced by 
colar. BJad: sud white ;5 man's iDveolion. and 

simply represents tIIe oolor's value without the 
enlor. Sceing witllout color ia either lad: of per_ 

ception or actually defective visiono 

Since lig/a has a grealer ranga of brighlness 
ami darkn&s lhan pigmento then color also has 
greater brilliance In lile lhan wecan rCllch In pig­
menl. Therefore wc must work wilbin the value 

li mitatloru; of plgment, Or helweell whi!e, color, 
and bJack. There is nolbing elsc we caD do aboul 

it. Bul Ihe limitalions are no! as bad as tbey soom, 

0000 we uoderstaod wbal it is all about. No color 

can be. mude bright81' lhan it,¡ jull slreoglh.ltcan 
only he made Ughter or darker, or lcss intense by 

mi~ture. Jt can be made to vary in hue by adding 

other colors. warmer or cooler, bul ootbiog yet 
known can make il brighter Ihao white pa;O! or 

paper unless by actual additiDllallight thrown 

upon it. Purity of pigmenl is oot Ihe wbole objeo­

tive of tbe pa;oter; wne and harmony come firllt. 
Vitality in painting comes froro value relal;on_ 

ships, not the unlorn;hed rawness of pigmento 
Contrast ·belweeo strong colors cannot be Ihe 

whole alm, foroontrast i:; greatest when the $trong 

is pilled agaiost Ihe wealr:. 

It is natural 10 assume that the picture coota,o­
ing the Iargest number of colors wiU he Ihe brighl_ 

est picture. Unfortunalely, oolor dces nOI work 

out tbat way. Too reason is tba! aU colors oom-
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hine lo produce whi te in light. In 

produce grey o. brown. So colors 
i:ze aOO duU one aoothcr unlcss considered ( 1) 
value, (2) by rcJatcd harmony, (3) b,oo"".'o1 
trast. Pictures built 00 a few basic 
ooe Or two middle w.lues, '"', " 
dead. In the scoond ,mltanre, p,ctures built 

colorsequenoo I 
Ihu:; related I 

instance, Ihe remains basical!y alive 

doad againsl ils complement. (500 Page!l 

fOf fuller discussidn of related I 
mentary color.) 

JI is when a painting beoom05 a 
values, colors ;ndiscrim,nale1y placed 
anolher, all vyiog wilh one anolher 

lha! the whole brHliancy is cul down. You 

be sure that one primary plus its neighbors, 

opposed by its complement, will nevcr go 
These, supported by greyed colors, with a 

and while introduced, wtl:', ::;:';:~:::~~";:: 
ptWe slate in aoy aoe picture. Tone ooe Or 

them wilh some of Ihe olber. Grey one by 
a Hltle of its oomplemenl (a mixture ",h,,, 
1;>.1,-0) . Do sometbing so lhat you do nol 

large mass of eaeh fighting wilh Ihe olhen. 

do IIgh!, because oone of !he primar;es in 

original state have any ingredients in 00= 
We creale hannony. Unli! we proouce 
mirlure, /he primarle~ in themseloos 
}¡annony. 

Color may be relaled by painting 
over underlone. In Ibe fOUT cxamples 

yellow, a grey blue, a red orange, and a 

IUldertone were use<!. nis principie appUes 

lo mediums lba! are '"''8t, so that as 
ovcrlaying co10rs sorne of the 

mixed into them. Th,b 1". 
uU tbe colors, drawing Ibem inlo 

harmony. It is an e~ceUcnl plan for 
Ihumbnaik aod small color sketches, aod a 

and beautiful way 



RELA TING COLOR BY TONAL INFLUENCE 

~ ules "P SOrne of Ihe "!lderlo!le. Othe . good 
l6murcobtainable with dry IIndcrtonc ir sorne 
o/!he "ndcrtonc is allo"·cd to show thro.,gh. 

Whcn we spcalc al rolar as ~rela!cd' we mean 
1M! II actuallycontaiouomeof Ihc pigmeol of ¡he 
!Olor or ro!Qrs il ;. pul w;th. Th;s ;5 ];ke a bJood 
II'lationship "mong hum~" •. Creen i. like tl,e SOn 

and blue, belng a half mixture al each. 
,._".,,, is like. ehild thal has lakcn !he pre-
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dominant eharnctcristies of DIle p.,<cn!; )"cllow 
gr""n i, mOro like tlle otile .. \\Ihen a gro.,pof col· 
ors ull cootain sorne of Olle particul:lr colorar ··in. 
8ucl""'.~ lhen ;1 is like a group oI more distan! 
relatives. Tloe spcctrum is likea family wilh I~ 
¡)tlrelll,. Ycllow a, che futhe. wo.,ld ha,·c Ihe 

or:lllge childrcn from ¡he red w;fe, Bnd the gr""" 
children from Ihe bluc wife. Rathcr complicatcd, 

bu! SO is color. 



TONlNC THE SPEcrnUM OR PALFITE 

lIere is anolher way 10 relate ,,11 (he colon of 
your palette. ChoI»e O'1e rolor of the spcctrum. 
~ I ix some al it into e""ry oUocr color. \.0\1 can 
makc a '""'Y <klieale mixture. or up lO abour oroe­
Ihird. n.e more you add, the more you ate ",(ting 
down the briUiancy of all the colon which nor­
mally ronlain nOne al tho rolor you are adding. 
But yourcolor wi!1 aH rctain ilS Miden tity,~ though 
brougbt into claser hannony. The abo"e are about 
the limil of mixture. Note in caeh group one color 
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slayl pure, nnd so wilJ the colon whieh 
Uoe toning color. Thc opposi te colo .. 
ha"c painte<! four hcads in rour scloeIDC'l t 
!hal il is possíble ' o pain' flesh in any i 
Stid: ro)'OUr sch.eme when yoll .!;trl;1. 
al! done, you rtt.ly add n toucl, or ,_> 011 p,,","'1 
outside Ihc schcmc ir you "re SO . ' '_.: . 
more often yell wi1l1ike it better as i\ was, 
beautiful color may be arri"ed al in (bis 

Myex.amples are only a hin! or lis ",,",',"""1 





DQNT BE AFRAID OF THE GREYS OF NATURE 



BLUE CREEN, YELLOW, AND COOL RED AS A SCHEME 



COLOR CONSIDERED AS "TONE" IN n-s NATURAL RELATJONSJ-IIP 

'"' 



COLOR" ITS FUNCllON AND CHARM 

Color is very mueh like aban!.: acoount. If yon 
dip inlo it too mueh soon yon have nOn.,. To the ' 
Jarman color seems quile Iimitcd, jwt Ihe sU pUfe 
colors of the spectrum. He ;,; Iherefore tempte<! to 
get all si~ into his rohject lo gel wha! he ¡hinb 
of as "full co!or_~ He Ihinks in tcnns of SO many 
pans or ¡"bes of color, us;ng this afie for thi, and 
!hat oue far !hato U he run' oul of coJors !hen he 
gocs and buys somemore tubes containingsome­
lhing still different, Iike a tube oE magenta, 
maraon. or brawn pink. Color is anylMng but 
Ihat. 1 ,hall try 10 point out Iha! color works out 
in jusI Ihe opposile mauuCT. 

The most colorful and beautiIuI paintings aften 
come fram the restricUon of color, rather Ihan Ihe 

m:uies to any!hing contaming the tbird 
and !he tendency wID be toward ,~" 
Iiancy, rcaching \OWard Ibe groys or 
rathertltan making!he 
So in !he primaries we 
Jiancy Iherc j¡¡ i 
witlt tite t 

around !h., circle, We I 
so-caJled p",,"II~. ",; , 
disposal. 

profuse appJication of i\. Lct us undcrstand thal lion lo 

tbe Color in Ih., spectrum is really while ligh! example all coIers whkh have the 
broken down ioto il5 elemenlll. Things have color yeUow evident, or hlue, or any ,,,, •. 
only because certain s"urfaces ha~e the powc, of become so inlerrelated thal tbe 
absorbíng some of Ihe element!;, and reflecling most ollme1ess liS ooJor, Qnd so other 
bacl:: Ihe others. \Vere there 00 color in light, taoked on for ideuti6cation, cither 
tltero could be na color in anythillg. Trueenough, they are made of or suggesling >om, 
we can buy colors; but tlteso are pigments, whieh Jook like, lnto Ih;,¡ group fal! yeDow 
have in themselves sueh power al absorptiou OT umbers, bumt sien na, cobalt, m." 
rellection. Take away aD Iight and Ihey are color- lean blue, rose maddc., crimson 
less aod, SO far as we are conoerned, could alt be crimson, vermiliou, Venetian aod 

so mueh blad:. gambage, Mars yellow, 
So 10 produce good color ""e go to the funda- ments wrueb vary from Ihe original 

mentallaws of color, tltat eaeh of Ihe primarie.l j¡¡ Ihe spectrum, Thcn we have suob 
an elemen! of lighl itseU. Sin"", we cannot see chartreuse. i" , 
coloT beyond tite speetrum with Ihe naked eye, lcmon, and , 
sueh as inIra red, or ultra violet, color j¡¡ Jimil....! be appro!tlmated in Ihe mixtures of 
10 tite three .. lcmonts thal we can sec. l n pigment, Th;,¡ groal array of names is 
since il is no! actuaDy Jight, bul malter, Ibe inter- does not belong in Ihe 
mixture of red, )"eDow, aod bltle call1lOt produce i 
white, as does light, and so produces sediment. yellow, blue, black, and white. We can 
The colon being neub"aliud by ene another, tite subjecl wilh ony red, ony yeUow. or <lny 

resul! is darkness, either in greys, bTown, or blrl. OUT choice, wilb good and 
TIte IcndellC}'tbcn of pigmentar» color in lnixing However, iI wc are working 
Is lo reduce in intensity tite tMee primaries. Tbe logical tiJat we slart with 
recondary mixtures of green violel and arange possible 10 Ihose tite pTinter 
are no! quite as strong and bright as Ihe red, ycl- cure unüorm results!hese have had lo 
low, and bIue oí Ihe primar;es. Tbe third mixlure, ardi:red, and so are known ll$ standard 
called tite Iertiarics, bccomes even less intense. Thcy are as given in OuT standard col()l" 
Now beg;o 10 add one color containing two pri- on page l48, aod will aet as aguide 

162 



COLOR 

)-~ 1ba!)'<1I1 Cl! nnol use color In 30y 

DI" out of any lohe with any naDIe 
wish 10 poinl out thal tho engra\"e' 

coro tbat are tbe result al !he 
colors he must 1I'OI"k with. If 

a color that you are using out of 

"""'''',, you can be cert.ln he can-

expecttd him 10 pep it up. The oaly way be can 

pep up yOu< picture is lo mblract neutnlUing 
color. 

Que thm! 1 wanl lo stress .. lhat )lOO cannot 

mue a Illbject colorful by usíng all pu~ color, 

Ihal is, nll primary and 5econdary color. Color is 

a pl~ and minus proposition. \Ve need greynes:s 
and :I(lftness as a foil for the briDiaot areas. E\"ery 

color of any plcture comes from • par! of the pictuIuhould be. part oh whole con-
o! a few primarle:s, it a .. lomatically cep tioll. wíth fue purest . ud brighlesl OOIlceO-

hannony and • basic relationship of traled wooe it will do mOlt good. Nole in lbe 

can', help it, because.1I contain I'rooli$pl«:e al the boolc !hal !he brighl <.'Olor hu 

iogrediena, IInd rclation_ bccn c:oncentrated aooul the glrl"s head, fUtd the 
iI no diHerenl tban in a human fam- otIIer oXIlor is sofler aud IUQl"e muled by inlerm~_ 

and clwacteristia al the orignal ture:. To keep f ..... o:ing ál.l. thlll areu toward the su. 

inlo!he oIJspring. 5pe«rum oolors MU up oompetitioo which in thc 
~few" .bove because we can end is vying lar attention and result. in less brü- . 

more latitude, if need he, lhan ouIy liancy fOf any one area. TI.en there is DO way lo 

I ORe blue. Whi1e 1 fulJy gain any more color. n.e color can he Sf;! down 

, hcc.a .. se of the fael Ihal rtronger as color, bul oflcn less beautiful. Nature 

mirture of the ink excepl in ir seldom Olle Dat !.IriSht puro color anywbere. In 
close prorimHy lo ORe anoth- Nature,eolonue made up oí variety all tbrough, 

". anotber, the printer's color whicll means watm and cooI variations, or eoIors 
ueutral1zed by m;,,{ure as our brolccn OJ" hlended logether. The sky is I\O! one 

we may ~ two 01 eacll pci_ blue, the ground not one green or brown or grey.~ 
of each. This rneans Oll>fl The foliage in the d istaooe is quite difFereut ill 

the circle. TherefOJ"e we color thmn that dOle by. Tho ehann of color lie!; 
th .. om.uge as in wlrm and <;001 variatiQn, in !he greyed Of 

, and Ol>e toward lhe green " muted color along with lbe pure and brilIiant. Jf 
For the blue we can use a ro- you can pul three red.! togelher Ihey aro more 

Or evcn a Hule viridi:tn mixcd be.t"!if,,l Iban one red, and thls is possible by Jet-
the warm blue 1eaning loward tho ting the red lean 10 the warm and mol within tho 

bine leanlng lowud the viole! samo area. 11 is !he ame witb tNerY eoIor in the 
ln u1tramarine blue. TIlo wann ud universo. Note how the color varies in a ftower, 

:~:":~~:~:~: the rool and bow the colOf is tarried into the foliage and 
Now, uriug the double !tem. Note the great ,-arieties al gr_ we MW 

white. almost <I"y in the same subject CI\.Itdoors. Thi.! d QOS no! mean 
tint under Ih" SI'" can be opprori- a great lITay of tube$ of color : limply IntermiJ:-

into Ihousands oE variatiOClJ t~ al what we started with, 10ward lbe w:um 
far the artlJt even lo aod 0001. 1 ba-ve \rOed lo pby wa.m with rool 

" bn']]' color in lhe frontispr~ of Part Three 01 this book. 
¡t', !:.etler lo give Thls Is dilficult lo make elear lo the studentand 

plus, tb..n brilliallCY oftcnlimes lo a d ienl. Brillianoe reaebes a poInt 

at yo" a litlJ,." bul he ,,"ould of satunlÍOn beyond which there is 00 more. We 
you gave him a dull palnting Dnd CDII,.y Ihat sugar!5 at ¡ti; ma."¡muDl of sweetnes5 
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COLOR 

in ¡ti fa'" ,tate. In the same way. color is a' ¡ts 
muimum ofbrigbtness in itnaw , tate. Too mucb 
rolW sugar is slcl:ening. il mus! be baIa~ with 
.something cJ.se. Alld so is color. \Ve can ben raw 
brigh t rolar onl)' so long. As .... ith ",dge!, ehiUm 
lies In !he ro/"tI>e$S COI1traSt~ with the sharp, so In 
color 1I Is the brlght oontr:l5tw ",ilb lbe safter and 
greyer colon. The greyed . 00 11'*'" subtle c:okw 
wilI be "soci.ted ",ilb good tasle, jw l ll1 it iJ in 
other uses, ",ilh no", and Ihen. $plurg'" of color 
10 relieve Ihe monoten)'. 

~ """"-UT 

For those who do not IIndcf$land tbe fI"IeIIning 
af ¡)Igmentary complementary color, Iet me polnl 
ou t th~ t !he primarycomplement of a color ;5 th.,t 
color whleh is farthes! -removed f.om it by In¡~. 

ture, or oontainingnoneof Ihe original color. ThU$ 
tbe complemenl of a primlUJ WOIJld be a mixture 
of theother two. ~!ine up as follo"",: 

RO< 
Ydlow 
mue 

Cr<>cn (yel1ow plu. bl ue) 
Vlolet (red plu. blue) 
Ononge (red pi .... yellow) 

n.o _da!), rornpk ments are ¡hose con­

tailling a like straln bul 'arlhes! remo" ed by mu ­
tu..,. nw:y lineup: 

SF.O>NDAIIY 

Yellow G.een 
BlueCreea 
Olue VioId 

Q»).¡PL E>U<>."1' 

Red Viole( ( both contarn blue) 
Red Oratoge ( both cont¡Un ~Uow) 
YeUow o... .. ge ( both a'lOltain red ) 

The secondary complements are eveu more 
beauti ful becallSe Ihey are rcbted, aud not quite 
al Ihe extreme oí color oonl .... I. 

00"""' JloU\Mo"tY 0JIl aEtJ. TUI Q)! Of\ 

Since wt! Irnow that we ca .. relate any two rol· 
ors by mixiug 50IDe of OM with lheothtrr, Ihe rol· 
ors of Ihe ~pectrum fall Jn to ¡h.ee grQUP' in which 
eaeh is relaled lo tbe other be<:auJe eaeh conlalns 
SOfM 01 the Jame primary. Thus aU coJor~ con· 
l.IIining yellow are relaled by the yellow. The 
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same is true Ihen of 
ries. In lhelr purut state !he 
given below. Bu! the colon may 
more, and as long u ~m,.i, • .;",;.. 
gredient Ihey wiU be relaloo. So rn •. 
as follOW$ ' 

Yd ] .... (Iho smin) 
YeU .... Or:ange 
lIedOrauge 
Yellow Creen e._ 
Sh ... Gret.. or al your 
PI ...... y b~ c:oIor 

conl.;ni"g _ yeIlow 

nu. prod~ a picture in a yeUoww. 
pervaded by a ~!low Hghl . 

Red (thestnln) 
Red Onngo 
Orange 
Yellow Orange 
Red Viole! 
Viole( 
DI"" Viole! 

TItE lID> CIIOUP 

Plus an)' grc:yed roIoO' 
coola;"i"g lOme red 

Blue (Ihe Itra!n) 
BlueCreen c._ 
YdlowC.een 
:SI .... Viold v_ 
Red VioIel 
Plus an)' greyed oolor 

OOOltainlng _ bl..., 

The above as appt;OO lo 
~coJor key~ !o. a picture. So 

yel!ow, red, or blue 
fect. Or fo. othe. rubject!: you cnll 
ther and I::ey o. inlluence aH yo •• "'''o, 
single color. For cumple, blue ~ 
lhe dominan! strai" or inBueroce 
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THE PRIMARY COLOR GROUPS - COLOR SHADES , 

the rolor oí I moonligl\.~bject, mu.nlng no! 
tIlat aU oolon l,IlI~g":c:,, 1wt !hal tbey are 
tempere<! er' lplIDellOed by bltIC green. The 
elfect of $UCb¡.Jláüonship of color is utremely 
beautiful So long as the dominlnt color is 01" can 
be lI'liled (rom the standard primarles, it ts per­
fecdy poolblo to reproduce it by the standard 
loor-color proetliS. 

lt follo,*, tIlat 10 produce harmonyand beauty 
oí relatlonship of ooIor throughout )'OUr lubjoct 
you h.ve tbe ehoIce of relating them by ( 1) a 
common Ingredient, ( 2) m;;,;;ng iotOI wet under­
tone, (3) Intennilture of the colo<- of 0I'Ie area 
into another, (4) paintíng!he subjc<:t out 01 one 
of the groups, (.5) U$lngas a ¡n!ette for your sub­
¡oc! any three coJors eaoo of which wil! rontain 
some of one of the three dilfereul prlmarlel . lbu! 
!he three prhmries may not need to be pureo You 
can tUe almod any combination you choose, if 
one conllllns ydlow, another blue, aud the third . 
red, in eithe, pure or adulterate<! .tate. This re-
5uhs in what is lmown as 'Triads:' TrI,ds IrO real­
!y a mt:aru: of removlng rolor fmm it! pu,.., .... w 

ru.te. lbu! • oomrunallon of yellow orange for 
one, blue green iru tead of blue for number two, 
and red violet Instead of red. wou!d be I Mtriad.~ 
You c.n malte I triad of secondaoy or tertiary col­
on, you can use one primary with twoseoo"dary, 
or practica lly any combinanon you ehoose, SO 

Jong as lhey come froo¡ mixtures with Ihe trucc 
primaries. If you cllooe three oolon all too clase 
togelher In the spectrum wheel, such AS blue, 
green blue , .nd blue violel, you would be $O Iimil­
e<! as to not hlve any complementaoy conttast, 
and Ihough !he .mtll Illigh t !liU be beautiful 
tbrotJgh dose relationship, it W'(Iuk! appea' ~o.ll 
to Ihe blue" .ud the oolor range would be Y6)' 

greco aud blue 
shade 'vying 
y<:'1low 10 blue is 

l3in !he same ingredienu. Bul there are 
more shades of green, meaning thal red 
mixture. We may hRve olive 
brown grecns, 5C11 

n;tely. Tl LeSe 1,.., 
flÍl':nds, 11 

IDenU of a g1Wf1 colo. do not 

great vuiety and assortment oI thcm, 001 
'cannot be lnftrted hannoniously into 1 

OT IN¡ Ihree cholen prlmariu of 1M 
this deRr: Tbe", lre th.ee primaries or!he 

trum, but you chose your own three pri'~";' 
your pkture lud painl lhe 
.00 thoo!e three prim2ries are .... ~,. , 
your color. They are no! to be oonlused 
specb wn primaries, since thcy may oontaill . 
ingredicllt$ of!he primariet. They are 
marieJ only because they are the 
to al! further m;;';ture. If you 

YO" wUJ ¡leVe! bove to ~'"Y''''~' '' 
One thJ Dg to .emernber Is lbal pure 

Iight ¡belf, "",wh,'. 

i" tensity proportion lo !he 
it, we mll$t cut down its brillancy ..... hen 
painting rl , DI" il wiU be fa!se. 
pietu • ., is bad jI> 

il is not I]u, faull of !he oolor. bUI or 
r tbe color lo Iight or 

mi. It W'(Iul d be I oo..ulifuJ comhinatlon in a or wish to malee lbe pn 
fabric, butllCalccly enough range for a piCiure. as ¡f rt ..... ere in an 
ThI5 wil1 indrcato the veoy gruat variety of ap- the local coJor to appears 
proooch !he", can be lo color. orange. This is where color aclheres 

What Is munt byro1or sbada isof YUt impo._ Principie , being 0010. in the "lIIipect 

tance aud should be clari6ed here. The sllade of ment~ aOO in.IIuenoed by ¡te! ':::;;:: 
a color Is the resu.l1 of tbe pioptwllon of U, 1tIgr.,. !he light be roo!. we wouId RI 
dieflt wlon, or 11 color pi .... For instuce. yellow !he color. 
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COLOR SillCTION ANO BACKGROUND 

Ilay in 
.l~ 

ro 
thecom-

or orange, 6nally lurn 10 hf()wllS. 
when mued wfIJJ t/~ir compJemenu 

_wu 
end up IZ$ ¡he when 

¡he sallU pohtte, f01' we aTe amllillg 
uf Ihe arme yellow. ,ed, and 
low", purple. )'ou mal:e the 

Mue plus yelJow; and )'OU 
same ¡hlng when you add red to 

total ir Ihen yellow plu5 blue 
up lo Ihesame thing 100 tbe 

a11 your varicly oí (Olor Ila 
mixtura o{ lhe (If' 

. ami wlth wch 

enters lhe imJlO'tant e1emelll el $lm_ 

. . We found .... itb tone Ibat I Iew simple 
make the besl picture; it tuTIllI out !hat 

.tU the same way, fOl color and tone are 
. . Thir is lhe main reason for . simple 

simple it can be has been mown us 
gn-al Velasquez. Ind Zom, Sargento and 
Zom U5ed I vermUion, a blue black, and 

with atnaz_ 

the ere It will need startllng oontrast of color, 
whid> rea1 ly meam I play of oomplements. Iu a 
gen~ role posters, <:oven, and winoow dls· 
pb.ys can be hui1t upon theprindpleof a primary 
agalml ils oompkment, o. uslng the ~ry 
complementarles. Bul ag.in tbe , ubjert has 10 do 
with lhe choioe of color. Sorne mbjeets dutt are 
bright and happy natutaUy (>111 fo. bright oolor. 
A picture of an inmate of a concentration eamp 
would hardly be palnled with brlghlsnappy color. 
By undentanding the mirlu~ of color we can ap­
proacb ils nmction. \Ve can make oolor entu a 
hy, a mood, o. relloct the spl, ;1 of Ihe task. Know­
¡ng relationship ,you wilI nol p~inta hrighl ydlow 
n>OOn in pure blueslties. Pur" or bright <.rlor bbr­
ing out hlsely in relatioruhip does not inttease 
Ihe eHectlvenen of an ad, even ir ¡hose who do 
no! understand color believe it doos. A beautiful 
relationship will a!ways CTCate hette. response_ 
Beauliful relatiottships are none the less brillianl; 
il k simply knowing how tu arrive at brilIiancy. 

If your dient u h roo 10 follow • dceteh thal i$ 

nlwllfId uglr in re[ationsJ,ip, mak ... hirn a lhumb­
nall of a relatod 5eheme wherc one area partakes 
of IlOOtbe-r, wim Il single aru. Id! pureo IiInd lel 

him lee il. The diHereooeshwld convillO!! him. 
Beside$ color itself, every color has a VlIJue . 

Natw'aUy corors close in valn" will tend lO merge, 
[ike a red on a green oí about ¡he Jame value. The 
yello\ll!l &re in tbe high values, .Iso tints oflhe 
othertwo, huI !he purples, reds, browns, aOO da.k 
blues a11 hove. abo,,1 the same klw values. So. ¡f 
contralól il needed, lir-sl see Ihat there is contrnt 
in value, and then contrasl In color wilI be eluily 
reaehed. Backgrounds aHording oonll'~ lo ma­
terial in front oI them murt be selectod this w.y. 
If Ihe C01ltmst of value is tbere. !he color contTut 
n~d nol be greutly scparaled. Thcrefore a l i!l(l of 
darl: grecn letterlng mlght be fine on a ereamy or 

This me&ns one pu~ aOO two t.n background. Most wide expanses of coJor 

d ::::;'.2The bnlliancy lies in tbe rebtion· should be toned clown wim comp1ement or grey, 
.¡ in color. \Ve do 10 glve other color R chanceo "'I'he luger tbe aroa, 

brigbt by tbe number oí colors, bul by the softer tbe color~ is a good ax iom. Avoid pt;_ 
and values. mary color, for haekgrounth. Xeep )"OU1' bright 

;""". '"pw _ .. Toea.tch c:oIors 00 your unltl oí interesL 
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WHAT TO 00 WHEN YOUR P1CTIlRE 15 DEAD IN COLOR 
It is important lo stress here the f,ct tbu color 

in a min .. ture slcetc:h may bequite arresting.OO 
ple;uing becalM it is """,n. In fact, tbe smaUer 
the: area, ¡he brlghter Ihe color ¡hal can be used. 
Bu¡ you may 600 tMt in !he final worlo:.. wheo the 
slcetch has been greally enlarged, !he color bcgim 
to gel a bitraw. The reason U; thal!he COJOl"concl 
in !he retina of!he eye are Jim iled. \Ve ha'·e only 
so many of eaeh !ha! reglster the diHerent eoIor 
vibntions. !he ey<! when talting in a large area 
of pu'e color quicUy tires, ,00 ¡O defend lhe colo.­
llef\U !he OVI*ite roIor sensation \$ $et up. Stare 
al a brighl red spot fw a minute and lhen Iook al 
a whlte sheet. A brigh! green spol ",ill dcvelop. 
If you 5ta'e al a blue spot, the ima.ge wl1l be yel­
Iowor orange. In eaeh caseit will be lhe comple­
menta')' ol!he roJo,., QI" the color ",hlcl! would 
tone ck>wn /)1" neutr,¡liu tbe original eolor whid> 
is liring lhose ner.es. So tbe Iooger we Iook at a 
brighl roJo< Ihe dnller it senM to get. \Ve am 
kan> f,om this that ¡f we provide rest f<.Jl" the 
nerves in U$O(;iating balancing colon wilhin the 
lame pielllrr., all lhe colors will stay bright Jonger. 
\Ve Ihen:fore ca ll RSoociate a brighl area with 
greyed or mute<! <;olor, or else oon'pkmentary 
rolor In obtain and hoId brillianey. 

When your picture is dead or unpleasanl, !he 
fault it lISW\Uy loo mu"h now unrelated color, 
notl>er lhan not enougb. lt does not belp 10 try In 
pile ItiU brigh ler or different row roLnn into !he 
thing. A ¡'.attery of primary and se<:t>ndary colors 
• U vying with one another can <;ompletely villale 
the whole oolorelFect. Followlng aro SOlrle reme­
dies far bad rolor. 

Try guying.O but twocolon or mbing a 'iugle 
color into .lI wt one or two of !he OI.hen •• 00 Re 

whal happens. AIso Iook at )'OUT slIbject on th" 
huís of a slmpl.er tone plan, arranglng It into a 
pallero of light, middle lone, and dark. lf Ibis 
caonot be done, your subject may be too broken 
up in masses, which is jusI as importAn! lo color as 
In lone. Try reduclngyour whale <;olor $clIeme lo 
thr""" or four buie color$ from which you will mil: 
all tbr! TeSt. Take very bright aOO n.wcoloroul of 
)'OUT sha~ Cel your brighlesl ro1ors Into !he 
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standpolnl and by 
the brillinneyekewhere. Tbis rnflólJU Wt 
have lo ucrilkeoolor in ooe plut. for"';. 
more hrm .. ney ,lsewba-e.. 

If ¡he subject refuses 
around, il mealU !he 
"oul ,~ or thRl snme!h iug rould nol be in 

value . undel" the 
II mcaos that 
s.h.o.dow ls bad somewhere. 
connol b. .lgII, .... 'd r~ ooluc u 
member. cd« connot be ,.,~ .. 
rhe JllIllow fha .. /114 _II"M coro, appe.m 
tllfl light. Pictun!S ""mIO! hold up ¡f!he l· 

reverse of warm lightli aOO rool 
6th,.". wilhi" the llame subjccI. unles.! 
rcason of reOected lightaOO color. 
a hot shadow on • faoe that shou]d be 
!he blue of the slcy, IlOr 0001 uoder 
sbould be lighled by 
lil gnnmd. Th¡nk .1 ...... 1' 
color of one arca sbtning iuto .,,<1 i 

aMth,.". . 
OverstalCllIcut "f modeling o, of vallllll 

are in tI'e ligh! wjIJ natlll"lJ1y also lowet 

oi )'Our colound make il 
!he ligblS are kcpl simple i 
sbadow5, . nd of 
See Ihll re8eded lighU in 
overstated (Ir too ligbl in valuc, 
maU elJect of !he sh.oow as 
lighl. 

There are I few ;":::::::'~ 
" " remedy tl>ere Is to inlmsify rolor al 
wherever c!se (XI$Sible. 
is too mueh color. 



THE EM0110NAL EFFEC rs OF COLOR 

are pb nning a rubjeet thl! mili! be 
witb far a long tlme, use !he 110ft or looal 

, ~"" Ihe piclure is qulle , mall. /1. large and 
brlght picture. alter the newnen is gane, 

gel on one's nerv..,. P!clures Car T~ro­
in adverlising .nd story illustration are 

";::;,:::::';~;::',:~~: and therd'ore U 10 brlghter treat, nen t, whleh is 

Yel even here a quiel, sol"!, .nd urtful 

scheme =y attract: atlen tiort by Je.olation 
ili" w u.l brlght color In company with il. 

Ind pictures far the walls are usually 

If held in a Iighl high hy aoo 

tel! \1$ lbal dilferent colon do 

alfec! us emotionally. Some CI.Il pleil$C! 

"' .. irritale, we b8ing a1 lQo.!! allcrg!c 
llId pb)"kal1y lo SOfl\oI!. RedJ and yel. 

""" " ~ •. , , .. Creens, blue., and gt"eys, al 

100 purp1es, are more soothing and 
Perhap6 lhe quiet and restf .. 1 0000 01 

• 101 10 do wilh resllng our frayed 
by. ",calioo. 10 the counll)'. CombinJng 

( St:e Part One 1, 

hot metaland !he bright yellow of a log fire. Cold 
ii blue and grey and vioH:t Iike !he dladows MI 
whi!e 5noW. Then think whetbu color ,"Uy af­

fecu )'Ou or not. 

Sub¡ects gerlerally cannot be painte<!.U ro OIJC 

,Ide of the speclrum. We need some warm!h 
lo balance !he 0001, and vice versa. While eithcr 

migh! pnldomiJUl.Ie, we 1100 Ibat Qne Í$ erllulIK"ed 

by lhe other. Theplayof warm agalnst 0001, titen, 
in c:oIor .i$ lhuoureeoC gr"1 chann. Thi~ does nol 
mean bo! againstcold or !he ulremes of oomple­

mentarie5, bu t $Omclhing varying Ihe shade of a 
color as i! covers an area Ol" comes nex! lo another 

area. For example, an olhetwi$e llal ye))ow migbt 

llave. play 01 deliatle plnks. greells, pale ornnge 
l ints, and evell blue5 and .venden. inlroduoed 
lnto 1I 10 give JI grea t charm. Th~ does not mean 

Ihu roo pul colored spolJ all ovcr anothcr color. 

"rhe value of lhe origin31 tone must be do$ely 
matched and Ihecolor haodled w{tl! subtlety. Too 

much oC Ihe oomplementuy ooiox will Icnd 10 
mute lhe underdor. 1I overdone, the purity 01 
color will go and tum to brown or mud o You can 

play like colon: «>gllther with wonderl"ul eRect¡, 
colc>n wilh per- .ueh as warm gr~'1S with 0001 greenl, warm reds 

... oC lioo ami color. Natura ..-ith cool reds,.mI 1000. Kcepyour colon neigh_ 

lonal gre)'f'd color. fO!" the permanenl borly, or living cae 10 one another in the spcc-

'",' "'y, browns, lallS. greeos. He:r bright trom, and lbey will no! v;liate Orle lnotber. Tila! 
lt Í$ reserve<! for ftowcn, skies, fs one reuoD the ooJar wheel loob so fresh and 

~ct;" ¡he g10ry of ~ Ulumn. fruiu, and brighl, becrollH !he tnnsition {mm one oolar lo 

which will not be wilh us 10Dg. another js gradual. 

_~ Ou ' SpeAking of traosllion, theTe is what ;s known 
th.ink of color as having emotlon. as transitional color. That is ootained by pbeing 

iolo a lively $ubject, 11 red on!he colors Ihat normaUy fall belWCf:n twocolon in Ihe 
... If (1 it 10 be two laven In !he lDOI:I>n- wbeel al !he edge:s bctweeol these two color areas. 

! greens, pinkl, and Suppose we ha'·e then an are. of red aOO one of 

ptso:'" aOO quiet, le! !he oolar mil lo rather hrlght yellow in the SaIne pictnre and 
Whistler's ·'Mother~ peinted in touching each olber. Then !he edge oC the red 

1 and thinlo: how coJor would be painled an onnge as ;1 louches lhe 

"k IO~'" blue bl.eh, yelJow. ThO$ !he transitlon is made {rom one lo 
day at mid·aoran. Think of theOlher witb greal beauty inslead oC harshnen. 

greens of spring and Ihe púlk oí frui! Color olfer. Ihe grealest opportunily for the 

afler .11. long oold winter. Thi"k of !he crealive part of you aod for tbe f'xpression of your 
,,,¡ ripe wheal. Ihe fu!! gJ.ory of the hodi"idual fee.llngf. 11>ere la no ¡.w lO say,whal 

afler a rain. Think of the u d glow of you musi do. I ¡un $ugg~ l¡ngwhat YOU clln do. 
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OUTDOOR AND INDOOR COLOR 

Outdoor color varie.s from indo« color main­

Iy in thc bask: Ipproach. In outdo« lunlight the 
ligb! is wann, especial!)' roward !he tnd of the 
day. The blue sky rellecting ¡nlo the ,hadows 
alISeS ¡ltem 10 be generaJly oool..,r than the lights. 
So for outdoors Ihe eHeoct ror th.., 1n00t parl is 
warm lighu Dud rool shadowl. Now, indoors, by 
,Iud¡o skylight, which mUllly ts turued 10 tb.., 
north al the rnost ,",ven and constan! or unchang- ' 
iog light, jwllheopposite is true. The room being 
lighted by !he 0001 blue of the dcy, lhe ligha are 
cooI .00 by oontrul the shadows .ppeu warm. 
There should be nohard and fasl rules, oowever, 
in e¡!ber O'Ise, , inoe in certain imtanCf:$ whil,'" and 
dazz!ing lunlight mar .ppear quite coal against 
5hadoW5 reHec¡iog eonsiderable Wlon ¡Ighl rTom 
the ground. Indoo." we U'1a)' actually gel the sun 
or rellectlon fmm other warm .f(lUI'()eS. So the onIy 
tbing 10 do ts \() follo", warm . 00 conl color as 
you _ il . nd fed i l tu be. 

\Ve o;:I n follow me general Idea Ibat \>'ann 
lights Rod cool Sh900ws glve an ·o\lldoor elrect,~ 
",hile the opposile g;ves oneor indoofl. The majo 
lbing ts 1101 10 paint R girl 00 Ihe beaeh in which 
painting the color appears 10 be jndoor1, Nor 
would we paint her $itting indooIs with ooId blue 
sba~ ror 110 good reasoo. If you have an oul-
000.- $ubjed ¡¡ will help a ¡real deal 10 m.ke a 
quick outdoor Sludy for oolOT. Thc-rc is no better 
way 10 sense Ihe difference betwf:en Ihe two. 

To be a good iIlusualor> you should gel this dif­
fereoce of the qualities of your oolor ¡nlO your 
work wllen needed. lf youlcnow that Ihe I.ubjecl 
or incident js outdoors, you can contribute I ¡real 
de.! more oonviction and fee/iDg lo JI 1I you place 
il ou'-'ide by !he rolor you use. 

Subjeds indicali,~ of nighl by all meaJU , boold 
be placed undcr artilicial lighl 10 draw or pajo! 
or /!Ven pholOgraph. The effect of I dose-up arli_ 

Bciallighl iI very dilferenl from daylighl or SUD_ 
ligbl. Night 11gb! gives a s!rong contrasl of ligbt 
10 shadow, and Ihis must be canied OUI in color, 
.in tbe proper Id-up of vall>e$. A »igb! subjeet 
with aúy,light, aOO transparenl shadows Is 10051 

\IDOOIlV1'ncing and fa\5e. Nighl subjectt indoon 

lean 10 the WIlrnI " I!)'l' wjth allllQ5l an ""~ 
dJect 01 wannth. Nighl Jubjects outdoon 
warm lighls with deep blues aOO purp!es iD 
,hado"" uoept where sudi shadows are 
iog wann rclIected light. umplighl.!\d 
are unques tionably wartn. 

Therc are 100 rnaoy irulances of ilI~,,," 
payiDg no Itteotion whalever 10 ¡bis 

00101", wheteby mudl;, [0$1, both 10 tlleTll as 
ists and 10 the reade. iD bis response. It m," 
remembered that color has a psychologiall 
upon lhe reader wbether he iI COtUcious ol . 

"",,",.-., 
dilletence between outdOOl" and Indoor 
perhaps withoul 
har<! 10 proVfl me i 
indoor and ouldOOl" color. One 
sketchlng outdoors will oonvinoe Ihe artist 
outdoor <.'Olor iI nothing lik me color he 
hil ¡ludio. Sul if he remaiDs ignot'lnl olthis 
he can go Oll Ihe rest of Itis life 
milbKC/I and no! knowing it. 

Sunlighl las a crispness, not only ol 

conl. The sludio lighl iI 50ft, 
of ¡¡glll and shadow, aOO it 
aOO 6ud out more 

, 

supplied In tbe local color of things. 
even Ihe grey mings like an old 
ham gel fuD ol color from me lun, lhe 
reHecled warmlh, plus !he color they 
Ihe ir own. Rocls indoors would never 1 
!he $IlJl"IIl roels out~ iD color unless . 

on a cIoudy day. 
Color can be faked, bul ,,,. m.U 

and worked with in.telligently or JI 
hemme I mc5S. So lllIIly artill$ $eetll 

a color formula. mil fOT lle5h and !hil 101' 
shadow, and 100n. Nothing coll ld 
traek. Every subject has iu 
aspect. and lhe ooly way 
lo go get il from the thing itsf!lf. Ir we have 
color [rolO black-aOO-white 
never do 11 weD until we ha"" 
lífe and Nature's color. 
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HOW TO EXPERIMENT WITH COLOR 

!he linal wor!:: 111 color on any 

0'" Ihe geoc..-al 
I of ;1 in;\ "ery $maU roogh. 
nee¿ be more than Ihroo or foor 

, F1allone.! ~ beuer for Ihil Ihan in ln­
.Italement. Try oul some $cheme, which 

be related lo !he .ublect maller. 
out thr~or four of these. ln one 
scheme. or all t~ color, contain­

of one single C<llor. Try o'lle or Iwo of 
. ns an e;q>eriment. Try reducfng 

""ilh a litt!e grey or blad;, sa"lng 
to go in pureo YOII ean try one of 
(See PlIrt Two) . or OI1e more 

aeoording 'o lhe sub¡eet_ Too mueh 
iI here is losl mohon. You «re ~ im­

ol color and general nlues, snd it il 
¡nI/) a Iot 01 e~tra W{),k in lbe 

.tep b~ck~veral feet. 
seem$ lo 6t your problem best. 

undecided betwe-en Iwo, ta!::e the one 
besl al a distance. When Ihe elIecl 

a d"lance, you ~n 
!he most importan! ele.­

I worked out. TIte I,,-ger one .~hould C'~rry 
your masses nnd sim­

ll'5 rnueh as possible. 
subjeet, when reproduced. is 10 be 

or wlTounde<! by white mar-
"0 in your '-o\lgh_ 

lo.. a story iIInstralion, patches of 
be placed in "!'Proximale 10Cll-

I , 
fOl" a ntagQ7.Íne ad. 

', "", nameplate. and 
should be suggcsted. Thns you 
eff~ ¡n minialure and simp\;­

. Thís may allevillte much disap­
lhe finishOO tltíng appean. 

¡hose running lo Ibe edge of 
no margins, should be appro::.i­

dark tones, .lince Ihe space beyond 
olten appcar$ 

Ire sub-

jeet 10 Ihis kind of approach, sinee lile)' are more 
often dj¡;played ~gainst middlt tone or dar!:: lhan 
ligbt. Tite Otl ldOOJ" billboard alWlly$ has 11 wbtte 
margin Of oboking sp~ce.~ 

Slaling tbis general dJect soould nol mean 
more than a few minut~J of workperrough. Even 
if yon si'end 11 fcw houn in planni"g color, il p~)'s 
good di"idcnd,. If every arlisl will seU himself lo 
Ihe poinl of ,""al cnthll'iia~on lowoord his subjcct 
by Jueh planning, il will "1!"t.inly Ie~ ve ¡lo imprin' 
In his "wk. Slarting lIn)'thing in Ihe nalUTe 01 
Rn~1 \V(lrk wi!h do .. bl Or misgl~;ng.s, wilb C\lri­

osi!y as lo how anolher approach migh! h~ve 
worked out, ()f e,'en wilh the thougb! tha! jf 

roo don', Iilr.e an elfect it can be III1»equent1r 
cb~nged_ al! teoo. 10 p'OOllce ,""o.ked-over 1100 

IIn¡nspl~d .""sults. Too many of !hese are "ery 
bad for you, and rou are ~ally workillg mgainS! 
}vurscll a. wen as your clion!. 

, gi"e yo ... a page or prclimillary color rough., 
ClrriC<! a stcp r"rlher t~o the Ofigit\9.\ roughs. on 
tbe page ",hieh foJlows_ Thi. wou ld be .. tecooo 
opcration, or a f urlher devdoplll<mt of • "cry lirs! 
oon~ption. My thought w~" 10 work out sorne 
linle 6gUle5 ullde~, :md 1 <:Onld have enjoyed 
dolng auy one of them fo< tbe ~na1. You "' iJl )"H.)te 

lhal 1 dld rlOl confine myself litCl'aUy 10 the ,keleh. 
In ract, I Wóndcr ir the ¡ittle sketch is IlOl almosl 
beUef !han tbe 6na!? You wiH 6nd Ihe eharCIXII 
stvdyof Ihe ligtJre in Parl Two. 
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There is nothing 00 di$COUraging as lo bave a 
sub;ecl rel\ltneO to yoo 10 be Mpepped up· in 
color. urter yOlJ !.ave put evt'ry bit of brigbtnns 
you kilo"" how into it. Mosl of Ihe lime dul\ <'Olor 
OOme$ froro not havingplanned il. Thi$ is the real 
advant:lge of roughs. You know what i$ going lo 
worl: out and wMI is Il0l. Yoo can dtlllge you,­
roughs to )'Our hearú COI'I letol, bul be decided. 
wh~n yOll approoeh yonr 6n.a1. No one can ew:r 
be SuTe oí un effcct of <"Olor unt;! he hrul 5et il down 
and Iuoked at il , InstructÍOflS romelimes haw: a 
way of sounding wonderful, bul loo!:!ng awfu! 
when /inl tricd oul_ If In., pbn Í!i no! going 
lo work out, Rnd oul early aOO do someth lng 
about il. 



EXPERIMENTAL COLOR ROUCHS WORKED OUT 
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WHAT 15 COLOR CHARM, AND HOW CAN WE KNOW IT? 

Chann In roJor .¡xinv froln ie\,(,:,..J lOur~. 

Even ahcad of personal t:l<le 1 Jhould pul Ihe 
working knowledge of color. Fínl .. oo foremos! 
comeJ rolor reJalionshlp. which I belie~e ha. been 
hirly well workcd out here. Now per$Ollal tasle 
comes alollg. , aste in color seem. 10 dc~elop 
from extreme rawness to ¡he mOle sub!le gradlla. 
bon oí coJor. W" .tacl out as ch!ldren Jo\ing 
bright rOO, yelJow, .. 00 Mue, the prlmaries, as it 

is logicaltodo, became!hese co1ors gel "'enlion 
among the greY' 01 ,,""'}'thing "be. Then Wf! be­

gin 10 lave .he pure tin ts. OT the prlm:u!oes d il"ted 
witb whi te. So a Jíltle girl beghu 10 I~ pak 

pinb, ydlow$. blues, iar he' drene.' and hai, 
ribbont, while the boy con!inue. with his full­
strength oolor$. He likes bright red In his sweat­
e1$; I.nd blucs, green. alla blach. But he abo Iik.,. 
the liule bloOO girJ in ¡,.,.. potSld Jhadcs. The~· 
Olla s lep in Ibe devdopment of coloc laste begins 
lo inelude -.uocY;lioo,~ OT lbe fin i ... g (Olor lo. ib 

purpose. The boy will wear a red ,wellter bul not 
"red sui t; he now wanls tweeds, t.IM or browns 
ordark bJue. The girl begins to like plalds, stripe', 
"nd figured material, o. romething hl~ing mOre 
lhan one 0010,. 

Cerlain (Olor dt:oracteri.tics slay on throngh 
lúe in line with individ ual cbar.u:teTistics. A gay 
penon will lilre gay colors,:I scdlltc 11(\(1 somber 
indh'idual will t~pt~. himself in greyed or neu· 
tral color .relecti(ln. Bu! a.ssuming that we aTe 
ne¡ther all gay, nor complelely sedate, mru l of 
lIS find a 10g/cal place for caCho 

So color chrm líes in the appropriQte, in reb· 
(ion lo its purpose and lis en~ironment . I believe 

!hat m" eh of what leeros inhcrent I~a ~Ie in 
color is rtally bck of workable knowled ge 01 (he 
appliallion .ud as:5ociation oí color. 

ColO! th.1 b bltd.is muaHy only · out of plae:e.N 

In ~imple term$. that mean! jt il dl!$OCiated 
from pnd unrelatoo lo its surroundJngs. The .ame 
coJor can be made beautiful through relltionship 
either by changing !he surroundinV or hy mak· 
ing •• lIgh! adjustmen! in thf! (Om iuell. A 
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color mUSI eltl\er be :l COO\plc!l\ent (o. close tu it) 
lo iti hadcground Or conta1n the ingredients tlat t 
are some"ml presen! in lis S\UTO\Indings. Arrf j 
thing beeomes obooJ;i(lus wnen lOO OOmplete.ly 
dissoeiated IfOm ito envlronmcnt. TMt Is! imply 
the very foundal ion of good laslc. 

SuppO&e a per!on says. HI lil:o bright ~d" Tbat 
by no mea¡)$ indica tes Imd tll.~te. Bu! IUPflO$e he 
.... y., "11!h purc red with pure yellow with puro 
bIne." Thal "'"Ould indical" a completely ",ndeYtl­
oped coto.- !e!lSe. Any ono 0 1 Ihe th~e CUl be 
beau_il ... l ln :l roSe ",men, lMlnrt«d by th. color 
01 üs enolronment. Standing alone, tOOy are Tal!' 

and oomplel~ly dis.ociated. If Ih., brightness;'¡ 
a color is plelL'ling to liS il indicatcs Jt l. bejng leen 
in approprialene..!O and wi thin a proper color seto 
ting.lf it ~m5 unpleasant, lhe tmubJe Hes iD tlle 
selting. no! !lit: color. Thcre is no!hing WJOngwith 
bright (Olor, we aH 1m.., iL BUI we do no! paiIIl 
our bouses wil b Ibe sa,,", color we like in lIowm, 
nor would we (lid a IIn t of the $ame m~terial '" 
Iike in a neckt~. \Ve lile a ,ed motor car, I>o.,¡",. 
abhor the same red as bloo<l . W., lo~e a red caro 
nation, nnd hate red Aannel u",JeTwt!ar. 

Learn to II"I1I t your in.tinctive feeliLlgs about 
oolor. wlten you do not like 11. mIO!". do somethq 
wit h ;1 ulllÍl you do.. Crey il, tone il. chan", it, 
make I tinl of il, dJange lhe val ... e.. JI il Is pu 
and does nOl seem bright eoougb, yOIl etn'l_ 
;1 any brighttr. So grey the oolor$ arouOO it ""ti 
it tal:es on relat i~e brighhlcU. 

Charm j s nOI always brilliancy. Charm m~y líe 
;,\ quiat lInobtnLli~eness. It may lie In variatioll, 
in subtle repet itiou, aOO in "~. Charm In rola­
is liI:e charm in il persono A ioud bbtant pe .... 
is hardly chuming, rel a d ,ann lng pcl"$OIl..., 
baw: fOlce and oonviction in Ihe rlght pI&«_ I 
ha~e noUcW tha! pel'$On1 pl>i5s.ened of s.eemillgly 
bad taste in olhcr diuctions in~ariably hav" bid 
taste in color. One who dispcu a1l dlgnity and 
,»n~ent¡o n , ""ho interrupts in converntlon, ",11o 

leadt a gene,ally disorganiud lire, woo!d pailLt 
in lhat kind of colQr_ 



SHOULD WE ELlMINATE BLAa< FROM OUR PALE I l E? 

Ihat !he use 01 blaclo: on the PIlleue 
i" 00 the cl"llhsman 's abi!ity. There cannot 

Jet up either f()l' 01 apto When your 
reproduced, you may be ~ure thal 
an important part in !he ¡¡nal r~lt. 

inteUigently as a loning agenl can be 
...... ."". the misuse 01 il can oeTtainly 

duJ], lifcle$li " lfecl. 
us understarxl Ihat blad: theoretkally 

I il . the"", 

more to shadow than to Iighl, But 
can be greyno:ss in ligh!, and used 

the silend"g 01 o\'f~rinsistent 
In il in reserve and releg.ting it lo 

. Many ¡¡ne painler3 havo: used 
this way witb ¡real $U~. Thc,e ar .. 

uy blad: doe!i not e~isl in ]¡fe and 
u true wheD spealing 01 hlad< as .. 

lack of color, greynes.s, nud darkneu 

~~~:~~ :~~ blacl; does not e>:ut ""~", ~,~. crist 
whieh coma out DI OW' 

would be one thing, But a tllbe color ¡, 
in color, value, or I(me. Painting is 

;~ •• " as well as brUliancy. 
danger oí blacl; in !he harods of 

that he rnake:5 Ihe value wilh bluck 
.. tiule color. This produoes an d(ect 
transparent color washed over a blaa­
plootognoph, The result is that al! his 

are blaclt, and Ihe !ame blaek for "v,,')'_ 
use of b19cl; never lets !he blaek 

identíly. Tbere mus! be $OITIe wlor in 
thoogb it geu "ery low in 101le. 

deep in shadow ii difflC\l1t 
sin~ tbe mixture of black may pro­

='". coldness.ln !hal case, a burn! sien· 
be added 10 the black. However , roo 

" ¡, •• color wheel thal tbe lowe$t darlo: 
fall ¡nto place wi\hout obvlous change 
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It is Ilot my ¡nlenllon bere lo lalo:e ísWe with lhe 
pure color lheorislll. r believe thllt in art weshould 
be free 10 follow lhe dictales of our vlsion and 
feding, and ii black does \he Job betler in our 
eslimation tllCre is no reasoo rOl' nol using ;1. If 
¡he use 01 it, ~fler reasonable experiment, ueoru 
to work aga inst one, by all means dispose of ji, ,00 
substilu te anylhing clse lhal wiU work out. 

Blacl: oonsidered as darlmess, aOO no! color, is 
reaUy the oppositc of considering OUT while as 
ligh!. 11Ie Q(OJo.- lboorists ~no! diSpense wilh 
while and reaeh IIIt: nee<kd "..IU(!$.. If they ClIO 

produce lhe bllcks wilh color, fine; but neverlhe-
1e$S Ihey llI'(! ,till using black, whether they m;" il 
lhemsel"e:5 by neutraliziug~trong colou with oue 
.. nother. or use ¡I ready milled. Too ORe advalltage 
of I'roducing lhe exlreme darks with color 15 tha! 
ji wc can readl the low "..1.,., il need not be b1aek, 
Color if darlo: enough wil1 appelr black anyway. 
I do this whe'ocver possible, hui I slill may use 
Ihe lube blo.ek as a loniug agen! lo lower the 
val"" o( a color, lor you may thus bang onlo \he 
iden lily of a color longer thao yon ean by mixing 
;1 with odoer color. 

The importan! thing is nol how you do lt, bul 
woolher you alO do il . If yo" can l'educe a color 
without makiog it anolher color, thcowing a 
known·<X>I<rr inlo shadow and making il look like 
Ihat same color in $hadow.!he .. Iny way uoder 
the SU" you c::o.n do 1I is right. 

One thing you caono! do is use the pure Ilrong 
Q(Olor as shadow, simply dil"ting the color with 
white for thc ara In lighl. This will .. lwa)'1 keep 
)'OI.'r color false and chap.lookjng. Toniolg color 
do"l1 throngh eight values is oeTllIinly In impor_ 
tanl part oi your equipmenl ami has much to do 
.. ¡th your!1JCCeU IS a COlori~l. 

Natu r.,', color is ,nost beauliful ir we C:1Il bul 
see and undersland il. Yon go 10 her souree to 
exprC$$ the truth as yo" su il. So you are a parl 
of color .150. Now let Uf take ul' olber importan! 
qualitle.. oI good piclures. 





PART FOUR 

• 

THERE ARE FIVE ESSENTIALS 

1. Visualization 

2. Dramatization 

3. Characterization 

4. Arrangement 

5. EmbeIlishment 



WHAT IS ILLUSTRATION? 

T~ 1$ no better way 10 apprt>.lch any task man 
ro have a clear understanding nf wlu.t is expe<:led 
nI roll. JUSI ",hat is the need and purpose oI an 
illustratorl Lel liS understand Iha! the prilnary 
fundion of Illustration Í!l lO mllke a graphle inter­
preta lion af an ¡<ita. The idea lo be interpretw 

mml be thoroughly visualized. A completely 
abstnct Idea can thus be given !he semblance oí 
reality. 'Therefore a pictuTe witbout .In idea or 

delined purpose can hudly be thought of as an 
illuslration. 

The beginning, Ihen, oI everr ilIu5tralion is 
really a mental proeedure on the (XIrl of .sorne­
bodY-llrI lIUtnor, a oopywrit(1", or lbe artist him­
sell. Sorne sor! oI a mental ¡mage is pre5elll and 
tnnsmi Ued 10 Ihe mist, or "lse one is ronjured 
up in hl. OWD tmagination. With his Imowledge 

of form, lIght, color, aod pel'5peetive, he is the 
only ooe in Ihe group who Is ah!" 10 make ¡hal 
graphle in terpretation, though it may be quite 
clear In the minds oI ¡he olheu. Tberefore, the 
illustrltor's true function is 10 be .thle 10 gnup 
tba! image, or aeateone. and bring Jt lo life. car­
rymg Iluoogh Ibe iolenl and purpGle 01 the idea. 
1ñe ilIustralor suboÑinates bimself lo mcb pur­
pose. yel IcOOs bis crealive sklll 10 ctorrying for­
ward Ihal pwpose. It Í$ important t!ul t every 

young perso" en tering lhe field of illustration 
have the ulldcntand ing that his ¡oh is truly one 
of co-operalion. Mast successful ilIus lrators make 

every possibJe elforl lo co-opemle. aOO to make 
those with whom they are <lea ling feel t!ult co­
opl'ntion. Thi$ is of greal importance 10 your suc-
cess as an iIluslrator. . 

THl: TImEE CIIOUPS OF ILLlI$Tl\ATION 

lI1 ....,tration may be divided into three bread 

groups. f OIl ma y be called upOn lo do your part in 
any one of the groups. and you must be rcady. 

1ñe linl kind of iIlustration is lhat which telIs 

Ihe complete slory withoul a title, texl. 

wrlllen message to belp. 11>;, type you 
coveu, ~tcrs usiog only a trade oamo, 
eo. displays, or calendan. The cl ienl. 
depending entirely upon you to pul over ao' 

or al"OU$C a desired respofl'le. Your 
¡he .,.,hoJe ¡ob. 

The secoRd kind is Ihat .,.,hidl Ulustrates 
or .,.,hieh visua lizes aOO carries lorward a 

line. a slogan , or sorne writleo mcssage 
conjunclion wilh the picture. 11$ function 

lend foroe 10 the message, h 

oflen subfects wlúch carry br¡ef capy 
reading time, such as posten, 
and maguinc: advertísing. Tbe 
funetion togetheT as a complete unit. 

1ñe Ihird kind 1$ Ihat in whleh 

by Ihe picture 15 incompleto, ltl 
be lng lO arouse curiosity, in shotl, 
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reader to find the answeJ' in Ihe texto 
type 01 ilIustration mighl be called ·come 
Wguess whal" pictures. Many 

bui] t on tbis plan. lo ill$ure lhe reading 
capy. If the story _ completely told 

f .. il in ils pUlpose, aud tbe script or !eJI 
easily be pilSSed up. Uofortonalely, this 

too often, and when it does, Ihe 

quarlers a story to ge l the 
hefo', anns, but ¡f lhe reader is ¡nforrned 
happy result irnmediately lhe . 
tion, lhe whole allempt of 

$U$pCnse ii spoiled. Your picture may be 
fully done. bul utlerly worlhless Ir il 
story Bway. An ru-list musl ~eep th is in ;;" 
recogníze the need of co-operatiOll. A 
wh¡ch ·tattles~ is jus t a5 undesir.!.b!e ru , 

wha does. 
In al! ar!, aU tbings WQf~ 

essenlials of tell¡og Ihe 



THE ESSENTIALS OF TELUNG THE STORY 

:;::~::~:::S~~~:~::'::':;~::: il hal'd 10 
we ,h~U ro ... ~r Ihem 

""'re detnill.,t cr. 

ViSllihuo tion 15 l"'ildi" !; up ~ COII"ret,; image 
~., ahst~ct o"". First "·e mun "," .. jea,m Iol 

lhe f~ct, . ""d l!len emhdlish thos~ f~cts 
AfleT es labl ishing OUT 

h 
. 1 and purpo.;o we are 

,,' d is<"('l'II wha l Ih .. IIlmd 3",1 
Ihe suhj.-cl i. 10 be. b ir haI'P~· ? h il 

JI • v,tal ? Or is il tu h~ M>(}th-

testful. reb!ing. eomoling, 01' ,¡omber in iU" 

Ou1' sIIhscqnent decisions a. lo imer­
will dcpend nl tich 011 wh.:1I ".., 11"" 

" Ihe "big iden ~ to he. Hcad 01' 1:'.( (he 
bcfor(' you aU (~ nl}1 a"flh¡"s:. F¡"d 

,,, lik". Ihe selting. g~~l-

(he c"stumc~ . 1" fnet. you 

" loobllg 
h parló. Can th" stOl'y 

oot h)" lhe envi1'Otllllmt :md the ch. rac­
. il sollle thillg Ihat . hould de p",,,d on 

""d fada l e. ¡¡ ression, nccessit:\ ling 
100 characters with prolbably 0,,1)' 

In modern ill"strallnn Ihe 
lirsl ;",d Ihe se1ting nez!. You c;,,, 

gettmg busy ", illt ""n ... tin )" líttle roug!lJ, 
th ing~ out ~ s Ihey , I)ggesl thcm..,kes. Yo" 

hiling ,node1. Jet , yon w~ I,1 lo ¡¡lid out 
.",,,j, w;lh lhe'" ",heu yo" do gel tl ,em. 

i$ 11, "311)" " d,..~n'''tic way to tdl a sl"'y 
.. m think it out. l1'e lir~t th ing we Ihink 

• ",,,] just al:.oul wha! évcrybod y elsc 
Id l iI diHerently, doU ·I accept 

".,"' lloin¡; Imlllcdialdy. ¡f ¡he 510')" itself 
i,\lélcslillg. pcrh.lps it can l>f m:t.de SO by 

poses or g~~ t"re, . c~pre"iOIl $ and slI¡;ge,tion. Y 010 
mi;101 gel Uf' in " out of a m:rtOr a,ld a<o( lhe Ih i,,& 
OuI . just R.I the cha,adc., lIlight do. Scldolll ",ill 
;, p""i,·., InterprclJt ion olf char~cter w¡lh "O 
emolion on your p-, rt iieCurc m(}fe Ihan 3 Jl:t.SSiV<l 

'·espollsc . E,"")" chameltr should be as inle,,·st­
ing as p<>s;¡ ib le, and his actiOIl plantled _ Make 
.eme liule skclclon IX)!C$ ror gesture ~nd Iry to 

rL":lSOll 00 ,1 tlt" .. ction of 'me character wilh an­
oll1er. aud the position 011 Ihe 11001' or a scUing,.. 
il ",ould be in a good 1'1,,>" or rno~~ . 11,e arti, t 
muSI he 3to actor al hc:.rl ir h .. ,,"ould ma ke his 

ch~m"l"r.1 " el in loí ¡ I'iclurc'~ . 
TI,,, <Te level chosen will detf1rnine mud, of 

¡he d rarnatic e Jfcct. Sh~ 1l we Iook up nI them, 
do",,, On Ih~m, or ~ l raigl,1 al tltem? Yo., can jug_ 

gle 11>.,.., dl~ "'('f~'fS aoout ror space i" you, pie­
l",,, are~ . m:,king Ihcm ni a gooddc~ign. Rctnem­
Iwr t l ~~I .. ach ~har:ltier should h;t\"e an in,l ividua l 
"nI! (Imerent po>e of sorne kind. o.:.,,·t give Iwn 

(·ha racteu Rpproxim;\td)" the ""ne amOlmt ... f 
aJea i" ~"OO ,r eompasiliol1 if rOU """ \ hcl¡1 il. Oo,, ·t 
pul yOllr c!oarac'¡e l"S inlO tho cnmpos itiou ¡" un_ 

comfortahly CI'O,,·ded place,"e"t. Or al the side!l' 
wil h a hale in Il'e middle of Ihe pi~l lIre. The ~..,n­

ler Mea of )"011' picture is Ihe pbee of honor, p"" 
toriA lly, aud should be gi,..,n 10 the 'nost ¡"'po<­
lanl cltmacler when l'0ssib1c. 

Ur:l rna i.~ '<OffiClh i" g )"0" fC«l, and I c:" mol le ll 
you ho\\' lo ¡>me n model. Nor \\'ould )"0\1 want 
m~ 10. DwmMi z..llioll i. mOlit cr~li"e un your 
1"'" . ml is 3 d \;lllce lo e.~pr= you r originaIity. 
Ld 11< rcali1.e that truly toohsrrve " ud app rcciate 
ti"" drama of Me (' S il ;,. "nacte<! we nlU~t CQfI­

,eiollsly ' CI Ourseh-e5 apart as <lI:.Sí:rvers. \Ve Can 
b" SI) ,nud, n 1""1 01 il .... 10 miss it ","'irely. Too 
f~ rmer "'''''10 dra m" III h i~ rout ine, bu! Iho play_ 
wrlghl d,~ . Nellie Ihe . hop girl docs ' lOt kllow 
she IS a chaml.'tt"T 1,,11 of ' ubde clrama , huI Ih" 
",¡tIlO' dOC5 . Drmnn i, eve1'}·wherc. nnd il li es in 

na h'rn lno;u ~ ni1l r" lh "-e lha n in rane')'. 



STAGING YOUR SUBjECT 

YOII are in lile position oí lhe motion picture 
director. Suppose roo by OIIt a lude ground plan 
oí !he sctting wbem the action Is tallig place. 
Suppose il Is in a ,oom. Place the fumHure. the 
doorways. windows. and so forth. If you havo se­
leete<! an Interior lo follow. d.aw Ihe ground plan 
of thal. Thcn, to gel the "feel" of Ihe action, 

place roo ' ¡¡gures in likely sp<)ts. 
You can turn lheground plan about for a yjew. 

poin!. Perhtp$ you wanl a bil of Ihe firepbce, or 
you want lo see a 'aoe from a ce,lai" angle. On 
!he ned page I have lai<! out sud! • plan. Then 
yOll can drop 01' profect the floo' plan into a little 
perspeeti"e e1evation af fumi turc, interior, and 
figur~. Il is hardly necessDry 10 go into compli_ 
cated perspedive for snoh lillle roughs. By squar­
ing off Ihe Aoor)'O\l can Iocate Ihe units or male-

"". 
As lhe movíe director would do. you mus! de-

cide On what he woukl can lhe "cameT1l angle.~ 

YOII can I.y the angles 3n around and see wh~1 
you get. Shifl things around at wil! unti! an 
a. rangcment you like comes 10 ligh t. 1I is a good 
plan when you go 10 the nexl mevie 10 watch the 
palier" compositioru conslant ly cn.nging before 
you, and!he placement ol figures. the lel;,;,n and 
gature$. Motion pictures are in a v~y higll sense 
!he $ame _t of drarnatiution you are going 
útero If )'O\l are fUSI ¡iltiog lhere following the 
story aOO conllantly looking al the faces you may 
miss the wholc good il can do you as an ilIuslra tor. 
You may be sure the director wOllld ont lel his 
cn.nct<lr1 stand sIiflly ahaut as if wailing far a 
roe lO reeite their liDe5. The use arod natural­
llCSIi tba! the aetan di'lplay ¡ro tllelr roles i'I balf 
!he battle in makiroggood motion picturtJ. Walch 
whll t~ otber eharact<lH are doing aJI !he main 
chara~t~'1 goes llong in his parto Characlers can 
be grouped ;nlO unlls of pattern for yOU! com­
position. Sorne sorto{ emphasis may be plaoed 00 

certain characlers by contras! of vtlue, by lines 

haI" ,he regi$lCT$ intf!resl in the main "'.~" 
Aman holds a cigarettc lighter fo. the bdy. 
gers the cocktail glau-aoything 
poses. ' [be 

anylhlng 10 go by for 
conversat;';'n. and a bint 
real fun f.· ~,". if ,'00.­

, , 
in it. Alld 11 a1l makcs Hpu!l8 and inlerest in 

pictures. 
O ' A IUIC1'Itfltt.A TlO¡.¡ 

c..sting !he play is In important part oí 
director'l jobo 100 il musl be of too. 
try to vbualize thc charaelen as 1 I 
ble. Somctimes you will change the 
yo"r modd lo $uit the charaeter in your storr . . 
to hunl up suitable modek. It i$ loo euy lo 

lhe !ame nlodel t\YO or thr~ lunes io 
lubjed by jusi ebaogingfrom b1onde .. 'bro~ 
o, us!ng D dilrerent eostume. This Js the lazy 
.nd il Is CO$lly in !he kmg runo 
,how good croraclerizaliOll i 
yonr work. In thccnd it wi!l 
you. competítor;, al1 through. never 

trying 10 make a matrQn out of "" ".". 
old girl by paiDling slr .... h of grey in her 

Charaetcrization for ":':::~=;;~'~~: 
able faels. \Vbat docs an 
,cal1y looIc lih? How d~" 
are ¡he planes in Ihe jowls of ao old 

gamb!erí' YOu canon! rake these 
le1l SO mneh when lhoy are right. 

characler In an ald shoe, lhings $p.e~d ."''" 
lable-in fa et, alllhe acoessories m¡\y lell 
of Ihe Iife !hal U going On in your 'ub¡ect. 

charactcr Is lif(~d and 'M";;II"~. ~""':.:~::~ ,," " 

anythillg bu t a fash;,;,n plate. Make them fall 
u.ally 1010 place, stressing the form more 
garmelll. Watch for '10st and found" 
to fntcrlaoe with itl; 

le.ading through 0110 ..... charaders, by color, o. by delined aU around. 
!he atten lion of f.oes turned 10000rd lbem. Le! Edges. ) Thi'l .. Li~.-,,; 
them do oatural things. A girl might be laling off composition. Do no! make . 11 figures 
ber glo_ 01' daubing on ~me lipstid::, or per_ imporlllnt. 
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"THUMBNAIL" SElTlNGS 

, Mil 1I /l J I M PL!. /lHP I>JU. CT 1 CAL WO;"f "Tl) Vt J"U t. L 1 Z. E A / ul5Jecr. IT ~tJc¡ET '(OU 
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HOW TO CET SUGGESTIONS FROM CLlPPINGS 

Ahove Is a typical photographlc Interior QS it 

might he clippcd from any one of " number of 
magazines on tbe marl:et . You will need a pad of 

!ransparenl tm\le ll"per. l1le ob¡.eet he.e is to 

help )'Oo' visualize a siluation un Ihe tracing pape" 
roo ean I1'lOVfl lhe tracing p;lpl" .bout and, alJow· 
ing f()l' penpedive, thus move lhe fumiture aboul 

if you wisb. Ido no1 suggest. of course, thal yo" 
make lO complete copy of any oopyrighted mnle· 
rinl , but sincc Ihe magazine is (l1,blished to give 

one informatlon and ideas as to interior decora· 
Ilon, the.e should be no objectloo' lo using il as a 

sourcc al infonnation aOO suggesllon. n..e point 
is lhat lhe clipping>honld not be. "swipe." Ora"" 
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ing intcrlors with figures is an exeellent foom 

practice In drarrmlizalion and in the .setling 
Agurell inlo an environmenl with respect 10 

spectlveand lighling. Eslah!ish a lighlíng"" 

rough suggestionl oí lhe Agures by studying 
lighlinS al !he photo. Yoo {'3J\ In lum pul 
ligh ling on you. model, aOO :set the <:amen 
ere level to be consistent with lhe eye 
apparenl IheTe. 

lf you llave difliculty in pladng agure 
imaginatio" , it Is suggested tha! yo" study 
e;lr!it:. book Figure Drawing lar A/llt', W 
in which I ha\'c tried 10 give jusI Ihis I)-pe 

inforrna lion. 



FIGURES SUGGESTED ON TRAClNG PAPER 
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PLANN!NG DRAMA TIC ACTION AND POSES 

) 

-
; 
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ESTABLlSH THE ACTION BEFORE HIRING A MODEL 
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, 
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THE ESSENTIAL ARRANGEMENT 

Themanner in which a piclure is oonceived will 
vary with every artisl. In advertising oornmissions 
Ihe subjecl often comes to you in layout fonn. 
already visualized by 811 artist in connccIlon wilh 
Ihe agency. These men for the most part are 
exceplionally skilled in Ihe general presenlalion 
of an idea. N; a general rule, howe\"er, Ihey are 
illlerested mOre in placemenl and ma!!, and Ihe 
detail or final interprotation of!he idea is lef! lo 
you. The purpose of Ihe layout orskelch has been 
to virualize Ihe idea genera!ly for thcir own elienl 
toohtain a "goahead" from him befare going inlO 
expensíve arl cost!o AIIO Ihe layoul covers Ihe 
entiread. indicaling main oopy and plaeement ol 
alI unit! to appear. Considerable lalilude may be 
aUowed as to poses, c10Ihing, accessories, [)'pes, 

and dramatization. So che work 1 am layíng oul 
here applies [rom !he /irsl rough idea, whether 
your own or whclhcr turned Over 10 you 10 be 
carried forward. 

Arrangemelll as discusscd here can lake place 
only alter the idea becornes definíte, supporled 
hy sueh faelS as wil1lend themselves pieloríally. 
You will begin lo se.. how al llhe eS'Senlials are 
interocpendent with one another and are al] 
directed Iowlinl a single purpose. 1! is importan! 
10 have !he poses fairly wcll conceived in rough 
form. The setting, if any, should also be decided 
upon. Al this early ,tage we begin lo think aboul 
paltern.and lonal arrangement. Sorne artist! slart 
wilh the fi~ and aetion, and de\"elop a ~tliog 
wilh thero; while sorne ev<m starl wilh abstracl 
patterns, adjusting Ibe figure 10 the pattem. 11 
mallCl"$litt!e how yoo arrive al good designo You 
may go al il dtlfcrently each time; Ihe Imporlanl 
thing i:; Ihe oonceplion or your pielure. "I'he ar­
rangemenl and de¡;ign should be considered care­
fully. There is no law go\"erning arrangement; yon 
must Simply do wha! yoo thinl< loob best afler 
Irying ~\"eral arrangements and ~lecting the one 
yoo 1",,1 is mosl suitab!e. Personally, I b"ke 10 star! 
wim a design Iml and adhere lO iI as mueh as 
possíhle. 

The one advantage in makiog ao •• " 
pattern arrangement firsl i:; Ibat il may 
SO much of the resl of the picture. Yo, 
from Ihese abstraetions as you try tbem ,,'. : 
example, you ha..., a dark pattem here. 
suggesl Iha! yon use a ligure in a dark 
tbe pattern i:; of a certain mapa, il may 
sorne acccssory, or some uníllo go in 
The paltern may even suggest che 
armngement of figures, or sbaclow, 
MI, or whal nOI, so long as it i, an 
designo Any subject nOI limiled in tbe 
to certaln malerial or I!hould 

. ¡ 

men!. May 1 say Ibal Ihe reason for tbe 
¡his essenlial arrangement in o., •. ,.~,ru.!, 
becanse it is noc snfficiently ronsldered 
artisl. He has 
Ihing around it calls il a jobo 
subjccts are nOI giveo latitude in 
can do al leasl Ihe best you can, ir 
placemenl of your material. 

TheIDO,ti¡~,,,,,,,,,, ~:~;i:~::::'~~ Ihe lhing lhal mo\"", you 
eeption 01 your subjC<lt!, and 
while 10 gi\"e it Ihe time it deserves. You 
exereíse your invenlive 
trulyexce!. 
longer Ihe joumey. 

Thumb through a magazine. Pul a .h"d:. 
iUustrations Iha! seem lo appeal to roo 
including pholos 01" anything else. Now 
and wilh a picce of traeing paper 
mass arrangement e.,.¡dent io Ihe oncs yon 
You are really I!uboonsciously 
sigo and arrangl!Ulent, and 'o is 
Design i¡ the one way lo get away from 
nary. \Ve all lhink we can'! design~ bul w." 
we do. OCIen design comes by 
accidental. We seem to gel "hnllches," 

are days when we design beUer. All 
lo adapt !he unía which "1'.'" have to 
pleasingly as possible. 
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ARRANC EMENTS BASED ON ONE OF TI-lE PREVIOUS ROUGHS -
• 

TJ.<I!E p rU!VIOUi RO<J(lI'/. 
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-
rliujl//¡ 
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li O" OI\ ..... Te." r MPORT ..... CE 
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EMBELUSHMENT 
EmbeUishment as applicd he.e is the carrying 

forward lo oomplelionof thepreliminary material 
yon have workcd out. You now seek to give yom 

conception Il.clull.lity. For yonr figures. yon will 
go lo life lor cha ..... ctcr. good drawing. and Ihe 
Ih!ngs whiclt Icnd realily. For the tonal qualilics 
of fonu, go lO real fonu . For the effects 01 light 

and shadow you shonld look arst al existing lighl 
and shadow. Sel up your image in .eallife as fa. 
as possiblc. The mental image yon have heen 
playing wilh mml be ",aOO consisle.ll with In.th 
if the thir.g you do is to have tha.t ~qual ily of 

exislcnce~ wilhoul whích your work " hound to 
su/fer. rt is no casier lO fake Ihe trolh in arl than 

anywhere else. 
Every s ... bject is, of <:onrse, an individual proh­

lem, and should be approacl.cd for its owu poss¡­
bililies. Sorne suhjects scem lo call ror a ipedlic 
medium. OI oven a specilic lechnique. Somc 
should be treateddeliClllcly aud otbers wilh greal 
vitality. Herein ¡¡es Ihe chllTITI of emhcllishmeut. 
Tllal artisl is so much groat .. r who can changc 
pace. give a mood to his work. lreat one thing 
tenderly and anolher wi!h powe. and impacto 
That is my main .eason fo. devoling so mnch of 
Ihis hook lo a variety of approach. You can keep 
your workoutof a rol, and ever new and inviling. 
Coupled wilh the varicty of mediums and tceh­
nique at your d¡sposal. you have different keys 

of valucs, d ilJerent kinds of ligbl, such as soft, dif­
fnsed, or brilliaut and sharp. You have the strong 
inteositíes of lig"'l 10 shadow, with lilde reflected 

lighl, or the airy luminosity of Ihe higher relation­
shipo;, with mucl> lighling of tIle shadows. You 
have pure and intense color schemes, lonal color 
schemes, and 50ft relatOO schemes. You have the 
possibilities of line !Teatmen!. lone trealmen!, Ol 

a combinalioo of Ihe two.l1lcte IS really so mueh 
to work with in !he ""'y of approach if we will 
bul think. lf ron ¡¡ud yoursel( working in one 
medium only, dOing Ihe same Ihillgs with il cvcry 

day, you bdly need 10 explore the w~l 
things al your disposal. There i 
a li(elime of Do nol 

approach is 

limitcd by keeping it so. 
Whe:n yo" a .... fairly well decidcd 

ro" wol11d like lo do with a suhject. 
spent some h 
gel oul yollr camera 3:nd 
it. You can make il work 101 you in 
your tho"ghts . rather than Ihe other way 
of yom simply accepting what il t"lIs 

Ir you can get yom models 

i"g thcm the prelimillary roughs ond 
the story. they w¡lI do bclter work. Lel 
out the ide, belore you dick Ihe shulter. 

gel enthusiaslic support from Ihem by 
them ~now how l 

of th is e!fort. 
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I personally prefer ,",,,,,,,,,,,,, YI"" 
cm, usillg the regular 35 mm. lihn. 1 1· 

ehromotic Or color-correclt-d Iypes of 
lieve il is best rOT Ihe arlist lo leam to lake 
pietures ralller 
variety, bccause Ihe 
tanto 1 do,", 
his busine5$ in his own Ge1d huI c:mnot 
sland Ihal Ihe artist"s approach may 
elle. I pre!er vcry simple Iighl ing 
Ionn. and iÚ hard Ior lhose fel!ows 
lo ;'u;e.t half a dozen lights. It"s even 
explain thal sueh ropy is not worth a d",,, 
arlisl who i5 fonu-conscious, and Ihat 
break up Ihe vcry bcauly 
painting depends upon. 

Make every efforl that is humanly 
gel al! Ihe form yon are going 10 
in the pielure you lake. Fonn iS 
when Olle ligh! shines "pon the same 
faee. Two ligbts 011 Ihe same area are 
deslroy the solidily of Ihe planes. 



USING THE CAMERA TO OBT AIN WORKING MA H RIAL 

"ml:ing "~Ih a C3mera cxpet-Icnces 
I al limes wl",n a ~ULjL'd 

hc~ n l ifu l while you ,,"e.e t~kin¡:: it 

quite d ilTerent in !he h Lael -alld-white 

,01 the [(\SS is color ~nd val"" a" the 
" .. 1'00, i$ los ll,.,cu lISC the c~mcrJ 

¡ the ~~mu prüp"rtio"s "nd PCrs l)¡'~­
do th.: two human eyes. Th.e thrcc-tlímcn­

~ ".,." "'.0' in ti", ca"" ot a ,t~'e­
cam"r~ . Obi"cI. diminl~h ¡n .iroe hy 

m~, ~h ¡lLor~ ae" ldy in lhc le", 
.. Ttti$ will givc ~ feeling nf "istOT­

II tt... SUOjL'Ct has bel'fi taken III 
"'",. "alllcs y<'" gel ar~ the re.,, 1t or 

'1"al ities of ¡he li ght mal fil m ami "laY 
quite different f,om lhe w~)' yo" sow ,hem. 

lh.1t rotorfll l "nd hril1ian¡ 
, '., tl .~rc h Ihe 
"h",h h~, ,,,,1 

lhe ¡orcgor .. g .. ,ason~ il i. mud, bclll·'. 
making bbek-lIlld-while COp)', lo ("h<"l!'lM! 

for a "ariCI)' ,,1 vah,~ Talh"r than ,,,Ior. 
I Is wl,>" your srn:.1l po.llC'u arr31Jf(clOcnll 

be wdl worked oul bclold 'and. C et lhe 
or , ... d alo,md )VU' rnodd 

in yo"r tIH'" I'lan . lhv~ (In hand n n :ry 
, one 01 ligh l lone, a middle lo"e, a 

hla<·~ . Pi" "p such dr:;¡pes hchln'" 
that the 'ight v:l l ,,~ con,., to tire 
lh ~ IIIt>dd nccordl ng 10 yo", ~'(lm-

lhe he~d is to be "g"inst uark, Imt it 
,L" k in youl copy_ Thc , 'ah",. in a head 

a««d¡ng to !he val,.". Ihe}" :ue 

. Tbc !lamo val"IlS m~y "ppea. ,Ja,k 
I Ji 1 t, "'- li h aga¡nst da,k. 

, ., 
it. bcing 

A "Gil ,,," 
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th~. da,k." ,,,rues .)r Ih"ligure asa¡ll~t thll 11;:111. 
St'Ollg hghlS placed too cia.", 10 the model "burn" 
YOIl' ,, ~¡;:ativc to de.,,1 white in Ihe pri"l. Movc 
'''''m hack, sintt )'ou ""nnol scc"''' .ud, !llil­
liaoc)' an)'OO"". 1..o«--.. ",e no!hin¡; can be lig"le,. 

th~n the "hite of yo". printi"l: p~ I-'''r. 
u'llc~1 yo" ... "nt '·c"y intcnse conlrast uf li ghl 

and .I~,d"w, as fOl i ,,~la nl"C so",,, oopy 1m a bbá­
and·while tioc d .. awin!:, il i. IImall), ""<;e$S:lr)' in 
¡"door phologr~phy tu H¡;hlc", )'om .hadow$ wilh 
a "EH ¡u" light, dnylighl, o, S()íoIe manncr"r re-
8e<:\cd ligl,1. TI", lIu,,,.est-u,t lighls are go"d fo, 
this, since llocy tlo nol mal:., sh;"1l casi sh¡,dow 
wilhi" Ih., shadow, .... hich d~ tlOt h~ppen in ,,1<_ 
t"r~. If yo",' ,,,bj,' ,", i, " 'p¡><>ll"d to be outd,~,n; . 

h)' ~Il nwaru¡ go ou tdoo ... lo I,, ~e it. Nah ... , <els 
nI' p",ft:ct >"Iu,", ~",I ,elatiDl",hips. 

C lillpingi sddom wo<k onl fmm a liglrt ing and 

val\\~ l~lali o ",loip \Vire" yon Are I,)'ing tn ~sso­

ci,,!~ Ihe "ml{',ial r IOon ""~ dippi llg into anolh.;r. 
J.jgh ti nt: mus! 00 con.islent tlnongho"l a W>'.n 
piC\('rl', and the d,nnC<"'5 aro sli", lhat IW<.) dips 
wiJll mve ~ Ilything lI~c Ihc same li¡::hting. Thi~ 1< 
tlM' m~l" ,ca"'n rnr ~"~\"ing YOl,r "\VII " p'Op~M 
whencvCT pos..ible. Sl~,ting w;th A dip which h~~ 
a d;st ill~1 1;gI'!¡n!:, ~'O" C-"-" a lw-~)'1 ad¡11st tl ... ·light­
in:;: in )"'" phot~ lo> ("Or'~'I'"",1 ",hen yo" pre­
JI" m f, ,dh." m"terln l lhal mus! ~p~a, alo"g 1\'llh 
Ihc malcría t in Ihc d il" 

Gel the right L"OSlume ir lJ<Xsih!e. M3lcri~1 ;s 

\"Cty hanl lo rak", l"pe<"ia ll )' rold" as l''''' pwh­
~bl)' ~ I,.~ady ¡"'OW. rr il is not l)lNih]", gd a e<J<j. 

I"m.' a • ...,ar lo wlmt )'0lI OIe.,.:1 :u you <'all, ~t leasl 
so tha! yo ... WO<!'t h.wc to fal e ¡he ",al<:<;.,I. fonn, 

or dtal"" 11'e pallnll 01 Ilr e ,-QSl umc c~" bo 
ch~lI gcu Ilklre c~~ily lha" tho 10m". 

h i. wo"uL"f,,1 pract iC<.' 10 lak~ somo': intcri" .... 

dr~\V ¡h"m in "" ncil , aud Ih"" in troduce ¡¡~"'!:S 
of )'um o"'" ¡"lO the .nbj<.'Ct_ St"dy Ihe interior 
¡M il. lighl i ng~ ' ,.1 th.,,, Ir)' lo '''l:ges l " w"siswnl 
ligh",,!: On t"" r. gure.<¡. In t hi~ way yo" gel ¡he 
"red" <lf ",hat happcn. to figures ~l·t ¡"lO" der.­
"ite cm"iro",ncnl ""d"r pre..::ri!k. .. ;! L,.,IIditions of 

ligltli"i; amI spacc. 



THE ILLUSTRA TOR'S SCALlNC SCREEN 
Here Is • limpl", prop ror !he illusln'llor who 

draws 'roro photos. It is easy to bu¡ld ' 00 of 
Iremendous help in drawing in good plt)pOtlion. 
Build !he sereeo in Ihreewings or rour, al. h.eigbt 
above the average camerashollt can be made of 
beaver board or any light wallboard Ihal can be 
pailllcd wh ilO. Us~ Ih io b4ck lioes 10 mark off the 
square leet as ,hown in the illWlTa tion. Such a 
screeo will alJo provide a good surfaoe over which 
drapes can be throwo or onto which they can be 
thum},(Qcked. Then the drapes may be tahn 

down and an automatically scaled photograph 
lalcen of Ihe ' ubjecl. This give5 yoo. al once com­
pIOle iruonnation fO'/' selling a figure JOIO a com­
pasilio ll. As We know, cvery fi gure should be re­
lated lo an eye lovel. You elIn always determine 
!he eye level in your photo by tuming Orle of the 
end wing' toward lhe <"aIJJoeni. The eye level wiU 
be on a lloe where the liDeS of !he slde wing con­
verge to a pol"l , (See Orawing.) 1I Is 'hopler 
to find Iho line on the side saecn !hat appe.r, 
to be mOJI nea.rly horiwntal. 

If your rough Ot" copy determines an eye level, 
then sel your camera up 10 a similar helght. (See 
Perspective, P:a.rl l .) It musl be cIo.~r tha t Ihe ma­
terial from two photographs having dilf~1 eye 
""'--els cannot be set into Ihe same pieture wilh. 
out ad justment and appear oon-ed, Many arto 
ists conlinue to disreg,.,.d lhe simple rule lbal !he 
horiwn musl CO"I across aU similar figures stand-

dra.w lhe ligure ptopomonately. 5inet: 
"'id oul in reet, you can also measure 
malely Ihe d ime!lSions of material in 
piogs lo lTIII1;e lhe ligure Ihe right 
be within such an environment. 

For your informa tion, the average 
eighl~n Inches off lhe noor, 
of our b1ocks. Table height is 
to thirty IndIoe$, or aban t two aOO a 
high. A standi ng gitl i:! aboul Ilve aOO 
biocb and a ruan su . This will be delr 

only Ir you as 1 

Al! drawing ÍlI proportion and 
finl, and . slatemen! al spaces aod 

sea l;ng screen wil1 help you in """. 
is nothlng .. good as tra.ining yonr eyes lo 

lances I nd relanve s;:teS. With some 
comes easlly, oth~ talce oonsider."lble 
il, and 50me unlortunately never 
it. Henee alllbe arlifi cial mean! 
projectou, and other deviceJ. 
.creen, you IliIl are doiog the drowlng and 
ing younea at the5arTlC lime. 
out undermining your lllI.lwal ahilay 
ness, and thcrefore il ha5 a plaoe he",. 

!\"Iost artists are fairly good carpenten. 
you ca01l01 bulld such a s.creen youtllel' , it 
be wise lo have Olle DlIIdto, which can be 

ing on Ihe $ame ground plane in the ¡ame place, qu ite reolo11l1bly. Thc Screen serves 
Or al Ihe s.me distaDe(: up on the figure lrom Ibe purpc>se$ abou l a ~Iudio, ,ueh M,h,,"h 
ground leve!. So If you Imow the horiwn 01 your normal background wheo you are 
copy would cut across!he figure at!he shoulders, dire<:tly frOID a model. Th. 'n'o, 
then sot lbe camera al Ihe IIoe at!he Ie'-el of h.er page should darify !he USe of Ihls 
shouJdcn,and make,ure;t cuts alJ figures of your The scalitlg ~n amouots lo about 
compositlon relatively. Should a Ilgure be sllting ¡hing as tquaring oH a study for 
al a oerlain distanoe beneath Ihe horiwn,!hen all .. 11 Brtists haYe been doing sinoe art 
¡ittiog figures wou!d !>ear tbe ¡ame relaúon lo it. have l uhstltuled the phOIO, 10 a I 

Th.e squared-oll ,creen now gives you Ihe rela- l ,ludies 01 Iho. ,~O~ld~, ~~'~ 
live size of )'OUr sub¡ect th roughoul, making it 11 

easy to determine lbe proportion 01 one parl 10 !hey beoen available. The maio Ihlng \s 

another. 1be squares may be m il furlher sub- let lhe eamen habituale U$ 10 the 
divided on !he photo, aOO you can layout a sel elfort. We must erercise our dnwing 
oI squues on your drawlng by wlúch you can eventuaUy lose ;t. 
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CAMERA D1SfORT1QN 
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DRA WING TO AVOIO PHOTOGRAPHIC DISTORT10N 

Perhaps the eumples al pborogr..phle dmor- emotional qualities, mus! be present ro .m.I •• 
tion I have g lven you may S«m a bi t uaggcrated arto Othcrwise we could be ron lenl jusi lo 
ancl obvious. Dul 1 usure you tha! compnrcd lo c1ickillg shutlers. Again , mm! 10 
Ihe way we ¡ce th ings in ¡¡fe, lbere;1 rnuch re! 10 theyoungnrUst ¡hal 

be done in camera !emes. Since !he minialure picture hanging in a museum or a 
camera hM such a proporlionalely large lcns in !ion. Arl I:s all a round \l$, far art 
101311011 lo tho plctorial 61m a.ea, il cuts down dis- in (lile way OT another. of individual <:<)!Ieept. 
tortion greatly. Bul the e>:aDlples here ",ere bhn smalles! and cheapes! oommcrcial d, •• I" • • 
wlth the bes! of cameras and !eMeS or tha! type. be . rt ¡f il has lhose qUll lities. Art is no! ¡ 

proving d istortk>n ;$ s till po<ssible when working nor duplication, and lhal is why me 

too close. There ;1 dislor lion in the average photo camera can never beco,"e a means of 
whid> is nol ohvious, but which, ir followed too art. Art must How Ihrough 
closely, gives that photographic Iook to)'Our il starbl behind iI, not out in front. 
work.. When the square$ in )'Our ~Hng $Crccn do I have polnloo oot these faults of 
not regis ter as squares In your phOIO, 1I proves here and clsewhere so that yoo may WlI.leb 
Ihat dislorlion ~ists an<! lbal tbis distortion is Ihem and rcoogoize Ihem. I do nol quanel 
affccting the 'ubject as mueh "" lhe lmes 00 th.. its limila tioos, for there il no que:slioll lhat il 
scaling ~n. a man 'elouI instrumenl. Bul l do inl isl tO""". 

Drawing di.ectly f.om life will alwaYI be Ihe Ihese limilaUons exisl, they should be 
soondesl approach al1islically. f(lr il laloes on a known 10 Ih .. , tudent. Phologr",~p:h:, d~~:~ 
q uality el proporlion you never can gel ",¡Ih Ihe oonsidered In easy way oot of g 
single letu of a C31IlCfl1. I do no! lonow enough ship. nor In any se""" a ' uhl;lilulion f(lr i 
aboul oplics 10 ""plni'" why Ih ing5 al a short dis. CIlmera shnuld be a p"'" 
lance from Ihe line diminish fasler o. gel ¡maller pmjector is Rnother malter, 
Ihan !hey do in !he same dislance fmm tbe ere. done il in lhe sarne degree, alloough I,~~ 
There are iUcl! lhings as lele:5l.lOpiC lenJe$, wid.,. di$pu le its value when exact and minute cz, 
angle lcoses, and SO forlh, Ihal are more nearly lion of oopy becomes llOCpra ry. HUI whe" i 
Irue in this respecto bUI whcn we have such per- merely a crutch, wilh so lUueh polcnllal 
lect instruments as Our own eyes, why should we individu.alily al stake, I would prefcr lo 
not Itllill lhem todolhe work in EVaycue w~re Ihro .... T1 OUI lhe window.) 

it il po:<5ible? J gnm! tbn! al times we mUSI ca lch Yon may be sure. ":';~:;':¡'~::;;;,;~::;:::! 
fast movemcnt, cxpressioll$, or posu loo difli. $omewhal sho.!er al i 
eult lo hokl long eoough to draw. Theo lel us lhan il really Is, The proporlior> of !he htld 
lIJe Ihe t2JT\Crl. soolllders al one end of Ihe body aud lhe 

1 wisll lo malo~ elcar Ihat bccause • piloto WlI$ lcel al the Olber will no! photograph 
taloen fmm life. il mUSI nOI be llSSumed thal it is CIIlC of a standing Rgllre unless DI 
a perlect Interpretalion of life. It is nol ¡>erfcct more dislance ¡han W(! lIsually sel Ihe 
from !he standpoin! of oontour, perspective, or Alwa)'" remembcr !hal lhe camera is 

tOllal value. 11 a pencet duplicalion of wllal Ibe parlial r~:~:::~,:~~:~~:~i.; eye see!l were pOS$ible, it sti]] would nol be arto So $Clection lIT 
penect duplication of R photo on!he parl of the onlya record of an instan!. 
artisl cannot beconstrued as Rrl. lndividual crea· Withoul • well-deve1oped abilily 10 
lil'Cne55 mus! play some pa:rI : organiz.allon and can oopy dis lorlion witbout realiZing il, 
designo accentualionandsubord ination, Ihe qual- unooruciously add a phQtographic look 
il íes of 10t>e aOO individual Icclmique, and !he breab down otller good qua.lilies. 
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CAMERA DRAMA TlCS 

t :: ::~;,.~:O ,:~:.:~re;..:~d;y, ;:r~: )<h~e aid al ¡he 
• haV<1 given 

othf;r <Onl idcn.lion to your subjcct. You 

I falrly clcar Idea 01 what you wanl You 
action 01' geslure in mind. or a particular 

. Now let w: Imlk abaut Ihe actual 

"." • '~~::::::~:;' ~~":::i' E"h~ _~. ktJ all . or is inc1ined 10 

gelllng m 1I1tle grolesquo with he. d ra­
,",_o \Ve may barrow lhe Il .. t principie of 

lrong from lhe dramalie $dJoois. 11tat is 
uDwritten Iaw of naturalncst. Only natural­

alO cany conviction, and it marl:.. Ihe best 

. If tbis principie is Irue on th.e Jtage o. 
in í1Iustralion. Th.e :oetion or 

• t tbe 

by 
• 

ru le in dnamaUcc that !he actor 
•• ", ;.,~. long as ¡bere 

on. cspe<:ially when other 

n,::;~: Thc invisible "fourth wall~ 
an playcn audie-nee lends reality 

play; )'OtI hecome lost in the st<:>ry. lotally 
of youuclf. If the actor Iooks al you. 

. self-CC"ITl!Ciousnes.s. somethlng 

CIOught Iooking inlo a window of a 
you do nol nonnally helong. YOW" 

is thallhe actor i, aeling al you rathcr 
of a wholly separate from 

1M reoderis nm porl. 
• m"ver /el a c/wradcr look 

demande<!. A p",lIy girl may be handing yoo • 
glas! of beer from I poster. a eharlty ap~al might 
haV<1 ' heád Iooking al)'Oll, n .ying. "WiI! you do 
your lN.rt?" This is caUed .. d irecto appeal. 

Oven.cting is worse Iban no! enough. Agoniz­

ing over a Irivial matler. or e~ploding wilh )oy 
over • IOOthpilJ tC. Is jusI not natural or in good 
laste. aOO tbe response oould be negaliV<1. T o gel 
at lbe mosllell ing dramalie elfecl. Dile hu sim. 
ply lo Ihink of what he would do himself or what 

any normal intc!ügent aud well-bred penon 

would do. There is '001 one sel of ma""en fOl" lire 
and .no!her for the stage, .... een. nr iUustnt ion; 

they . 11 are based upon a conv!ncing interprela­
lion of [ife. Ir Ind mannen are tbe balsis of th.e 
SIOJ}'. then tbal is $OrTIething cisc. 

Underaeting may be analyttd as "still"nen." 

Th i$ lelually means rigidi ty of body. faee. nnd 

nelion. So tbe ncxl Jnw of good dra malia" ntter 
relwca t>on. The oRly tensioo presel11 mus! Irise 

froro Ihe emotional siluatlon iR !he st<:>ry. People 
are s!ilT only when dead nr frighlened . Henco Ihe 

expreu ion of "being seared sli lf." or Ihe sLa.ng reí­
erenoe 10 a CO']1I! ·U a "'liIT." Neyer Jel a model 

pote "straighl all 010-er" - Ihat Is. w;lb he&<! in • 

slralght line on shoulders Iha! make a T with her 

line of vis ion. no hending ni spint. or turn lng of 

hip'o . nd with !he weighl resling cqually on both 
recto Tf yoo ha'·e no! lold her tbedn.ma you ...... nl. 

thal 1$ invariably what she w!1l do. Drop • 
shoulde • . twisl her. tum a hipo bend a knee. get 

her u relaxed a.I possible. Silling poses straighl 
in a chair with leet aOO knces together and arms 

doing Ihe ume!hingon each side can he Insuffer­

ably $I IH. It"s up lo you lo gel lhat qualily out 
we take Ihe other nlreme. Suppote we al Ihe model. Ind Ihal is th.e re&$OIl fo.. plannlng 

"~~~;;',~ '0' a~allo !he observe •. In poses in advanoe. 
t . the revene is truc. The charaeter looh Aet il out as you would Otl Ihe slage or as if 

Y"" ,. with lhe intcnlion of making rou you were a director. far Ibal is whal )'Qu reaUy 
lo Ihe appeal ln mind. Evcryhody are. ütherwise you wil1 transmi t JUch stiHness lo 

James Montgomery F1agg', poste. your work,.and no malle. bow weO you drawlnd 

Sam Wants You,- th.e 6nger IJ well as Ihe plint. oobody will furgive you fOt' il. Believe me. 

'''': "O" wUlTemendously 1 know. Payespocia l altention 10 Ihe hands: make 
Therefore tbis principie is used ;n Id- Ihem express th.e emotiOQ of Ibe face, make ¡hcm 

when character-to-nader Ittention is . belong in sorne way lo!he slOJ}'. 
,O< 



PART FIVE 

• 

• 

A LOGlCAL METHOD 

1. Evolve interesting questions 

2. Answer them effectively 

3. Base on desires and appeals 





USE YOUR CAMERA TO CATCH EMOTION ANO EXPRESSION 



STUDYING THE CHARAC tER 
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IS NO ENO TO FACIAL EXPRESS ION ANO CHARAC 1 ER 
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MANUFACTURING CONVINC1NC EMOT10N 

Emolional gc~ tll'e i. a "C'I"y sublle and individ­
ual th ing. 1I ~Iand. lo ,e:.sOn Ih~ 1 ) 'OU are nol 
going 10 IIO! 011 haOO 10 mleh IhI- genu;noe unCO& 
seious ~lId nnaJrcetcd ",""Iion , 'er)' <.>fl~n, 1\ i5 

oometl'ins tI, al fo, th~ mosl p.1rl Is going 10 be 
man"(uct" r,,oI 10 suil lite occasiOI\, You will find 

Ihal a gr¡:al d~'ll 01;1 musl rome fmm )'oune!f, 
",ork;ug lhm ugh 111<.' mocle! "mllhp. ",mcm. This 
;. a k-..:huique u~-d by ma,,)' IIIOliOl' pid,,' e dir= 
10rs. 1 find out Ihal il you are 1101 1e!I·ro",,,ious in 
acli"S thfllSS OIJI lor Ihe modd, . he in tu", will 
, lO( I ,, ~ as sdf-rollS<'ious in actinS 1M }"OI. , Alx"",, 
"n, do nOI in ;In)' way . idieuk or ~Jitt!e )"OU, 
modc!s· elfo,ls. II the)' do nOI ~ I Ar$l SUCl.'O;'cd in 

lransmittinS Ihe moool a",1 c"p.cn{oll. len Ihcm 
enrollmsinsly Ihal Ihe)' Halmosl ha"c it : · llept·at 
the pe.fvnnau"" agaio, 1"lking all(illl lhc 1.",Jiug 
)'",u h"xe "],0 .. 1 111<' ¡¡ituation. n", .... aboul what 
!he)' are doing ... ¡Ih thcir I"almes. II yOll w," .. 1 
lhe ,-')"ebro"" liftcd do il wilh )'OO. owu. sa}"ing. 

10 do in 11."1 <:;ISC is to . 

Ihi"S r",,1IY. it 
""d it <0>11 he ea.n)' donc. Y On are .e~ !!y 

amI lhe Inodel i, Ihe medi"m, in$l as 
your Im¡n ls aud materia!s, l 

'" j i 
al hcr wilh a "dea.! pan" faro ~"d 1 
It ma l.:." 1 ..... dilf'fl"etW.'e Ix:lwecn ~" 
a'Klone .. ·¡th Ihal ¡ndcfl nable sp~, ~ . 

a Ol e~l)rf!Ssio" ¡s nOllo ins .... ore lhan I~ 
tighl . halltune, aOO shado", <1" ¡t. Hui !be 
whu wi!1 k",k al roo, pict".e sees a faco:, 
amI e~ I',, ·s~i"e. 

],naglna lion is ronlagious,lntJOtl i, 
amlll¡e splrlt hcl.irni a pic\ure i 
<.>f Ihe I,icture. You eaO he alert lo. draml 
lime. Watdl whal !"""Pie do. waleh I 
thei. cycs and nlouths. lhe" 

"\'OH a'e more anxiou$, ' llore abrnl<:d - y"" are It i< ~,n3'l.i"g. Ihe ch~nge:< th"l 
~t .. " I'ottcr 01 Ihe stor,.. wondcring alld fea.ing <ingle lace. and haw exp.eu¡on. 

wha! ha l hal'pcncd lo hc, daugh te •. " 1I is ne"cr ciatetl wilh IhollghlS. II is nOI a ha!! plan 
a simple - Rllis" you. cycbrows. pl~a~c." a lo! 01 sc1I'I",.cd expressionJ ill a ",im'_ ,. 

1/ )'0\1 ha,·c a radio Or phonograph al)(ml , try .hoot tllem " '11. }'our canw'~ . Flml 001 
to ha"e WIlIe musi" going ~ ki" lo die mood you 1ll.~kt'S DIle e"l'rcssiotl dour, a .. oth~'f 
W1lnl. \'0.1 can also sel Ihe cmotioolllol lempo hy I",",iroed. ~nd anot ...... Irighlenw .. AIt is 
read ing the OO¡IY or . to.}' alaud . If plmihlc. Ict nm""llle'" of Ihe laeial lorms a"d ¡¡,loeS. 
her .ead it IQ }'on. Sl,e lhen insllnell\'cJ)' beromes to d.a"" a Im;c 1h.~1 .loes "01 5ee'11 
a par l al i1. oolll<'llo ing. 

A gi¡;g!y ncf\'OllS tempcrmncllt is characte.is- ~:.I'''!ssio" is "e.)' hanl 10 caplure when 
tic of so ,na,,)' YOO"!; girls. amI this is the hardesl ¡"g f,olll life, but il YOII call keep Ih .. l itler . . 

mOtXl 10 rombat to caleh dramatie CXl'rcssion. ' pircd ,mil illl crcsted yo" ('~" get il. 1 
Oure yO\l lel the Sigg1iuS starl, jt seIS ""',e. 111C large ••• Im" on e~slers tha! can be~,,, 
besl " '3)' 10 makc th" lll slIap ou t <.>f it il lo 5ay' me .so ",heo ] 3m ... orki"!: dirrdlf 

"No,," Iook, Miss »al1<l· 50, Ihi, is no fllluo}' busi· nlOdd . s!,c t"'. .. . '"",' ,,"" ,. .... 
ne<.<. It's '" mallet of bre:>d and hulte. , a job for This el i",i"at" tI'e lediousncss o/ ,he 
yOIl " lid 0""' lar lile. 1 piekcd you from a long lisl of sitting ~I i!!. Thi! seen'-< elpecia ll ,. 10 i 
01 modc!s hC<":l use ] think you "~" e wh~ 1 il lakcs. mell. nll,] ddl"TJy pwple who like 10 
"nll the.e ¡slI'l lime lo start aH o,'cr wllh ,om~· bnt <11 Ihe same lime !ik" to lu"'e 
bodr r,be. Le!"s gel Ih¡s thing .ight, Forget the oceu!'y Ihem. , 
gigsles." ]>e.1o"]I' Ihis may ..... !p lo l"O'l\"illre you tbatl 

The olhe . Iyp". wlto <::auno! , milc selluincly YOII arr, illlporl.allt to you. pid ",e. l'ou IR ~ 
",hen ji Is n~'Cded. is anotllc. problcm. Noth ing rebl i(m lo ",.".y Jl""! or )'Out "'orl.:. It is \he "" 
fall. :«) Hal aS 1IU a.li~ ci3 1 sn.ile, 1111: 1>"'1 thing .... ,, 11 al m~"y Ihings, and IllOII't al Ihem ~,-. 
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LOSS AND GAIN IN BACKGROUNDS 

Often the que,tion corneo up a, to whether or 
not a baekgronnd i.' ad\'i.,able. Sin"., thi.< con",,,,o 

both the camera and the painted ,ubjeet, a few 
'''ggestio"" he,c might help, 

There MO good argllment, on hoth .ide. of th" 
probl~m, tI", diffi('lllly bcing mostlr iu th~ ded­
,ir", aS to wl,.,n a hud:ground i, hetter "ud when 
it i, noL FOI tl1(' hest "n''''er w~ must loak to thc 
'UbjCl't it,dí. 

A subjed cut out or vign~tted against a H"t 
white haekground, pro\'idcd that background i. 
kq}t simple amI "neluttercd by other units, ha. 
n tremendous advantage, White space is ofkn 
more telling on a page than tone, It make, a de-

• i¡¡:n 01 white arca to "'pport other de.ign in the 
pictorial "ni!. It isolate. the impo,tant material 
.0 thal ill'arl he .een ~a.i1y_ \Vhile 'pace i. ofkn 
rd~rr~d to , .. "¡'r"athing 'pace:' It is nol often 
that on a magazine page, eHhe' for .tory mu,tra_ 
lio" OI lar ,\(lv~,li, ing, the arti_'1 mar he liheral 
",ith white 'pace. In the r,rsl placo" 'pac<· is c_'peu­
,ive On "ny pagc aud it is something Iike :l<kiug 
a merchanl to pul \¡ul a single product h., his 

window, wlwn ],,, ha' ~fty w sel!. Bul " .,ingle 
produet "'ell di'play,·d in a window would prob­
ably cause mOre commenl and gel more alle,,­

lion tban the 6fty all di'played together_ 
An argumcnt "g,ti",t cnlling :!",ay lbe ba,k­

groulld is thal ",ueh of the Ihre,,_dimcnSirmal 
qualily may be lo,\. Th,· ,,,hjccl gels a ··pasled 
on" look and sticb to the piehIre plane without 

any Iccling 01 recession. Tbere is no doubt that a 
lecling 01 de)'th draws the eye inlo a subjcet, just 
as tbe eye is instineli"c!y drawn to a mirrar, a 
window, un opcn doar, or even a hole in ¡he 

ground or ",al!. Th~ subjeet, il cut out wilh a 
sharp haTd rontoUl' ull around, may make tbe eye 
ronsdo". 01 Ihe edge al Ihe e'p"'lSe 01 Ihe lo,m: 
a rurtain dwapue .. may r~_'\J1t when the s"bj~et 
i, tak.,n away Irom it. nom'al rdalio,,_,hip with 
il. <etting_ Sud, harshll"'s m"y Seem ont of pla~'C 
and irrihtling. A ·\cis,",," type 01 edgc h,e, 110 

place in art. 
Ji follo"'., lhen, that il you keep !he two ex­

tremes in mind. mueh can be done in eitber case 

to .cizc upon the advantag'" and ro 
di.<advantagc •. 

The first thing we ,hould look '""d"~ 
within lhe subjcet whieh i, to be cut 001 

A distinet gain or loss 01 vilality 
expeeted result if no thought is 
\J~'. JI what we are eutting OHt i, 1 
",ilh onIy delieale t,"e}"_, aud 
",hite_,. the ,esult will h~ negativc "" ~ 

background. Going ba~k to om IOUT "",'" 
pbn.<. we reean that the greatest vitality' 

in the fou, I::':;~::'::~:::::~;:::,,::~:;~:E~: ni Ihe top di.,tinctIy loses in Im""h 
I,,·ilLg placed againsl a white b • 
Iigll! in il,e1I, Ihe 'nhject dmp.' Ihe IOIVer 
lIte l1ltL<,h-needcd ~ahoe ,cale, having 

blaeh for rontras!. I sllO"ld say 

hcad h", ah"ut [0"'- limes the '" 
plaC<!d against the dark background, 

c,easc, the attention \"alu~ and ",,,, "p'" 
suhjce!. 
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Too h~ad at the 1>, O:,~~';,:::'::: ::~::::!: 
Ihe r<"""se. It is soft and grey in ils 
of grey background: di.,tinct gain in 

"vid"nl hy pladng Ihe .,ume head """"'" 
\VI",! w~ h"'-e done her., is Ih" Same 
did i" Ihe ~r<1 ill,laul~>, Ihal 01 

val"e cange to ¡¡,ke in Ihe ",hole scaIe 
10 ",hile, Thi, hc{'Ome' middl" tone 
aguinst whit", wherea, Ih" rorsl l>ecame 
tOlO<' "nd ligh! agui,,_,t da,k. Both, ",,,_,. 

plish the ",me pnr¡lOs". 
As lar '" Ihe {·,,¡_out. pa,I,·.1-"n 

cerned, n",(,h can he d",w hy Ihe artisl t 
some soft edges. or to carry the ",hite 

gro\lud into the suhjcet in .ome wa}". 

",h¡ec( eau heoome "interbeed" with il> 

grollnd as al! good vignette, und d 
So the subjeet docs dcten"i"e 

done, a"d knowlcd ge 01 Ihese faets 
ample basis for a goacl decís ion, This li 
lem wilI ~'Ome up to ¡¡:1"ect yo" n 
you know bow ¡" .olve it, fOIl 
ahled to make a striking Ihing out 
Ihat otberwise wouId he quite ordinary, 



EXAMPLES OF BACKGROUND LOSS ANO GAIN 
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WHAT 15 FAKING, ANO WHAT 15 IMAGINATION 
Many .tudent. beco",e totall), confuscd b), 

lIeing told at ooe time ne,'er to fake and at auot"er 
to use thcir imagination. The .ubjcet i, wortl. 
disenssion here. Pi<'lures, to be creati"e, ",,11 for 
imagination: yet the Ihillgs that make pictures 
great ar" their adherellCC lu the la,,". of Natl1re 
aud truth, 1 thiok the confusiou can be dearcd up 
and a workablc basis of approach secured. 

Pietu,cs may hc conccivw from m3ny sourccs. 
Sometimcs the suhject is somcthing that Las been 
laid out hefore us in 1ife that we recognize as being 
a subjeet sud oue which wc " 'ould Iikc 10 do. At 
anothe, time a pieture may be concei\'w to fin a 
oeed, with nolhing hut thc imaginalion to start 
",ith. Sometime. 3 piet",e is an Otturrencc that 
can be dramatizcd and s<'l forth. Or a pieture lIlay 
be a record of something that to lIS is beautiful 
aud "'orth preserving for 311 to scc. Somelimes a 
picture is a message lo reach others ",here " <t>rds 
fniL Sometillles il might be just a dc.sign that has 
its own intrinsic bcOllty. as would a fine pieee of 
jewdry nr olher example of craf,smanshil" There 
is sueh great latitude iu arto 

1 would sa)' Ihal we "fa ke"' Ihings only "'hen 
we are starting. lt is the begioning of Ihe selling 
do,,'" of I he Ihings io Our imagination. \Ve are try­
i"g lo pul! something out of a state of no"exist­
ence iulO aetualil)'. So when we ~fake" a figure, 
it is to a purpose, We are t"king the fastest means 
of capturing the thing in mind. Oncc the idea ls 
es(ahlishw, ""e should go to real fae!, snd hring 
Ihe original conception to life by workiug from a 
li\"~ ruode! or olher reality. 

Whether it is faldng OT not depcnd. upon ""bat 
the artist is going after. He should "ot allemp! 
to fake the e/rect of light 00 fonn, But I would 
say that if he is t.)'iog to wmk oul a pallern and 
arrangcllleut, he shnuld II0t always acccpt things 
as the)' me. II~ muS! decide wl~elher ""hal he is 
tloillg call. for a literal sta temeut of faet or nol. 
Ile must look for Inclll and usc Ihem al his dls­
"retioll. uot just because they are facts, The arhst 
has tbe privilegc of s¡ftiog and sorting Ihe wealth 
he has to work wHh. He canoot use it all, oor docs 
he ""ent iI all. If we honeslly Ihink we can get 
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then by a 11 means 1 say to do il. 1 
ing most of the pre1iminary 
skclehes 3nd so forth-wilhout 
believe Ihc 6nishcd 
ath'c, Then we can go get th~ faelll 
apply where we fecllhe need, w~ also 
means of gathcriog all the faets finl. lo 
from life , photos. outtloor color ",,,d, .. 
.Ikctehes. elC. From these we IOay do 
Ihio¡( wilhout f",ther refercore to Ihen¡, 
ing iu our IOinds what . ··,1 .. ,·, '''0'' 
it down from the imagination. Yon wuuld 
he laking a figure after tI,e same 
worked o"t from fact. c"cn if you e",,,, 
studies. Eilher way is perfectly sound. 

The poiol b, U 
you are not "faking," 
can paint Onc io {he skies a"d "o1 he 
lOan who knows horscs can pilin' then! '"'O 
l\nd if we Imow the figure. ""e m~ not 
iug, We are setting do,,'" the culmination 
great deal of s""ly, Faking is trnly bad 

""C do not kIlo,,' wha' we are i :;~:.: 
know what the fonn is. " 'C e.mnot h 
iI correetly. 

Color may come purely from the ' 
ami, so loug as the \'alne and "",;;.. 
good, may be e"en mOre ooautiful tll3n in 

do nol con!ider lhal faki"g. . ,,' """''''''. 
coJor. 

Not loug ago a s( udellt brollght lols d,,,. 
me and exhibitcd a great deal of pride O"e! 

faet that he had "dra"ll e\"erything 0"' , 
head.'" Considcring his work from ,hat 
point, il "<t>uld cal! for considcrable praise. 
notwithslandiug his hero ie aUempt to he 
thought was purcly original. the 
not done wen cnough to slaud "p 
of really good draflllmanship. Ile could r 
to compete with Ihose who are 
'<lulage of modcl and ~'Op)', 
his drawiugs as beingdone 
He have superior knowledgc 



NEVER GUESS WHEN YOU CAN FINO OUT 

_Id lose /)tI t agaiM! him. Pe.MJ" a 

mor" 
univ"l$ity gradunle. Bul how we 

IJ 01 k$s impo.tance tk~" tl.., ultimat" 
. ·ha t ...., do. In loo 61 ... 1 analysis Ihe 

in ¡he och ic"clll('nL 
r doo:s lIot fake ir the.e i$ olly 

I it, bec;ausc he hu k':lMted 
I ¡, llCtler t "~I' Ihe 'embL~nce 

We are limit~ .. 1 at besl 111 /)ti. aloilll y 10 
b. 11 o'" ,,·u.k 

hUllgling? r ' .om lif" 
,,·tlTk ~ n)' lIte les< original. If 

• pme O' "'''::n photogrnpht'd 
. n is wcll f"undcd 

our 0""0. 
I I tb is l",rl ic.,Lu ¡ I"denl tl ... 1 

1 fcel tI,~t i, 

in lha" ror " cnrpenlcr lo ,,"ork 
1, . 11 ('<luid oo!)' lJ.e cheu ling ir rI'e 

r 11 lhe pmp .... ty 01 somf'O"'" 
E'o'tn 11 ... " it ""(luId he more 3ptl}' c:o llcd 

\\'ere he lO Irae<: o. di.cetly pro;""::1 Ih" 
I !ti, d"""' illg surh"". 1 t'Il n sce $<)me 

hui nsing a 1"11(110 as a sonrco: 
is ¡o;Il'3 llcl lo a la"')'<!r's louilding 

fro", his la\\" boolu. 
lo faki1lg Hes clca.ly in Ihe ~im]lle 

to guCSl wl",n )"0 .. can Rnd ou t. 'rou 
Ihe man who has Ihe (oct. 

1I the subj.,clls 1" be a repr~" 
01 Imt!t. il cannot sun'<.'ed ex""pl Ioy 

1 be remcmberoo thal I n)' pietore is a" 
a c.:.tain cdenl, bul il is an iIlWi011 of 
." ••... ",Hh Rn imparted senre of .ealily. 

th ... 01'1'0s;t ... , a tlt ing nol: conccntc.1 
a prod.,ct purely of Ihe imagiual ion. 

1000y in a se" sc ha"" lo he faked (if ,,"e 
use Ihe wortl), bnl 1 prcfer lo think of 
of approach as somelhiug cI~. TI> sel 

al" scarccly be ronslruoo as 
. \Ve oould pain t "u( cnnoeplion of 

be like OH the planOI ~bn. \Ve CUI 
ut.'t'd of ccnsonhip. \Ve c;¡n 
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¡" ,..::nl Boro and (puna, texl"rcs. or anylhing cI~, 
\\~thOt, 1 bcing qUl'1tioned as 10 Onr imaginal l"e 
rigl,t . 11le only things we necd be oonccrtlctl 
with are the m;nta lemeTll'l, Ih lngll meaul 10 he 
.ighl thal throngh oo. ignor.mce a.e ",,1. \Ve ean 
idealizc. gloriry, {",en distort, in art, complclcly 
wHlt iu Onr righIS " ~ crea li\"e pc"rlc. ir our "h" Is 
indi\"idual exp.,mion, Wbcllte. ,,,eh liherty is 
a""'1ltL't1 by olht-rs hu "" be;o.. ing on lhe r;~ht 
or wroug of it. fQf cado has his right lo his owu 
la.\ le as mueh 3.5 lo hi ~ OWTl rdigion, E\"cry changc 
fro", rI,,, arlhoJox may bring ahout Jis"utc, and 
may fts$CII tk eh.""ee 01 aCC('I)tanee. Bul setling 
aside ro",,,,ere;,.1 ronsiderat Í<>lI$. 1"'" ind i" id,,:I f"s 
righ; lo (1"cali,'eness callnol be dlspull·d . 

1110 arlist may weH think of L'IlUr ling his imag­
inaliol, wilh fael. "sing one or Ihe othe . 10 hesl 
ad,-:rnlagc, It is « rta in Ihal arl lIes in 110" imag· 
i"alk" . as ",,,eh ns Uf mO.e 11"", ft d~s in Fad. 
To " ca l oH I)" willt f:'el would he lo base ou. 
l!tin~ius al the cunera 1e· .... 1. 

1f imagination ""11 be cloo.~cd with realit,., iI 

would $t...,m Ihe logical mannf"' or apl'roadli ng 
[he realislic-mindcd. SO thal Ih rongh Ihi • • ealil)" 

We may carr)" Irn:m inlo oor i"",sinal ion. Ir. 011 
thto o tl,cr hand. We gi"e somethiug lotall)" ilnpoJ' 
si"le 10 their o\\~, imagination, we can h,mlly ex­
pecl accerlnncc. W., then lul'"c Ihe choice of 
wo .king only lo pIcase oo,,,.,h·cs. or 01 seeklng 
5(lme n(,w meanl 01 nndcntandlng On lheir parto 
Thcre is nothing 10 ~Iop us. for exampk (rom 
such iml(l"atiollJ a~ Cauguin pai llt<'d on ltis trop­
ical iJ~~nd. ir "'e alc willing lo leg.eg:>.lc ol.l'$d\"es 
f.om 1oOcict}-. 

Perh3ps Ne\\1')II's bW$ w~ .. e a depart", ... , hUI 

a d e]l~rt",c oon<"Ch'f"d in Imlh. A sleam engltoc 
was ""ooard 01. Ixl l ba.ed on fundamenlal bel. 
h s meri l !reame a Ihing of purpose alld ' ·lIhoe. 
That is lhe way I Bke 10 Ihink of Ihe ri ghl kind 
of imag inalion in art. "FlIhng" is nol the \\'0.<1 

lar il. P~rhap' the I~ I S"idc 's lo ask yo"rsdf 
whelher t}.., trulh Ihal you fed iUWlIfd ly is mOfe 

than you sce ,~suany, Whcn )"ou . re w'wint'Cd 
Ihal imaginalion l~ grcater Ilmn facl. by aH me3 11S 
use il. 



AN IMACINAllVE SUB]ECT NEED NOT BE "FAKED" 
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THE PLAN OF \VORKINC UP A QUESTIONNA!RE 
The,e is nothing lha! i. q" i'c so di fliCl llt lor 

Ihr ~rti"t as lo 5i! do",n ¡,..rorc a blank , hl~'t 01 
1'3pt' r o' can"as amI prod"Ctl;'" idea. l dea~ Im.>"c 
a "'ay 01 .'iCe""ng])' ro,n ín!; froro 110'0'0' 1>('1'(', o, J.5 

111<' 'C~"II 01 "" ",xpt"TicnClo o. otlocr '''ggl'St ion. 
Il ,,¡ Ihe.e is al ["a$! a pron,tI ",ay whkh {~,n Icad 

0"'" lo ideas, by dire ... !ing Ih,· mi",j ¡lito al'pm­
príat.> rnan,..,ls uf I"oogbl , ... tI Ioy 61'51 ron,..,¡"ing 

a ptlrposE'. t""" atkml'tillg lo mee' th.~t 1''''1'''''''' 
An idea wilhon' " purpo<e wonlc{ seem mO.e oc 
k .s ¡,mu" "mI ¡II ('(",C(';"'''] "11",sl, SO lel 'u; scá 

¡he l"IrT"""_ 31111 tll<l id ... " ",iU follo", in ilJI w.~ke . 
Ass"",ing tha! ¡n¡dligcnl ' 11.1<'51;00< will c,'o~e 

¡,,¡dlig"'" allswcr~. wc C"~" I.H>sin ",HIt " qUl>S­

tion""i.c. Takc 11 ,¡hcct 01 P"I" " a ",1 do,,"n Ihe Icfl 
IJlll'gin ""i' .. e"N)' ""(Ifd Ihal you <."In th¡"k 01 
tI>a1 mighl be die brgi""i"g 01 a qlK"Slio". o, en'fI 
a gmup of ... o .. h Ih,,1 "'0" Id he Ihe , lar! ola ' I"es--­
(ion. Le l us ~ s!U n", wc ~r(, '''ll l'chiug fo, ",aY' a",1 

"'ean. lo "d""r ti'" " I'rodnct. Fill in l'","')' !;'O1l­

C!'i\la lok q"rslirm ~"Ou rould ,,~k al .... ,,¡ Iloe p"x1. 
1,..1. Whcn }"Ou ~~" Ihin~ 01 nO more, Ih~1l pr()­
C(,~,I lo aus"'c.r }'Ollr OWll fJ.,('SIiOllS. Or a( leasl 

Iry lo gel Ih~ i"lorlllation thal ",ould answer 
Ih('''', r our ."b¡.,ct. Ih .. 111e",e 30d it~ piCIQrial 
pre .... " la¡ion. i> i".w'ahly hiddc" in ¡lo" ""sweu. 
11, 's l. a ",,,~ll! uf <1,>.'clopillg facts. and ",hell you 
ha"e Ihe facts Ih"y are lallgih!e Ihi ng~ lo wor~ 

w;II" III"s lr;alinn uf langible lacts l""COllle< rom­
parlllively ..... ~}'. It ;$ a n"'llns 01 laking ~b$tr:lct 
thn" s:hl inlo wncrt'le Ihought , 

Facts bring nr "leHI,,1 hnages. If I ' ''-)' Ihe 
product m3k", Oto<' heah l,y. )'00. ronju re "]1 in 
yOll' "" "d a r'cturc QI hcahh, If llay Ihe producl 
mll k"s o"e acti"e, yOll Ihink uf acti"ity in ou~ form 
(Jf .1no ther, So Iltal i. Ihe \\'a)' Ihe qU{'~(¡"'", a ire 
""Ork •. No", ,'00" I)<'n .. il has somtlhins lo gel oosy 
0\,(,' , Link . uggc:SI Oon' heg i" 10 c"o,,"c oul 01 Ihe 
au~",crs. 

1" IIIt' Gctitio". ,ud .ample ' Iuestíonnairr 1 
. hall g"'e )"OU Iol'''·. I ha"e IIllr¡~I)' 13ke" a 
product ",hielo olfhand .,-Mld lR...: m ~nylhing bul 
iu~pltíns: Or romnntíc, juS!" h"tl k of plain che~"c. 
In "'y an.",e .. 1 falll1d m)'sclf continually huI un­
C<lnsdo".ly .lrcu il1g e,,..r¡:y. So ~llppo<e WC lakc 
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('n~'Tg)' a. our Ih .. me. Whnl U~ il$ 

Ncw quC!!tions ro"le 10 mi"d. 
is Illod in <leed af 
rome dowII 10 hard InelS, 1), .1'. 
¡mporlan!. ,in"" tlw 
dC[l<'l1ds upon !timo No\\' . is J)'ad 
Iheme in a w(>ma,,'s mag,,~ ín('? 

any ",i fe i. inSI;,octin,l)' inICf"'¡...d' 
husltan<! ... dl ami heahhr. In fact. 
ro lh ... ,le'" m,d dilfl',,~nl PI 
IrnSI lo Ihe '" """",;" 
mr.gazinc., 0'" ¡erit's ",u~1 allnoct 
i llcnlion ~",I ¡nlcrt'Sl . 

No ... ho\\' C'~n we . ,. ' , •• , ,," 

Suppose we show a Huk' inserl nf 
10 br, amI a biS piclurc of 11", ,w 
¡'iS: "i...tu .... he full uf acIOo" . 1'",,,, onc 
6"d he I'a_< """crs:y lo .pare," ~'in,,1 
01 showing "llcrgy 11o\\' ahoul 
hall \\'ith the klds, ",he" l · 1 
'"ud? ~bybe he i. sprinsins pasl tU; "" 

or o"l_hi~iH g Ihe kids-ewll pus¡'ing ti., 
hus:gy. Now We ha"e .0n",l!ting lo . 
aud idea. I"'gin lo lakc sh~p," Copy 
!in" "'¡¡h lhe 11,,~,l(' and " 'C art' .. tI~ . ,. 1 
)'OtI Ihe ........ i,.,. of lay<>oll. on P"s:,. 21$, 

, , 
Ihe elien! He, lhe theme. C~ll "'''' hold 
II",me, bul . Iren 110{' prodltct more? n." 
pie. Wc can ~how "OIn" dc1i ciou,.looking 
and , ubordinalc Ihe", 1 
ro te 11,.. page. W,. ,,; 
Dad can push Ihe lawn mower,. \ 
un, dcam'r, \Ve gcl out a ,~'Cip" boak a .. d 

what lasles good if "'ad., wilh cream ~.,' 
~gai" we are all sel. 

Thc loo" r~ S:L'" ",ould be bes! ir done 
siure blaek-an"-whi le food has liUle 

apl'caJ. ÚtIl uf ¡he same 
tpkCll , 

nlan)' \'itamhu 
,'U. iel)' of u§cs, 

, I 
.' h 



SEARCHING BASIC APPEALS FOR IDEAS 
, i· 

i '" I !Jau .. 1 p'irnnrily "po" 
1["" ' .:In I's~·eh"l"gy 10:1, I ..... ~, pul 
i"len, " ·C k osls tl'31 it 11CC01"'" un· 

I ' lo . ), of hMic "Pl><::3h. 
t\.o"ht that ther~ are 

oS IxIsie desi,.., .a1l(1 i"stindS, an<l 
a'e rcadoce! thmuSh al'!",als lo 

"'~ "",ke ~~:rt3¡" defiuitc :md p,c-
, pwof i., ....... I."<I tl,at ~ 110'-

(lt 1", as a ttmdi,.., lIS possihle. 
btlSi,~'s. cxccutin' \Vants effidelley, that 

ollLS W3ut I1W)'C r,~ .. ·,k.on¡. Along witl, ti,.. 
like 3'od want, ".., kIlo,," Ihe th,ngs 

i .. ¡tale Ih,',n , Or f.Uln ,,"hid, Ihe\" 

like lo ('$<'''1'''. S" .. h thiuss can also b" 
"1'0" loy suggest,ng 11,.., a'·e".w. or 

'. <'\"('11 a I'a'lfal ~"I'" from 
ho".>,·,,"ifc. 

someexamp!es or 
~;;;" apl>cats. 

i, sel ..... ld n,st. a 'KI Ihen you 
()f \Va)'> that mlgh! ex!""s! ;1. This 

posi lin ,,"ay 10 gel ,caller 
a!ld pm,,'.tcs a hroo<l app.ood, lo orig-

C.:NF ........ "1')" ;""" 

thele mighl hea,J n ",ho!e (1)I"m", bUI 
n h~re IUcrcly 3i ~ ¡umping_oH pb ..... 

1 i"'linl'l , TI", dc,irc lo auract 
iRStiocl o! .«:11_ 9. LC"'e 01 I'Dise 

". n.c d esirc lo c ...... l 

". I'rid" 01 O\\·1\C"hil' 
I~ , TI", ,kosi ... lor atlcu-

H" tia" 
1M ". T"" d ... ire lo dom;_ 

. to be r.ee ".Ie 

". TI)C citos¡rc I() 

lo poss,,",' pro.6.1 

r.'rI"'l)S he, .. and 111.-... "'¡ghl be a molhe. who 
for SO"", 'earon doc. 001 10\'1" he. chlld."n. eHI 

~in.,., tI..., '·ast m,,/ority do. wc <'3"not go w,ong 
"ilh~" ~ ppe:ll wh¡d, to .. ehN "1101' tl .. ,1 I,,,"c fo, 
Ikm. :\ny wa~' thal , ,,d, ~ re,?O",sc <'3" he 
sce"I"<:,] ;~ almosl "s,",,, fin, : ' This ís Ime of SO 
n .. ~n.v 1);15; .. ill,Iinds Ih,,1 nO Ihinking nlatl nred 
,"·.'r "">' tI"',e is nO h:uis or apPlOa.,], ror <'«'31¡os: 
i,lca!. 1h' ai. i. (,,11 of IlwIII ",hen SUiJjl'<:t< am 

.. "<Iu<;<'d lO pbiu t,'r"l' of h"""11I heh""i, .... 
TI", "Miel)" in hlUlI311, is b rge1y a "ar','I)' <Ir 

(·~Il('ti .. ,ocn "",1 ¡1I' rpos<=. Thal we dilfe. in '''1><::'_ 

n da 1m "k 1'''1' " "f ,,() .1;"'" t i m 1">1'1 a""". O, ", ""'" t S 
to siug, ~nolh"T lO ,L,n' .. •• a",1 anoll , .... r 10 make the 
,,"'s .... , ¡m, ~11 ,",':I.nl attelllioll 31ld praisc. 11 .. ,t a 
man d()('S no! ca,rr ""t ,h.·.O(, d,'s¡r('S doc. nol 
uWall Ihat the Ioasic impul .. , i) not Ihc." , ro,. On" 

"'a" may only d.eam of doing ..-hile tI~ oth • .,. 
<loes ir . W" han' onl.\" 10 lo"k atl"lyti""lI)' M 0". 
OWII desl,es lo romc (¡lirlr elo.,c to th.· othe' pc '· 
.« ... ·s. W.' ""sI, lo uee1, 10 .foiloc. an,J SO .I, .. os ¡,,,­
pe,I"'I» in a <l iHc.ent !n3U""', I", t jusI as "'ueh. 
\ \ ' c do nOI Jik" rid;e,,;e uOl' ,·ha.tísclllcnt , ami 
"eilher dlló's he. \Ve .escul 1(l0 "'"eh m,thority; 
he al!>O. n'" both ha'·c pri,k, lIe 1, ... ", ""ocI, Ih" 
' ,"Ile, eating thc sanlC things, enjoy¡"g Ihc Urnc 

Ihi"g.l, c,·c", in 3 g"'leral "'8)', thinkin!: 110" sanie 
Ihing., so Ihat an)' Ixuis of 31'proaeh tl .. ,t ,",'QUId 
ttcat .. 3 ,.-s¡>onsc ,,, ourrel ,·~ ,,"ould ' ·ery likdy 
do the "1mc wirh him. 

lf "'e ",il! bul $1",1)' ca.duUy OU. :,cq"ai"t­
:"'(-n, "'e will ha\"(, a lairly good cross St.'CIio" of 
pool'lc al la.gc. A g~t¡'c .. ing in )·ollr homc wllt 1001 

clilf", g,~ally ('"m one in mil"'. eKc..'pt ¡u "amcs 
~"d ¡)cl">iOnali li~os. As ~ grOlJp tl,e)' wi1l .lel I"dl)' 
"'ueh Ihe 5:unc. If an idea :1.1'1'(;:1.1$ 10 "~X out of kll, 
it ve.)' likdy wi1l 31'l'cal to 5ixlyo"t of al"l\Icl,cd, 
o. yo" eaH c-.. r'y II ul' 10 Ihon.and, ",¡th app.oxi­
IIlatel)" the S3'Oe pe,.,.,,,tage, prcsoming thal a1l 
3r<' tn>ical or 1I0.111al or a'· ... age pcopk. 

In general. h"man ,''''otion il birl)' co".islclIl. 
Al! of nS rcgiste., as doo;. a tht..,.111omelc" the h¡glu 

aud low$ !Jetween the extremes of emollau. 111" 
we , tick lO kn o"", qualitie1 or tI", important Ih ing js to dra'" out the cic.i,~ .. l ",no· 

'. '" ca,,'1 miss by a "ery great margino tio" hr means of ba.<le appeats. 
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A SAMPLE QUESTIONNAIRE 

IJIISTl;)lIJI.l.IM JOIl D.l.I RIlOIJ) 
( 1. t1cUUou.. pr"Cldue t ) 

.. , . .. o ..• ~ 7 
.thJ.~.:f1~ ... ' .... .. . 
. J~ .. . fJl !'.!?t .. ~. ~ .• I 
~~! .... 4: ... ~ .. . r ....... . 

.. , 

.. " 
, A :.:t-~ d..tt ... ~ ... ll.AT' ......... . . 

; ~ :..Il. ... h f'.. '? .. ~ .... ~ .•.••..•••..•..•... ... ,,, 
Wbr. 4I.~1. · .. :1t .. ~ .. ~?" 
Wh1 la ~ ... -?: .. ~;.tL·:,;·" 
J.t -o1w t ta. .~." ..................... . 

Do., 1t .~ • . . ~. ~ ... .. .. .. 
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Supplh ••• _tllll rltaa1l11 • 

J.ll th. ta., lt 7"" ..... t to "-

111 &U1 dul c lou. • ..., • • 

11 __ • ot lt. rich ...... 

J.t .111. el" bet. •• n _1&1 •• 

J •• , 7 ....... and old. 

l •• , b.a", .. 1 t' . I D ...... rhb1"'. 

J.ll th. rood tet. .... hj't 1 ... 

rrult. , .... t.bl..II , aDd .t.roll. •• • 

Send u, bi, aAl., . , 1111 •• od 1t. 

l o h1&h.r l a prlc •• 

!t. a1 r t1(bt , .... pl'OOt ..... pp1n¡ 

te.p. 1t fruti uaUl con • • 



ROUCH IDEAS DEVELOPED FROM TrIE QUESTIONNAIRE 

./ .' 

• 

I 

RYGOLD DAIRYCOLO 
c .. .. ..... .. c.n.Q.¡It,M GHal&J c.. 

• • eOlIA<iY, 10,.. COI"Tl tU.l1 TY " WOA.I<~O out c e NTEA.EO "ItOUH 1> OAO:r H I!.W .., 1 T41..O T'r'. 

()AI~YGOLD 
c.A.I!. .Q. I"\ C "'~~/E 

• 
I r f" ,(TIT 10U; BUT TH e. APPROACH ro THE 102AI Il/00NO. OAor V1T 6 1..1TY 1" 

'TQ THe HOMIl . WIUIT ttOU.Ir.Wll'~ w o .... ~O OIOT eE IN T l rU!J1'tD! 0It wH.trr HU/C"NDl 
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A DIFFERENT APPROACH FROM TI-lE SAME QUESnONNAIRE 

¿; . .,r ,,. I¡'~ wf,o/~ 10/ll"r· 

214 

(' 

r , 
( r 

'_O, , 



CREATING IDEAS FROM BASle APPEALS 

lFQRNIA 

Df!/,Q.E 10 I'LI!I!. 

,." 

-..,.;. ...,. ..... 
, It.,.". _'­

KNOWf l 

F~l!eOOM '''OM .... ,N 
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"'Á J..:. r" ," _ 

IILUM~ 

ROAMI3R 



SCRIBBLE WHILE YOU THINK: THINK WHILE YOU SCRIBBLE 
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YOUR SCRIBBLES ARE MORE ORIGINAL 1l-IAN YOUR CAMERA 

" 



GET USED TO SKETCH1NG FROM LlFE 



YOU GET SOMETHING THE CAMERA CAN'T GIVE YOU 
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SENTIMENT THE KEYNOTE OF ILLUSTRA nON 

Hardly i, thcr~ 3 man or womal! withou! senti­
"",,,t e\'en tho"gh il he hidden "ml,n3,l:cd over 
in dcfen.e. Let n, ~ss"me that no one's life .eem. 
imt a bcd of rme,. Scnliment i, the bulw~rk that 
We lean npon, thal makes \lS ahl" to takc the inev­
itahle Illonotony and commonplace of Jire in il. 
slride. There i, ma"dlin <entimenl, of rou"", ami 
sentiment draggcd in by the hcck Sentimen! e.\1I 

be used ,ubtly and with lact "mi he mad~ a t,c­
,n"",lo", "ssel; or it mu h., lil:c wavin)!; the fI,,!; 
"fter a ¡'ad >'a"de\'il1" ud to get applame that 
is not m("fited by tl1<' perfonnance, Sentin,,"lI! 
mll,t ,ing tme to he effecti\'e. A ,caTeh f", real 
sentiment will hring up t,ea,mes. 

I t follow., that certain ,nhie('t, will al ig" !hem_ 

sekes with ce, l"in psyehologieal app"als , anotl"" 
w",d ro, scntímelll. For (·xamplc. a loild ,oap 
a"odates ilsclf ",ith glamour. fre,hlles< - Ihe 

preservatio ll "f. '" conlrihutioll loward, heaulr· 
1'O\1lh. romance. lovc!in.,,,, Ihell. i, Ihe <cnti. 
mcntal approach, Switchiug t" a !aund,y ,oap, 
w., I",,"e Ihe ,e"time"t of the ho",e , Ihe maternal 
lo,'e expressed in e!ean. fresh and swc·et-.,ne\ling 
dre"e, for Ihe Bttle girl. \Ve ha"e the dlk'i"ncy 
of ¡he 100111". thc e('()n0111)' 01 lab() ,. a Ihonsand 

nnd onc in.lances where Ih" me 01 pbin ",al' 
e'p,esses sentin",nl of ,0111e kind. Sen!i",cllt is 
attached lo Ihe dga,ette Ihrough Ihe pretty girl 
"lid ",mance. ,\noth"r app 'oad\ i, 11\1" i",l ille( 01 
,dl-prcser"atioll. daiming Je,,, irritation lo yO\l' 
thmal; the upp'·al of 'Iualit)", elail11ing ¡he he.1 
tohacro. "ud so on. Selling flom \\'o"ld nal",aH)" 
he aligned with appctile appeal, lemptíng food. 
Ilourishing 'lualitics, ami resultanl good he"lth. 

After a ]ittle experie"cc We Rnd Ihal p5ychol. 
ogy is definitely Ihe ha.';" 01 ereativc ideas. Rerog­
IIizing Ihe p'ychological real", to which a proo uct 
hdollgs 1,,'eon1<'5 alll\o'l a"loma!ic. Our rea l 
problem lies i" Ihe pre,enlatioll. Here are a ¡ew 
enmples 01 appeals and approaehes: 

,\f ill: 

Romanee, " llure. sedudi,",,­
\less. Ihe se"suolIs .• ex 

Ikalth, umlernnl appeat ap­
petile, home 

Brcakfast food \"i/-:or, health , 
work. ap¡><,tite 

I'(lCllUlII deanus Effieienc)', labor sa\ing. 
lo, other Ihin ~, 

Meúicines Frl'cdom I,om pain, 
instinct of ,",vival 

Ea"k.. S,'c\lTily. I,ecdom ro, .. , 

home, prepa,edness, 
teelioll 

,\fo¡ors effidenC)'. 

FllfIIUllre Deallt)·, 

The lisl can go 011 indefi"ilc!y, ""PI'" 
y"'" ,,,hiee! in this "'ay ;s _<ill\l'ly 
nlld n",all< lo inl,,'1""¡ tI,,' " "rio", 

il hceomes "n,'''';' 
f"" dalllt'lIt"l, to R! " . , .. 
11,,· ahove lisl. many 11 I " lid 
icets ",jJI lake ,hape. It wouId 'H>I I 
lo make snllW h 

RE"AMI'IN" OLO mp.AS 

" 

I 

Here is" gold mitlt' if "pproad¡~d ;,,1' 
alllt ethic'allr_ TI""c i, all "Id .<a~'illg ¡hat t 
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is IIolhing '\eW "nd~r Ihe ,,,n. Thcre ill 
he ,imila, ,ilu"liolls. simil"r produet •. ""d 
al'proaehc5, No 11 I 
SIIPP"'" itl an 01<1 magazine "''' Rnd wl'al 
Jieve is basically a good idea. \Vith a,,,. 
litle. a neW composition or p,e,enlatíon. 

'e\'amping i. done ewry day. Good >'"'''0. 
,hip will stop m from beroming plagiari,t •. 
,ince life routinues in mn~h th~ -

i, b"\llId lo l~ d\lplicati"u. 
mother hatlling her baby mighl gi\'e 
idea for an illusl'~t ion . Sud\ a ."hj~ct 
ha,dly be ,-omidered a"yolle', p,i",,!e 1 
11"1 for ,,"r own 
¡eel as originally as pO"ible. \'iewcd in 
"Id magazines are a great sloreh"use of i 
since the subjccts have proved ti 'J\l 

i" Ihe pasto Ihe}' p,obably willl~ g()od again, 



• 

P$YCHOLOGY APPLlED TO COVERS ANO CALENOARS 
_ .. , ... unks~ the 5ub¡ect il quite a gen­

,"lb ~ihilities Inr wide \l8rbt'on, 

be 1ct./oRe afte. having once PPI>eum 
has al.eady ~ltown GrnOO",,, bluwitll; 

1, thal ÍJi a spe<:ilic incidenl , 
particular artist, ond Iny elh­

,n, .. 1 regard it as his pmpe.ly, 
I ,1I0wever, a subjed suclt .... a 

JO gtneral lhal lhe idea il5t'lf mi)' 

timr aOO again. 
Kka 10 bf: 3C«plable must l>e o,igiMI 

, be limely. "ud ha" .., genenl 111-
I .eAect popular jnl .... ~1S sud! 

ami <>Ilter C\'rren! act;"ities, 
;1I~a,iably display good hilillO' And 

They shoold be free froIII prcj"dlce. 
~ctariI.J, i'" racial inlok'an<:e, 

Iny sor!. II Ihe l¡asís 
il ohould he wholo:so",e. 

Whal]>eOJIle ]iJ:e 10 do, 
1 IIke lo be. 00'" Ihey U"e, and 
In so'me """es ro"",r! can be rc:pr<:. 

o/ ¡he ~p{rl t of the magazin<: or .,...,0 of 
] c'On!enls. By familiarizi"g yallr~lf 

in 

la di Beren! sub¡..ets. \\Ihile 
• USC$ a prelty "rl heo.d, anothr. 

" giTl headJ hllv<: hern done SO many limes 
wH1 ha"e a bet!er ehanee il y01l IlItro­

'0000' oew a ngle 01' idea inlo )'o"rJ . 

faJl I"to IWo broad groups: general 
{nddell!. AJI ,he baJic aPl1eII1s 

for sentimental respoolk. A (O>.'er 

ps)'ehological appeal h .... much 
being aa:epted t"'n <me which 

1 , ÍJi a .uhject "f ],.oad 
I . ,,~Ih I lipstiek 
i basi! 01 Qbjec­

Ihere mighl be 10 che 

you wish 10 do a ~$pecille loci· 

, )'OtI can also d"" elop Ihis Ihroogh 
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use o, basic appeals a"d lhe questionnai.e plall. 
Fnr eumple. w(' "'3nt an idea for a !IOver 01 i 

boy's maga%Ínt'. Thequestions migllt slut : Whal 
doef a boylike lo do most? An5wer: Bund th inp. 
Quo!.tion: \\Iba! does he build? AlU"'",: Ai._ 
planes, dam, In b.ooks, hutJ in trf:C$, r3fts. elc. 
Suppose we lake Ihe huI in the tree. Here {, cxcel­
Ient materi.1 for eqx-rimenlal W<;>Tk. Or.ve ()(luid 
sOO", 11 ,,, boys 0/1 a .aft playing pira 'e. Soon we 
ha'"e a sonnd Idea. 

Co''e1S !hould ... .... U,. be submil"'d in sketch 
form , slnee Ihe subjecl ¡!Self may nM be It~pl ­
able. Covf'N .re 111)( c ... )' lo sen, and thal 15 why 
an ¡dca .h"uld he s .. bmitted in roug], lonn belore 
an)' great a,nQlln t o, lime nnd elfort has IlCt'n put 
inlO il. Ir inteT~$tcd. the magazine will eu()(lurage 
)'011; ir 001, you ",111 sooo koo",·. If )'00 see lhal 
lhe s. .. mearli" U doingse"eral COVffS ' or a maga. 
¡ci, .... you mil)' be fairl), certain he ¡.¡ ullder $perial 
arTangemetll or contrae! . nd tha!. lhetM'ore, there 
¡.¡ 00 ~ning fOf you. 

Color photography for rowrs hM al! hut 
cro",ded oul lhe a.tIsl. Howe"er. I believe Ihe 
chief rcaso" is Ihe dea.1h of good pietor!al offer­
iugs, A. 3rt reaUy dnelop' in thi., ro,,"h)', [ he­
litwe We ",¡JI see more and mare o , Ihe art isú 
wl'l.k on magazine reverso 

CALEI<DAR lDEA.'i 

Since I inte"d tl'l lake up calend"" u a f",ld far 
di<C\lssion laler Q1I, I believe il will suffice here lo 
IIIenlion Ihe I"'porlanl parl ps)'chologknl appt:al 
plays in calendar Irl. Calendar subJeet~ are usu­
all)' of b.uad appe"l Dnd onl)' seldoll' use 'p""i6<: 
ineiden!. The o>ain U,U(1n ,. Ihal a S(JOI:clr.e ;nci­
den!, a prln" a bit 01 concentraled adion 00' 

, Iory, is ''ef)' apl 10 gell~after huing ~ 
looked at (I'l' son>e monllu. SU'I"'OOed actlon, in 
m)' opinion. U nOI 100 good for • calendar. [ gel 
a Jiule lired (if Ihe dog retricvillg Ihe <¡lOan, of 
"'aiting far , ..... baló< lo be landed, , ..... lIKli." lo fa!] 

oif lhe OOrk, and so oo. There is gre;!.1 room fOO' 
improvcment In ClIknda. muslr;!.ti"" . Iloo~ UPOII 
it aJ I'lnc 01 Ihe gJeat I'lpportunitics fOO' lhe artisl 
of 10IY10IT0W. 



THERE IS EVEN P$YCHOLQGY IN COMIC IDEAS 
SentUnellt mar be ~ppJ ied in oomics in foro 

ward gear m Ihe re'-erse, \Ve can appeallo sym­

pathyand human under~tnndln¡;, OT wc can nw.ke 
Iight of ;1, even lo ¡he polnt of Tidicule. No one can 
prescribe !\J' ene! formula fol' CCIm!CS, since Ihe 
humor r(:$b; in Ihe specillc interpretatioll of an 
Idea, bul fo,mula i~ Ulled, ooruciously or 5uboon· 
sciously, by Ihe beS! hnmorillb, llud il is al! base<! 
00 bwmm psychology. 

Sorne tried and tnte formula$ may b~ listed: 

1, Owaged dlgnlty 8. Un""pect",¡ C)ppor_ 
2. C.cating Ih~ une>:- tunil), ro get even 

pected G, F1Ol1tingC<!!lvention 
3. ).,.laking the ""riou> 10. n"versing logicaJ 

,i<licu/ous OU\<:OJfl1l 

4. Maklng !he rldlcu_ 11. Slal'sdck 
10.\$ 8..-;01.11 12. Gcltiog O\J! of 11 pre-

5. The "'cok OOl<marl_ cllcimcn! 
ing Ihe strong 13. TIte pu" (p~~y on 

11. 'I'he It4olgre>l!(Ir "'<Iros) 
comlng lO gricf 14. The gag (funny in-

1, Turniog Ihe tables cid""t) 

The psyclwlogy hehind gQWng a laugh is a 
qu!ck !",;Sl of the cmotions, a ~\ll'prlse m~neuver, 

a sudden reversal '" Ihought. Jt has been said by 
hUDlmi!ts tha! iheIe are emly about a dozen hasie 
jo>)u,s, alld Ihe j()h. wmlt'l w!th MW variantt of 
tbe!ic. \ ... ·isccracks are ro horniliar tha! !hcy c;<n 

almos! a1\ be stll100 ¡nlO Iyp~, yd: lhey go on 

makjng fortune& ro. the wil/Cct<lckel'll. )Iluch cap­
ital is made of !hc fad !hat tbere is something 

fmmy in seeiñg !hc (IIher feDow suffet~haps 
ao outltlt for a ratbe, sadislic ruea!: io bumaTUl. 

To sct! a ch.,1r break under a person, ()ven ir be 

gell: a ~lter ill his'posterior, can be upr()(l.o, 

ously funny lo evel)'body bul the owner '" the 
po~lerior. To slip and fal! dowb' io a mud Pllddle 

is nothillg shOl't (11 a side sbow far !he OnlOOke'5, 
cspedally ¡llhe unlucky viClim falls face dOWJl . 
To bend Ove{ and have \1 ieam burst is tcrrific, 

even dlOugb il bappens 10 a goocl suj¡. Once I saw 
a Illlln snipping off Christma.s neckties al ,he knot, 

with everybody lovi"8 ;1 bul Ibe gomtlemell 'o 
snípped. AH such !hiogs are (:{)mic lJeas. A laugb 
OOIOe.o¡ from a oomic idea, or • predicament, or 

from a ¡",¡st 01 lhe serious w the ridiculOllS. 
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My perstlnal experience ill 
IDOS! IJmUed, bu' 1 numLer ,m'&,u ',w ".~; 
oomic lflisl$ amortg rny aequainlancM. 

enough, J fjlld lhal Ihe producer of 
ralher serious by nature, unlil ~ •• 

a swry, when!he rare ability ()ClrJlC$ oot.1 
say that!he oomic Beld, a.b<:l\'e aH others, can, 
individuaJity .. nd origina lity. Plaln 

uf w:awing i~ not enough fOT (:{)medy 
keen obser\'afion ofhuman Il:"aítl: and 

wrapped up ÍIl good colI\jes. 

impmtance !hall !he dra ..... ing. In fae!, sorne 

OIIT beS! oomic artists are nOI good 

ano amI ale IUnnier ¡'"caw" they are nol 
there is no doubl that eh.uacteri2atíon can 

11 par! iu pi()wrial humor, IUld 1 do not ). 

kllowledge rA constrlletion. e~en 00",,, 
can hurt a good bmnorisf. 

Comics may be sold direct, or, ,,¡, ,,,,,. 
newspar'" eal."loont~l$, Ihmugh a ~yndicale. 

order ro sen a dllily strip, several 

strips must be prepared in advance. 
loonist~ are by Ih" 

themselves . 
selling whe!/: Ihey wtih. 

location and namc9 "d¡~".~ 

i 
Many artf5ts !real comics as "",",id",~ 

becawc of ¡he highly speculativo MluTe oí 
Beld. A comic al1i:;l: mus! Le unusually 

get inlo a !ynd1eate, bu! If he dves, It CMt 

higbly remunerali\"e - even Olle of lhe . 

paylng branches of Ihe emf!. 

Comic sbould be kept simple, 
ou t a great tleal 

of formo Tbey I be hekl mostly lo 

E1aboration lends to reduce Ihe comic 

rather Ihao enhance JI. The drnw!ogs should 
)u,pt ~1IJlt'D~ aOO capabJe 
I¡()JI. nac can be vallOUS dcgrct.'S of 

tion, Ihougb 1 Ihlok it will be conceded 

oomic drawing SnolllcJ conlain som<.: 

m.aggeraIÍClJl. Otherwise, it remains a 
drawing whid\, in spile of a humorous iclca, 
Iikely lo be acceptvd wilhout a smiltl. 



IDEAS IN C8\lERAL 
On8 bcoomC5 c>:pe.icnccd in vn.io'll fie1ds 

"" .. ,;;~ it hewmes ap¡>llo .en\ that i~5 ~'" 
dooely .claloo. An idea fUf a 

va.i~lio" i. lhe Ilte5cnlation. Time 

f'::::,~~~;,";:al1y ddermi,1CI how an (¡ka 
te ho,," klllg yon can work al 

lime whieh the ohserve. will I¡kcly 

I his dispOsal to lake in yon. idea. Sitting in 
. wi lh roading time virlnally uUllOl-

, ¡lnl inl0 a pU$ter 

he ccm¡nche",1cd in a fe'" SOCOllUs. 

pidures pCfln il nlOte elahoralioll 01 

slreel<:ar card has a liule 

i, , Ihe po~ter, so n can ClU"ry 

tUI mcssay: lhan a poste., b"t ~1il1lloot 
the mag&~ine. Tho illllstrMion fo. l Ile 

"'~" card shOllld be simple :md \O Ihe poiolt_ 
drugslore display may h.: given anylhing 

:, ~~:.~~~;:~;,:'.~",~f.:w: m inUI(!!l. Bul l!.ere 

pieru.e ¡dea c:lII be Pl,t Ihmugh the fol­

test to ¡¡nd 00'1 ir il is practi ca! fo. ;1, 

.Can it 00 seen aoo read .... ilhin lhe allollOO 

!l. Has jt been nol~ and OOll1mentecl "poro 
wil!.out yoll' ca.l1ing attenllon lolt!' 

lO. Can yo u hones lly $ny il i$ 1111 yon' own? 

TIle forcgoing ¡eSI may be t'Oll,idcred ~"me­

what StO'·ere, bul you ha',., Ihe saüsr11ction of 
knowlng Ihnt ir )"011' Idea can p.us it. )"011 are 0 11 

..,lid ground. ti i. mllch blllle. lo pul }'our ideal lo 

Ihe test Y"'ursclf \\"I,i le thC«l b stll1 time lo remedy 
ddec ls, Ih.~n lo have Ihe ¿"fecu come ¡'''ek '" 
}'QU_ Atl ideas musl go IhrOtlgh Ihe mill o, criri­

cism alld opjn¡on. whether \Ve ¡¡k" il o. not. C.¡ti, 

cism ;" hard 10 IJoke a l best, so il ÍI wise.: lO :l.nliC;_ 
¡lale the ulIl"licite (1 crihcism whid, <cel1u inevi­

table and IK: your own $$vet"C$I critico YOI.I w" 
jlldg~ fai.ly ,,"eU if crilicism from olhers is 1111-

bbscd, or prompled by personal motivos. An-

01"". : .. tío! may nOI he qujt~ as good a erilie a.s .. 
layma n, oo. il is diffiC\ll¡ fm 3n artis! nol 10 $Ole 

3 SlIbject as he would do ;1 him$Clf. Slnee yon 
cannol work !tis w~y, you.hould weigh Ih" crill­

CÍ>m O'trclully. He lIIoy IK: gi,·ing )·01.1 sorne good 
pointeu. It is besl lo .""k criticism from pc0l'lc 

"-l"e5cntaUve 01 the gencro.l puMic ancl ils t2slc. 
Much carly nllelllion whicb is ordinarily omit­

Icd collld proRlably be given an Idc~_ !>fally al u, 

rould moVtl IIhead m»eh fUlcr ir we W()lI ld do 
Ii,~? more Ihinkj" g in "dvanOl.l af Ihe ¡Oh, ralhc, Ih:II, 

1$ lb prtsen lalioll S!.il'pcd In maJe;n""" wa¡!in!; Wltil ¡¡ is lalf GnishOO, \Ve can be 01.1' 
limplicily? own · 1 lold yon w·,: nml il does no l h u'I nea.ly 

Can üllything more be 'I\kell "wny w¡thoul as ,"udl fro'lI lhat lIOurec. No mo.ttcr how good 

burting it< elIed ivef1es.? "" becomc tcdm","ny, OUT OOllOOpUOII, Id""5, 
lJ th .. idcn co,,,,i¡!ent ",!th lile "'''ú imll in aoo presen tBlion ~r", all Iha! will al " )' u< rur-
whlcb it will appear? """d. 
Exam plo-Fo. 11 W<)m~n'$ l1lagnine, \VID 1I i5 only '''''urol thal \Ve . ,"ou ld he ronccrll<.-d 

¡¡ arpeal cspec:ially 10 wamen? p<inelJl'llly .... ¡¡h technical neCt,lioo. BUI p lan-
ExDlllple-As a pmle •. I~ ¡he appea! uni- Il¡ng Ih¡ng.1 oot careflllly ¡s Ihe oll ly way wc can 

\"lmal? gi"" d \al lo(:hnical ab¡]¡ly !\a1f a chancc_ You mal' 

Jf lhc Idea mu~t sell somelhing, <locs it? ¡hin"'. whell a layoul ;8 ¡¡.SI lllllldcd you, Ihallherc 
If jI must he "'--..:n al a distanoe, doet liS I.5noroom I .. JI in it 10. fX'TSO'lal idO'tl¡ huI roo will 
detall carry? ill\'ariably ¡¡,MI lher.., 1$ $01Ile ",ay 10 do it a Hit).., 

. Wonld SeVl'Il people out of len Ihink il bclter tllan expeetw, Jf )'on r>evcr gct a duo l1Ce 

good.? nI Cfentíllg idelLS, crc:ale 1I0In" anyway and . 100"" 
. Docs ,h .. picturo llself ex¡>fc:iS the idea, o' Ihcm 10 the boss or the di~."t. SOIneoc;c win Cven-

mllSt il c;ury a ! "pplemenlary CJCplanation? luall)' take n«ice_ 
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PART SIX 

1. The Magazine Ad 

2. The Outdoor Poster 

3. Display Advertising 

4. Calendar Advertisin g 

5. Covers and )ackets 

6. Story lIIustration 



THE MAGAZINE AD 

TH~I! is such 2n overahundnnce of m3teri&1 "ver 
prcsenl for the I!udy 01 adver!i~in¡; pag" arTlln¡;e. 
men! !hat il seems lo lile 1 may rorelr approReh 
Ihe ~ "bjeet h, a mOfe or Ic~. ¡,><:nelal way. There­
lor" I 5hall oon~t>e mysd l 10 Iypes of m:lgl~inc 

a<.ls, nuher tI'ln a host or specific and actual 
exampJes. Thc b.1sic la"'$ of good arTlngemenl 
should alW"~ys npply. I ¡"']¡ev~ iI ;l.n a,lí. 1 can pro­
¿ .. ce good spgcing, clistrib .. t ioll of mass. balance, 
a"d Inlcrest pidonally, he wil1 be ahle abo lo 

IU1'l!T Moreofl~n tlHlpicture shouJd '"'~ 
iotCl'preI doe lo~t Iban Ilcpcntl "pon lhe 
e~plaio Ihe pfclure. A govd ¡\l"slratioll can 
up a poor ad mueh ootteT Ihall" g<>o<1 ad 01 11 

"P a peor picture . y"" mlght th iok or lhe po,. 
u ¡he show ... indo\>' 10 the meanlng 
ir does no! attr;lct, nll eJse bik 

Lel llS proccc¿, !hen, 
yo"r mismoll ¡" ho", yo" call 

prQd1)ce good arrnllgemcnl for Ih" whole I'agc. prclatlon Is y(1)' fi'SI law. Ther .. are two 
Fage arrangcmcnt really ilmounb lo Ihe s~ttiJlg inlcrpron, the b,zy way "nd lhe implred WlIy. 
DI gi,-en Ullib illto a given spaee a'l p1easingly aOO Ia>:y way is always the e:ISy way, lhe 

rntereslingly:l.$ pouihlc. lowfng of ill.lnlc!ioos wilh ti", lensl '''::: 
Fe>r the mosl parl. armngemcn, is Ihe pnwlnce eIJor!, Ihe altiTUde of only ''Thi~ ;,; ""h,, " 

of Ihe ad"ertiSil1g agency, iJ.lld Ihe ¡Uustrator ha. for, Sil thi. is whiJ.t he gcls.~ Thi~ iJ.ffiO\1nts 
litde voiot: ill ... eh planniog. ~U5C other de- complete 5ubot-d inatioo of any en th,u iasm, . 
menls may be p rr>ent ;11 11 layou l, s" eh as COn- d ividuality , Or inventiwness whk h yOIO 
formHy to a series. cmphas is on give!.l unlls, w lec- $CSs-all qualilics of paromou ut 
t ion of Iype faces, clc. , i! ¡,¡ oflon best thac Ihes" ynur ' uocc" . 
IHl worked Oul by !he layool ,"en oI the agency. T" c right WlI)' ls lo ~"., ,;~ 
Bul Be\'eflhcle$$ lhe iUlI'ilJ"Qlor who is 5mart will chologiC21 nppe<>l, ¡he ¡mpelliog motive, 
nol COIoplelely di"oroe himself fmm pago layout. desired response. lf )'00 "nderstand ,"'_, 
His iIlustr~tioll mllst falt ioto place in Ihe wholc will hc1p you tremenoou.,Iy. If h.ve 
dellgl' ()f Ihe page, which dClign should be undcr- asL:ed to porl,ay 11 il 
stand:ohle lo him, alld loward which he m", 1 he wo,l i"g lo"" .. d lhe <lec" nnd vilal 
symp:>.lhefic and co-~ra¡;''e. H e IDollld I~k.e peal. Every qualily whieh mal:es 
advaotage DI Iho opporlunity for good Qrrnllge- idcallstic amI bc:mliful 10 you . ho\lld Jx, . 
mcn t which ¡he layout offcrs hJm, or, If need he, (1<'rated. 11 migh t he easier, eveo lIlOI'e 

Uo what he Cln lo giW! heuer amo.ngement lo a alll , lo ca1l in Ih,,1 petite liltl" I " '" 
pool"" cooceplion. blonde who registe,ed Ihc otller day 

Tb" sueceu of Ihe il!"slratioo Jiel grcat ly in for Ihe moth~ .... Bul can she typify '" ~,h""" 
lb.: i uceeSS of dIe "ppearanco of the whole ad. convinci"gly? The righ l wny is 10 hno! 
If !he readt:r il IntrIgue<! by your il1uslralÍDn illto mothcr, as ~ideal~ "" possIble, and .. se hcr 
readiog thc capy, the ;]]ustro llon hlkes on addcd her owo chikl lf you can, There will 
meaning, aod yOll oouelll Ihcleby, If ¡he reader ¡here ¡hal may ma ke your picha_c. 
look, a¡ )'our plciu,e nnd , kll" ¡he t eSI, Ih .. whale do lhal, don'! haul ao OV(!t$ized 
stn.octure lalls: ~pat l aOO the ad bi!s.. cupboard and make il ""ffiee for 

So )'Our fin! Rpproach 10 good ad\'erlising i1I~5- real b aby. 5ueh ('(I-Operation is 1101 
!ra!km is : uUow much of ¡he meaning of the len wisc foryour owllsnke. If yo" 
/lnd purpose 01 ¡he lJd ~¡¡n 1 trcnspose to my pie-. la tk.>n, build JI soHtUy aou ¡uldligenlly. 
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THE APPROACH TO GOOD ADVERllSING IU.USffiAllON 

importanO!! 10 the !nl~rt!tl.Hon ol 
is laking Ihe grealesl possibJe pain. 10 

lhe bes l worldllg maleriaL If • 
l worl< has been agreed u¡>()n, lhe 

be wllling, ir neoenary, lo par OUI al 
of iI in ,nOO .. ls, pro~, photos, 

¡he long ron suclan 

, 
very importanl a~ch 10 

1IIOIit 1;.;,; In worleing OUI )'Our problem in 
(Ir sketch form, evctl ",hen ~ueh skele~ 

be submltted. Find rour troublos befrn-e 

':~::;.: 11. pencil studr from )'Our corr, if 
ar froro a pitoto, will be better 10 

from in )'0\1 ' final stage Ihao ¡he photo il­
wil1 find yourself working ffi<lre freelr 

Mueh of your penci l !tudy can 
be '1luuposed 10 Ihe 1i0J01 medium wilh 

as the pholO hang¡ IleJIt to the 
I work wmappear unAnfshed 

tlnfortunatcly encouraging rou 
lbe .00 slid:ne5S of the ¡¡holo­
instead. yourprcliminary work is hang­

,bo" yoo. rou Dre improv¡ng on whal you 
it .alhe. th"n whnllh<: camen. law . 

l1utl<ceps yoo 
tradng. Plan your color before 

worl. Changes are unllltisfae-

10 malea change. 
1 surf lLOe lo! 

m 

possib1e_ If worklng in waler oolor. ¡ponge il 
down lo the J»per. If working In oil, I~ke your 
lurpenltne and a rag. afler sC1lIplng wlth a palette 
lni fe. andwipc itoown tothe canvas. lf theunder 
painl Is dry. il can be gane ",,·cr wilh fresh painl. 
bul il neve!" looh quile as I.esh as Ihe Rrsl· painl_ 
ing on lile <.'IInVll$. Sargcnt pa inted c~"(:ry area in il 
single attcmpl. or wiped I'out and tried it .gain. 
Probablymuch ol hi~ clirectnr:ss CII rne fmm doing 
Ihe S1111l0 head O~(:I" and ovcr un¡il it ·was 50 ¡hor­
oughly lixed in his mind Ihal he could Jo It In It 
great cconomy ol strokes. Ughl palnl will never 
covcr d:m. pa¡nl a, elJed¡~dy 11.$ da.l over lighl_ 
in time UIC dark wlU muddy dI!! lightor pain! 
above il. even ¡f It h&.. nol already done so In ¡he 
Arl! Dttempl. 

Wb .... worklng "nde.- pres$'''e it is always a 
tcmptalion W jump right h, IO Ihe Anal !hing. Bul 
noy ClCperience has always !lecn that !heTe Is 00 
ti"", uve¡) il' d ,e pr~ess. Cetting sometloing 001 
of Ihe miremay take mud, more lime than woukl 
have heen 1"Cquired 10 make lome d:elcloe5 and 
sludies. "Worrying through· D pictmc is bad busi­
ness. Thcre Is enough .... 'Ofry al best, and il should 
be planned oul ..-el1 elloogh 50 lhal ch.ange of 
pose. differenl rostume, or clunge of modek will 
llCVCr have lo be attemptcd in Ihe middJe of the 
final "'OTI<. It L$ beUer 10 admil thal yoo made 11 
lust)' IOnd bruI slart, and then Slar! OveT. 

I Imo", ono.: iIIustn\!OT ",ha maJe a habil of 
51.etchillg Iwo unvaSC5 lor etodl job. He did al! 
the ex¡M!rimcnling. fu'iSing, and fum ing on lhe 
fiul canv,u. Whefl he tho"gh l he bad il nailed 
clown. he pnxeeded w do tlle lhing ~·ery di.ectly 
On ¡he seeond CII IWas. It took onc-quarler 10 one­
half (he lime. lt wu the ICcre! of Ihe ever fresh 

andspontaneous lJ .... lity ol h is work. In rcality he 
was no more direet and cerlalo al Ibe ltar! ¡hao 
¡he resl of uso Jnl lead of ~Iowing him down, Ihis 
approach sccmed 10 ~ hlm up. and he tbUI 
capltalizcd on !he credit 01 being a vel')' direct 
aOO a<:cura!e pailller. Uad 1 no! heen a close 
f.iend 1 migbt nevcr have l nOW11. and sine<: 1 do 
not dlsclose hll¡ name, 1 feei that he is mallng a 
COi>iTibulion lo us by tus good eumpIe. 



USINC YOUR FREEDOM 
UnfOftun;¡td y most ... I;m are really glven 

'oore frecdom tb.an the), take. Fe.vof being wrong 
C'(In !<tI!! .. iflgenuity and ~poil iJliti:l!ive. Try 10 
3Mlpil'l the ;lIlen! " lid purpose nf yom i, ... tro'" 
tlons. Jf you wish 10 de\'latc from them eon~ld­
~rably. a tdepho,,", call m~y k .. lI tha' 1.; noccs­

t," r. You may be certain thllt even ir yo", work 
is _11 known. 00 ar' d¡r~ can posribly V~lJa1. 

;7.(l just ,..ha! roo are goin¡; lO do. lIe is taking;. 
eha"<le on yO\!, on ¡he ~i$ of you. past work. He 
has too No. can yOll, ",he!) yon ¡ake:l ¡ob, ~eo IIo G 
finlshecl thing in rour mlod enclly as il 1I golng 
1<> ~, The rcasQn i, ¡ha! ¡he ",bole tl.lng Il a 
crcalh-e pmcess LinJe Í$ really g9ing tu be $l id 
in advaol<le about~, costurnc, ",le., unlcu rou 
are handeú actual pholographic copy lO wo.k 
fr~m . Advcrtising agencies . cldom sllPI'ly ¡he 
aJ'II~1 wlm !l.nythingmore IhQn Ihe idea ano.! a by­
"nI. YOUT :trI director i~ 110 \ ~~IJoected lo supply rou 
\vilh COpy. If he dOt.rS, ¡¡nd Out th"" .:u,,] there now 
mueh Ice ..... )' roo Mve . Cofy m~y be in lhe na· 
1\1'" ol 5uggeslion onty anu oot ÍlltMdwlQ he 

followed hterall)'. 1 ..-dl retnember IIn arl 
... ho .... 1I a h. bit of i, 

ing the clips loto byonls. 
lo giV1J him S<lmething <q'" 
young il!u~ trat<lr, do;ng hi. 

would ten 

,?,'- """ 

a perfect h,;, 
al! gonc, Ihe dead li nc 
director. 

Build up yom 6le5 ol 
as man)' 5ubject< 
not. wha! yo," jusi no .... lt takes 
make B gootl file, and you might :u ,vdl 
"arly. Al yOIl So along in ~dv&r1i.in¡;: you 
""gin lo reeognize cerlain types or ads. 
wc IrQ)' 10 be diftCT<'>I1 ~nd uri¡¡ina l. masl 
fal! ¡utll OMO' mor~ oI I,h.~ , 

a. examples Iwenty-four J"ictltious ads 

belio,"" COVeT mOSI of the typcs. Th:,:~~: 
coutw woukl be in the byonl QI)d 
Thcse mny xrvc as gene,.. .. 1 ideaJ 
¡hough tI>e ~ds musl nOI bt 3clua lly 

1M.ame .Iosa"" litl"", or calcltlinoes med. 

TWENTY·FQUR TIPES OF ADS 

J. \vif/,· PW;torin/ lnJert.tt~ Do."inotiflg 

In tI,is type tbe pictme i' almos! everylhhlg. 
The i1Iu~lralor i5 of primlry imporlaoCfl Qnu is 

picked ror his abililY. One half, Ihree quarters, 
and, al limes, a full page is alk>ttcd lo lIim. JI 1, 
Ihcrefor~ his whole Icsponsibilily lo (en the 5lory. 
togel .Ue()oon "'IId response. Sum ~n ad ÍlI ahout 
I~ g rn le51 oppotlun;ly lor an ¡IlUStr.llOl" tha' 
Ihere ¡,. That oS why much 01 1M material nf (hi, 
book is ¡aid out as 1I is, for here rcal respollsJbil!ty 
i~ going lo 'est 011 yOllr broad shO<.\lders. 

2. " ,lerul CenluM On .. lArge IIcmf 

He re is where ch:lracter, .... pression, .nd the: 
"bilily lo portr .. y p"rSONlity come in. A largc 
head. when well done, IAAkes a good ad. 

3. Th~ "Elem¡r! APPfltit/)~ Appool 

Pcople ",¡jJ always be hungry. 1I is Out ¡Oh ro 
mUe them hungry fa' wlm, wc have lO sell. 

22B 

4. Intere" Ct,,'ered OR ,he Prod"d 

Thc purpo5C of IhjJ Iype 01 ad b 10 ómp_ 
.. clll al p,oouct on Ihe rn~rllory of !he 
oJIers ¡''I"cat v3 l"Íety. 

5. RomollC(! 

l\om:Incc i~ ~, ~lem ... 1 :u ¡he iIol'pelile. 
¡¡]WlI}~ be theprobl~m nf Ihc ¡l1wtra tOT. 

6. lltm1e //!Id Fomi1y 
Ove. and Over thi. Iype ol ad app"ars, 

therc is olways .,ome new angte. 

7. Histqricd-IJiographit:t!l 

loorongbly t lljO)·ed by the ilIuslr.\tor. 

8. "Before <lud Afttr"' Suh/ecf$ 
A well .worll bul porfectly 50und approadl. 

9. Predicfion 01 ,11e "mure 
Ir l' Qln be made convincing {and ~"". 



GENERAL TI'PES OF MAGAZINE ADS 
!t wl1! ahnost guarantec atten!km .00 

Carfoon Type 

".::;'::: approach is good beelluse al its 
ril; prcVlIiling ~eriousne" (Jf lts neigh­
It actos as 11. ch3nge of p-1ce, and gcts atlen_ 

eHective for otherwise dull , ub/ecu. Fits 
I 

1'iclwe
H 

Ty,.. 

i 11. group of picln rcs ha, an advan_ 
R $ingle in story-te1!ing VIllue. 
J . the ~mc produ~ l. 

Tht P!elure Continu,tg TIJPf 

frorn the romie strip. TellJ a story in 
liere In.: artist musl be able lo repe:at 

VlIJ)'ing coodilions. Th is 'ype 
lo be Icsing punch, 'illce t!>ere 1..1$ ~n 

of il. Bul maybe it', still good. ",110 

.... ," •. alwa1' au eye-calcher. 

al\0'3)'$ be with us. 

Th4 Shtchy Ty,.. 

i$ a powcr in sketches ohen mlssed in 

work. It oITen real advcrtising VIllue. 
used more. 

00 ti ... inslincl of seH·pres~tion, and 
poten! fOT celtain types of 1\dvert;sing. 

not be too obrious or grotesque. 

Su~ct.J 

'~'"d in opportunity fm originality. 
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21. "Kid Stur - One 01 t~ Bell SeU/IfI 

Who can fo.get ebildhood? What parenl is not 

illterested? ~ is pnocliol lly 00 limi! lo ideas 
along this line. C]¡ik!ren sho"ld be pol""t.-.yed as 
. ealislically and na lurally as poss:ible. .00 not 
too drcsscd up. Child appca l lic¡ me>re In ",bole­
~omene$.S Ihan in being bca" lifu1. 

22. ",\ID//¡c and Ch/lá' ~cu 

When .... dl do,, ~ Ihey will al .... a)'$ appeal. 

23. MLutury" Án-I 
Such.n appeal is best in times (Jf plenty, whm 

quallty and good lasle have a d'allC~ . Such /lp­
t-I might also be li!;loo u dcsire for prestige or 
distincllOrl, ~nd pride of ownershlp. 

24. The "('u'/I/Y IlMginati"'" 

This is YOU' one challce 10 go a liUIe CfUy, and 
mosl ilJl.O$!r. te>rs ... -ekome il. 

My remlers' lI!!enllon is" called lo !he boola 
by F'arl-k Young Oll aove'tislng I~yout. M •. 
YOllng·s aulha,ily 0" IJI<) s"hject is beyolld queso 
tion. My pc'~nal acquainb""" wfth M •. Young 
.00 his .... ork ha¡ bc<;n el grc.! pro/it to me in!~ 
&eld, lhough I confess I cannot hope lo compete 
w¡th hit: koowledge aoo uperie-nce in the subject 
of b}'Olll. 1 bclicve r:-vc:ry iJlustralO' ,hould nudy 
his woro thorooghly, and 1 take thit opporlunity 
lO Ih~nk him far his Inspiralion ~nd guidance ill 
Ihe pasl. 1 h.we mftde no att~npl le> Icr,\ch layout 
hl th!s volume, sin~ it has been 50 experlly dono. 
eke .... heN!. For thi. TeaSOIl 1 spe.k of Ihe g .... eml 
types of .di ooly, r""li~ing that a> byouu lIley 
may beopen 10 considerablecrilicism. Frankly, 1 
am 1101 a b yout man, aOO 1000lywish ' were bcltcr 
al i l. 

May I .1so (.'311 yollr /lttenlion 10 a recent book 
on mooern b yout enlilled M1It'T1iring Lay""" 
The Prefecl/;)n el on [deo, by Rlchlrd S. Che­
nau!'. Thi$ book is expertly done "nder Ihe capa­
ble di.ection ola wcll_known and practicillg art 
director, and wm clearly dernonstrale essential. 
el real importanoe. 
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TIPES OF MAGAZINE ADS 
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'n'PES OF MACAZINE ADS 

COMMANDER ñ!::;C AUTO·PARTS 

9 . "" t" !;>lCT'ON 01'" T ...... UTUA. .. . to. TI.I .. C ...... T OO "l ""YPI . 

• , 
EPYOUR EYE 

LEETCA 

11 . ,.Hl EXTR.eMe! CI-OJ"E UP. oo. 
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RELA TING YQUR lLLUSTRATION TQ mE WHOLE AD 
Even though you a.e notcalled upon 10 layout 

the wlwle page ammgement of a magazine ad, it 
is, as I have indicated, of O)osiderable O)nCCrll 
10 you. Much dcpcnJs upon your ca.rying 
througb Ihe general scbeme of layout as we\l as 
y<:>ur e>::e<:\ltion of Ihe plctorial Idea. 1 will en­
deavor to giw you a few pointers which may help 
in Ihe u¡timale u'Sull. 

in planning your ill.,slralioll. If y<:>ur layoul badi­
!Jl"Olmd is white, play some strong greys alld dar.f:; 
again~1 il, and also carry !lOme oí the whit~ oí 
the background ¡nto the illustratiop, If by ChaOOi 

yoUT layout is to carry an overall grey or black 
hackgro""d, work lo Ihe other plaus. TIte po{nt 

~ 

is lo pul Iights against grays and darls, or l\w; 
reverse. Allention 10 Ih is factor makes all tñO 

If yom lay<:>llt ¡s alrcady KIl""y" wilh oompli- dilfe.ence between an o.dinary thing and I 
cated and spaoo-filling material elsewnere, try outstanding ad. 
to treat y<:>m illus l.atilm with as mud> opcn ~paC& The mnte.ial in a photogmph muS! o.dlnar! 

as ~¡;ible, keeping ñu; mas:;:c~ ~impk, o. no! too be acoepied aOO pul into a layout a~ i., altho" 
brol:en up in light and shadow. In planning the somelimes an enlerprising layoutman ~ill cutout 
..,bJed, indicaU the general mwe, O. patterru Ihe figures o. material in a photo Q$ you woulil a 
01 value on lracing pape' and lay il aver the pape' doll, thcreby gelting away from !he grey, 
layout. You will find tlutt mueh can beeliminaled. neM o. drabness 01 a subject. Bul jt loob haro 
In a oomplicaloo and bmy layoul lhe illustralion aud "pasled Oll," and IUls nol the value oí a gó\¡d 
will look betle. il alrr>OSl flal aOO poslcry, wilh skeld> o. vigoetlc wilh planned losl and 100M 
¡¡Itle Of no background, and ntili:ting tI..;: while edgcs whiel> would interlace Ihe "uhjee! withj ls 
'Tace lo give Ihe lllustration "alr," A so-<:alled baclground. Such in!erlaclog is neccssary 10 glve 
"spotly" picture doe.! no! belong itl a "Spolty" the unity of cffed whieh is So importanl . ' 
layout. No matter how weJl done, lhe ejJect ii In de\iveringy<:>ur picture, it is weU topointout 
unpleas.ant and Ihe advertising value Iosl. Every rhal yoo have considcred Ihe effect of Ihe whOle 
illll$tratlon should offe. OO!ltrast 10 its surroun<l- arrangement, pc.haps laking along sorne of t~ 
lngs to secure attention. prelimioary material by which yOu aTTived al Y'?'!' 

The S:lI'M is true of the "grey" layout, Ot one present.'tlon. NO! hav!ng lhe rest of Ihe la~ut 
whkh t:ontains large ar~-a!l of srnall ted Of type aTOund il, youro.iginal may possibly appeara~t 
maltet. Unless a somber o' ~moody~ clfect is ovcrpoweTing Or even a bit weak, and if tbis" IS 
desi.ed, !he il!wt",tlon should not also be too C<;lmroentcd "pon, y<:>u are ready with subsbn-
grey in appearance. It caUs Ior the Iargest poSslhle tial ~asans. This ~ituation :;:eldom occurs, how. 
areas of .lnappy blacb BIW whiles, against whic:h e .. er,Iorrornments usually hinge aooutthe roer] 
the grey o! the !ext will appear beauti!,,!. . of !he picture ilself. 

If the lay<:>ut has good <>pen a.cas of while lftheproductappearsinthe layouthutou\:¡lde 
space. you are mQSt fortuna!e. Advcrtising men you. iIIustratiou, Iry by all mcaos 10 carry tbe ey. 
have becn hounding thei. c1ients for years to see Ihrough )·ou. picture IOw&rd il, or at least in 'ib 
!he advantage in altentlon value 01 whil<! spaoe. general direction, by providing a route fo. theet 
But unfortunalelyspace is expeosive, aOO the ten- 10 foJlow through Ihe desigo 01 ro,,",,", edges, or 
dency by Ibe man woo Js looting the hill is 10 fill lilles. Tbis wilI be greatly appreclated by the ait 

the spaee 10 ovetBOwing. In th", long run he is dir;,cto •. Sometimes lhe product may be supe!'-
tnying twice as much, since sud, an ad is ouly im~L..:I, or so placed Ihat it overJaps ¡nlo !he 
half aS effeeliv<), ¡f even that, Whlte spaoe can iIlustration. Jn that case, supply suitable contrut 
make or brcal< an ad. In such a layoul you cnn go in thatarea tomaketheprodllClscparatc in value, 
the picto.iallimil, gelling al leasl four good eon- so that it stands forward in rehel, U lhe prodüct 
tm.!ting valnes In your piclure. appears within the iJlnUroticm, mnh il the polilt 

You can go back to the original lou. lonal plans of intere:;! by Ieading all possible line~ to il. 
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DEVELOPING THE "CO-ORDINATION SENSE" 
It ¡, admillcd ly dHfieu lt for lhe artisl ... ilh 

,,", . "" "0" at one(! lo ClH>rd¡nal~ loi s ,,!I'M"h 

lull ~willg wuh Ihe adverl ís;ng or romo 
:"'~ . Orlen !loe bcgin,,~.,. will loCll r 

pIIr.lse' ~We ~'" nol Iooking 1 .... high arl 
we wa nt ;$ good ad'·fillsing.~ It is 
tilO! a st'paratron hel",een arl ",,,t.! 

in lhe minds of ad\'crtis.:rs. for 

ro" be cond u$ivdy poin lcd out Ihal all lhe 
in arl ill\lstral¡on thal ha! been made in 

yeal". has bccIl in the direetion of 

Art D¡'ect()f"" Amwal, coy. 

'"o, ,"' more than tweJlly.¡¡vc 
il. Advertising i.s OO<l<b nlly ap­

IIrl. Qod it i$ my opí"ion lbat il has 
w¡¡h aOO i" many c"""" ¡,. . mp"ssing 

'·6" • • ,,·· o, lhe co\mtry. In 

ea.se-s ad"ertisers ha .. " . ingkd "ut lhe best 

Gne rlrawi"g, b'<Xl<.l va lues, arrongemenl. 

TI'cr" can be no Hile of dis· 
ad\"crtl.ing nrl " nd "high 

E;lher !s only good or hado The ha,le dif· 
' o'. betwcen thc IW(I ha. nolhing lo do wil h 

mcdium, or leehniqloe. Tht: ad\"c,t;.,illll 
Ie:o n, nH,M"e lo tloe tdling of Ihe 510<y, the 

of ~ ppeal, ~ lten!inn "alnc, and Te· 
lIigh ~rl !Ilay be anylhing tha t h.1S il5 

a ... 1 ¡,. <:TC3tcd fOl" no 0100 

eohaocc it. Adverti5illg f~il~ wilh resped 10 color 
... heo ¡t ¡o.isu that roJor lie. OI"Ily io I" imilfy Of 

s~ctn lm color. with 000 fighnng .aTlOlt.er. I n the 
.,no. sucio an ~ltempt o"lr publi.sloes, 01\ a gr.aurl 
Sf."$ko, Ihe ad,"('rliser'~ ioh""",tly bnd bite.. Ir Ihe 

adYCI'I!5er does not bcl¡eve color lieos in «lnc.< ~nd 

hC~lItiful rcla tioruhi!"" lel him atlend ~oy tcchni_ 

color ll"Iovie. JI is more hrill iant thall his rrim~r~. 

Advertisi ll g fai l, ",,,, ,, limes ],,:,ca"'c the l)eopl" 
who are give" <I.ulhority to pl~n amI o, de. pie­
tures moy lad: lhe fundamental., <Ir p lclor¡~l 

kllOwledge. and hence mar give 01\1 c!irccl lons 
thM IIrt: lotaUy inconsistent with b1()()(! advertis¡ng 

M I. OdQly enough, the 1 .... a nl<\n 1:1\0"'5 . Ihe 

more orde" he ís apt 10 gi...,. The ~bles! art d ime­
tors, rccognlz¡"g al>ilily. give il evcry frccdoll' 
poss¡ble. They gel oon<is!cntly beller re!ou lts. 

n.e best wny lo gel Ihe ~feel - of adverti.slog 

ptesentatio::m ís ro tt",ml> Ihn;mgh a IIll1g:!.7.ine. 
Tah: ~n ad. ant.! on your pencil pad d arl loovlnl; 
Iht: un it! aho,,! in a Il/)W alTO. ngement. F,li",¡"ale 

somt- of lhe "deadwood" for wh;lc '¡>IIce. You 
siml'ly lIlakc blocks, hnes, a"d wh¡te ~p~ccs fn 
lllinint nfe pallern in a desigJl of white$. grey! , 
;U\t.! hlacJ;. . Out of ordina,y layout¡¡ can CQl lle 

gellls if tl'Ollgh! Í$ given lo habnce "nd deslgn. 
lldo,e long S\.K"h experillloeul w¡l! oogin to e. p'~ss 
it,;clf in a IbiT For good spotl;ng Rnd arnlrlgement . 

C ..... o<d¡nMÍQn udw""n ,.,tis! and adve,t iser 

lies in nlUtll~1 uII.t.:r.tllld ing oí ifilen l an,,1 1''''' 
pose. lIe contributes lhe merchandising tl\oo, y 

1. •• adv~rt is;ng >lrl may ... lfer by ro"'I>J., ¡_ :U1d the sl),~o" u ",dI "" a ,eputaulc l)roJuct . 1'01.1 
iu Ihe inCOllsU¡tcncics pennitled . H1l1urhl" contl ihu te yonr unders tanding uf li ght, fonn. de· 

"ballOOllI" may be oon"Owe<! fmm the <:o<ni" signo all<l d '-'l.In" tie in tel"prehlt io n. It cannl)\ aH 

ins.:1"tod ¡"to a r. lloely e.xecuted !"lilll;" g. con, ,,, h mn ci thcI" side, and yonr con trlhullon II 
1 ,,10 hocome incongruo"s e\"en grcate, lhall h¡" for your particu lar knowI-

I bad laste. When laste i.>; saco edge;5 even llmrc difficu ll lo acqulre. 
au ellt lOn. whal good is the altenliou. The oo.t connncrcial arlís! is by nO looan! Ihe 

10 bad tade? Who ean display bad compldc ~yd' mano Bu! he ís ", illing 10 IIslc n 

h ano ocndll by Ihe allent ion a'ld Cf)-QIXlralc in c\"cr)" way shor! ol llrod ucing 
At.!v~"'I;,;ng la ll •• horl 01 Ihe mar!: iIIn~lral;ons OT " rl ,hal he rceJs would 30:4l1311y 00 

by lhe enofleOus idea ,hal ligh l ltlld his rcplllalioll more hann than go"d. R:othtr than 

de'"il maku tbe I>CSI. picture. 1he del¡uerately male a '""ry bad thing, 1ct him have 
are that $udt deb il ,,; 11 draw attenHon Ihe coora g.: lo rd'ltS<' the jobo When ti", ¡oh ,n.call. 

the idea ant.! !,IOOllcl more lhan il will on ly lhe fec, forge! !l. 
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A TYPICAL MAGAZINE AD ASSIGNMENT 
Lel us usume that a caD. has come from the 

uf directorof an advertising agerq. We Ilnd th,o l 
be wants an ;Uustratioo in black and ,.·hite for 

gene-al1I1IC ¡n !he maga:tines. On !he ned page I 
gi~ }'(lu :l I.yout in approximallon of a !)'pica! 
ageucy lAyout. We assume lhe l.II.y<:lUI ls lo be fol­
lowed fOl" s¡>~ce allottcd ro cach IInit . The aCCOlmt 
is a comp¡tny lhal manufactures hui oontrol 
units. The headUne ls ro be "Perfed Weather In­
side." \Ve agree lbal the Idea is .... ther no,·el aOO 

¡nlemlrng. Thc psydtological.ppe.I ... ~rrwdom 
IMm cok!: Coupled with Ihis would be }ove of 
home and fam ily, &nd desire for 5<!curily .00 
romfort. We note Ihal the COOtnllll, or "before 
amI afte.:· ;, In be supplied by the smal! Hne 

d.a wing of a ffian In an ()VeTOOlI.I lubjtete-d lo a 
bla.sl ol cold wind. (The art director t ells uS tbal 

this line dnwing ... i1l be haOOle-d rnsidc Ihe" own 
art deparlmenl.) Thin1ing fW"tht:r .bout Ihe (>Sy­
dIologieal Ingles. we lind lbal · r,ccdorn fmm 
care,· -dcsire lo< ~laxalion: and many Illhers. 

are implle it In this subjcct. All of Ihis points lo 
whal we ~'lIn do ... ¡lb tbe illwl,at ion. 

Let us snow Ihe fathcr free lo give h ls time 10 
h islittle daughle., the moth.". .lfect~lely hov­
enog over ¡hem and inteTCSled. It iJ Iogical 10 
entertain lhe child with a story book in ¡he evc­
ning, w~ man Is most ap! to be horne. and wben 

thc ouldoon Is coIdest. n.e bw y arl d i.tlCl()r may 
ootgo ¡nto .nymore ck.tail than lo $ay: "We want 
a sw«t Jiule frunily group, all hapP>' Rnd ... arm. 

W" want it wel! done, and we noOO 1I in a l"my.~ 
(Everything having 10 dr. wilh adverliJing \s 
always in . hurry. ) He says he wHl no!. need a 
compreherulve ,htch, bu! would l¡ke ro JCC some 

I'O\Igru for general composition. 

Follov.~ng you ....;11 lind lhe rooghr u tky 
mighl be ,,,bmitted. or wh¡ch a conscien tious 

arti.!t wo"kI mal:e anyway before hiring models. 
Qu" of these 1I sclectod as ooming cloJ(!$t 10 lhe 
purpose, and Ihe modeh; are caned in and pilo to­

pphcd in Ihe poses W?llted. Sever,¡l Jightings 
ue aied out, And many attempts are made 10 gel: 
as closely as possible lbe upres¡1ons lhal will leJl 
tht: story. 
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over onú shou ldcr, but 
oppnrlunity fOl" reBection and 
Ihe &hadow. When Ibere is 110 oolor 
Suhject.11 

c/fect. Every sub¡e« 
foragood b31anao of darb, 
blacll·and.while in 

when no! coruidered in Iba! 
unfortunll.le!y presen! :1 

tiOIl lo the Idea t'.1'prcs$Cd. 
I helie~ it will \xocome more 

you gel in the cmft. tIlat the Ind lvid",,1 

and personality \lf !be artisl Is IOO:!.I· "". 
Pietw-es 1«" 10 much more th:lll 6l!cd·ln 
oI sornethl"g, amI Ihe only place to find 
sion Is in Ihe interpretarton or lhe .~:':;~ 
trlean. nalme, Uglll and form, plus your 
"al feellng about ¡t. 

So m...ch of adverllsing has 110 )"":'~":,::;;::: 
so mueh formula. There Is sueh a I~ 

tate, so )iule invention on Ihe pMl 
.• ,K! arlist. It is 001 surpming lhat often, 

Ihe ectn::me lension :.ond preIlIW"e all 
1 

Tl,~ all swer ls nOI in you, oompnt;to"~ 

Bul ro few ol U$ exhibit a"y to .... rag" in 
for individ ual apression. And yet ir il 

a chanoe, il neve!" CIlIl rea.lly come out ioto 
liglol! 

Let us start believing th. ! OUT eyes, no! 

can, are 11 good as the other fello",·,. 
lieve we have R.I mueb rigb! lo expre$.lion as 
If we do 001 

inlO ounclve.s. 

w, we would ha\"e 
$Omelhiug lhal does, " "e have a basls 
sioo of 0l.Il" feo.:lings aboul il. 



A TYP\CAL AGENCY LAYOUT 

) 

AKRON THRRMOSTATS 
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ROUCH COMPOSIT!ONS FOR THE PICruRE 

AFTER. CAREFUl COM.fIPe.RATiO Ñ OF THE ACiENC'( LA'í<.)UT WE 6E-lIE.Ve. 'M'< 
MAKE THE fUI3Je.CT BE,TER i5Y CRQPPINq,GI'IINq LARGE R H.Et>.DS. AS G" 

TOur THE FlaU~Er FAC E OUT OFTt1E AD. IT fEEMf TO DRlt,W ,.HE. A-rT 

AWAY FROM T~E PRODUCT . RA,.He.R "~AN 1UWARO IT. JOWE TRY TO'"'' 

THe FIGURES AROONO. WE CHECKTHlf WITIoi THE .ART DIRECTOR. BY 

fHOWINC THE RO l)('HS. we ARE. NOW READY 10 C6LL. I N MODau ~R "'" 

OQ. frUOIE!. HAVING THE!e ROUGHf W1LL MAKE ,-HE CAMERA WORIe TH '"' 

OUT OUR W6Y INJl.eAD OF' c:>IA WORKtNG FOR THE CAMeRA. TR.Y lT o'n 
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FINAL ARRANGEMENT BASED ON PHOTOS TAKEN 

• 

241 



THE F1NI$HED ADVERTISING lLLU$TRATION 
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WHAT 15 THE FUTllRE !N MAGAZINE ADVERTISING? 

"'OIIld ~m Ih;tl m~sa7- i ne advertising hM 

altJl<H! every!h¡"g l)OUi[,lc. Iha! We ha,'" 
plaCO' where d"l'lica tioll is ioe,-ihlhle 

ad"er lising mm! 

""k-ss ' I collo ihule sOm .,­

il would S(,Cm Ihal it L~ clcslined lo go 
doc .ame w~y. 

s re;lIesl drnwoocks lo good laSle in 

If>e clamor fo , Mlention. T ypo.-s gel 
bolder. Color sets 10",le •. S¡Klce gds 

S?,'ce ge ls more ~x¡",,,, ivc . alld as il 
more 1m! to go in lo il. Evcry art ifice ti> force 

'"' ''''1 ij " alurally ~cl1 ... ,d up<"l". It i., moch ¡¡ko 
of pcoplo in a rOOm. O,..., lal b Iouder 

fOfeing lhe "ex! ",an 10 mise 1, .. 
I . P"rhaps ,;ortOoeouc hOO1m on lite ,»<1;0. 
, ."",ryo,1r. '" ~hOllli"g. n ,e qllid d ignl_ 

i_ losl. A , ad 

'" ,hoy OnCO, s.1id. r~\"<:r{o¡ to the ph ilo~ 

"If <:"eryl)(),ly insi,t. "pon bdug Io"d. 
[ do huI .11()111~" 

1 tloe pr in lcd WQfd c:mnot sho,,!. 

conceptioll 01 what boldface 

1, . ~"d can do. TI,., 
10 , Ihin);! 

attcnl ion. can malce Ihem inaudible by be~ 

ronlnul wloen CVL'f)'lhing dse On Ihe page 
J " sI ' in " room Icn.ls .Iistinction 

.0 Cll n simplicily a" d 
a charming prcs"nlalion. 

type ea ts IIp Ihe "ery ~p"~~ aH ~d mus! 
" '" be i ltJly ctFc.,tivr.. CIa,hi"g C<lklr dcs lroys 

itsdf "",l lh:,1 \'cry quid nlld ronlrast whid, 

Supl'0'U we h~w 1, /loor sl"""lI aud dutlcred 

ew.··rYlhi"g "'lIler Ihe ,"n. \Ve .wcc!' ~ 

1 ' an orallge or~" a[)· 
middla of il . 11'M. 10 me ... lhe prillcip le 

I ti If we hatl tlwnped a cr .. tc 

or:lIlg~s ,,,oo"g Ihe resl al l he confusion , iI 

nOl have gail1ed liS one-ten lh as mue" 
,ti,. 

Th is is tI,e mo.! ~ ¡'ffie\ll! fact in Ihe world lo 
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gelo"e¡ to ¡he adveTtiser. but lhe elJecUv~s of 

il. O'ICe trled. i:I p ..... .,d Over and over agRin. 1 
tI,jn~ of a Coea-o.la poster wilh Ihe single word 
~\'csv OU il. as a 'ingle girl figure in ¡¡ I)rollel$ a 

hott lc ()f Ihe p.od ud. I lh¡n~ or a Ca,npbcll Sotol' 
od . "o ... ing lhe hcad 311<1 shoulders of a bey ... oo 
hokls oul B bo ... l, witl, Ihc til le " More." Wh lte 

"pace r.u ... 401'ing a b il 01 brigh! co lor_in lhe fiNt 

c ' '''''I'Ie. a RJI gr.,.. 1l enveloping " la rg" 111:,,<1. t 
thi nk ol ~ jewel,y form 5howing a sin!:lc pi(~c<: of 

¡owclry in Ihe ",i<ld!" 01 " blnck pn);c. , Ihi" k of 
¡Ile simple dk"Ctiycnc.'~ of ¡he McClellun <l B:,¡­

cL,y )-',.her .Body ads, which am . till advert isi n¡; 

hhlOly, 1 <.<lu ltl go 011 wilh mRny mOre inslances. 

¡l roving Ihal ,,11 the bold!aee and hlad ,,!: ty¡K'S 
of ~ p pl'();lch nCVL"1" ~ .... ,,,,k"¡ Ihese in scll in& d\i:: 
IU"Oduct a,od lhe advcrliser , name. 

SiOlcc wc Cll n'lOl pul ncon ligh~ on n n'agn7.inc 
poge (C\-~'tl lh;s h:l5 becll l' lcd, M far as tlo.c Ilk­

tQf ~11 ~lIecl c"" ld reacl,l), il ""<.luid -'U1 oLwlo\l5 

th~1 .1001l1;n¡; nM , cre"" ,ing is nol lhe an.'·Wef. 
Crantcd Iha ! C<l nlmst i, vahlal,le and lIeccsslITy 

whcn p<mi!,!.,. ""\y i! no! he ti".! tloc Ix.s' r"'­
.iI'il;IY ItI¡ ror Cllnlrn>t i, good m~nn~rs agninst 
Io;ul? Ca" wc nOl k n'¡ dislinction tl1l'll4.1gh .110-
1'l icily •• w<.-o!ping " p the clutter of had advfl' t ¡~ing 

wilh good ... hile s?"re? 
Ir ad\'Cfti,ing i. lo p'ugras, l. Ihcre mueh more 

thal ~'an he done wilh 00(»' aood te>:ti' Are dIeTe 

any supc. b li\· .... 1eIt? Km so "'any yean olt0 11", 

magaz!llC:< prodl1eed !he blccd page. ,-his 11.110"'00 
an ¡,,<·h or ro ,nore of spa"" on C"~d , ~;.Ie. I!:vuy­

ho.!y ~e¡~e<l " por! il ",!lo rould nffurd il. lo. WIlS 
il not Illore s¡mce thal cou ld he ¡¡1I~d ti ?? l Imad" 

OI1~ 11.(1 n litt l" largcr than .. nM!.cr . 10"1 lo wh~! 

jl l,,·¡x,.lá Tbe hcnnty (,f Ihe white margiu whiel! 

gnve c«ccti"""~,, wa. f, nally l'"shcd (lIT tI\(, page. 
SO IhA ' lhe ad ",.".ged with lhe earpe L 5;1.(1. wh~~ 1 

cro .... ,.k-d. hu ro l¡¡tI .. 10 do with c/fcctiveness. 1 

can tI'e render. atlention lo Ihe fact !hal no mal­
ter how brg or small a face may he OU ti", mo\"ic 

. creen. we pre ' ....... "" consciou< of its being auy· 
thing more Iloau Ihe fare of a hum .. " hcillg. Si7-C 

ouly perrniu us 105cc ¡he ""me Ihin;. i" elO<e, ,,1' 
appcanl1lL'e. from a grr:alc ' diltanC(!. \ \lbero ~neh 



BE 1 1 ER TASTE IN MAGAZINE ADVERTISING 
an effect Is Rn aUd, it i~ , .. lu.:ob1c in advertising. 

n" tJizels alwaysobtainedal thee:l pemeol ma.­
ginal isola lion or "brcathing $p;loe.~ When sizc 

lal» lWer !.he edges i\ ccasu lo t"ndlon, tusl M a 
man can get too lal for comfort and appenmnce. 
An ad can sp ill over its space U ca.<ily as a fal man 

ovcr. eh .. lr. Liltle has been pinod by lhe blood 
pa.ge, cxc<:pl te tbe very smar t ~dverll_ who 

take$ il (I.J brtathing ~pacc. llu: extra 100m heing 
W(lrlb lhe exlra cosl. TI.c hleed page is like Ol.n 
.. nlromed plctu • .,. 

JI adVtrlising cannol ge l k ... dc r .00 bigger, 
wM11! left? Ther., Is bul one :l.l1 !wer: ocllcr ta,t.,. 
Btltter ta,te in arl, ~opy, aud prcscnt:lllon. AdvCl"­
Ilsing hu grown 001 of ils old dothes. They will 
nol do fOl'c"tt. In.tead nI '-'luJUllng good art, ti 
m .. ,1 An~11y ..,.,k il. The thing. Ih" l have m;¡de ¡he 

greates( art will makc ¡Iu: greattsl ads -lhe 

51r.llghtforwan.l prescnlalion 01 If"d~ embd­
li.hed wllh lm.,sinnliOl1 Bnd 1",le, .implicity of 
apprOG;dI. I.¡bordination o! Ihe Itlle Md Im!Ie­
Yanl, and ¡he Inexha"slible reaebing for lhe Ideal. 

There aTO p" .. ibilil ie, lo< art in advertí,ing that 

have no l re! ooeo uplored. Bu! sueh devclop­
menlS mus! come from Ihe realm of !lrl ¡tself, nol 
fmm the ad mao's des". The atlvertiso::r Clonot, 
nor e-er could. len us IlOw lo do il. lIe tries IQ le11 

rur ... l,a l he waols, bul he ha. lo l3"e whal \.-eC30 
give hin>. H., is more limiled lha" w,,_ Thal Í1 why 

we ml"t 1"101 Hmil our individuality or ability to 
Ihe things reques led oí us. We muS! gke him 
mnre Ihnn he asks foro 

Tllenl ji 00 olhe!" oourse open Ih~n lo pro;¡duc<: 

ooUcr llyoot mcn,lx:ttcr artY;!J;, and hetter copy­
write,." for magazine advertising can ne\'CI" be 

anything " 10' " tt.:. n the ro-"f'l"1"lion oIlhe ti ........ 
JI pouible. \Ve mu. t srnvc toc1imi .... te the distinc­
lion ootwccn 3,1 for ad"ertising and An t art. 1I 

~ IlQI leem quite logicnl lo sta,ve In order te 

produce Ane m t. al the lame thll e keeping :¡,loof 
Irnm advcrtlstng. Inslnd 01 the Mane'" artisfs 

-Jow~in¡; himselr w adve<lising, why should he 

nol li!1 il up lo Ihe h;ghest posible level? o.nool 

the observe, enjoya good dling as mueh fl"OO1 a 
prinled page as fmm In "",hibótioo w.ll? 
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Con one do .. bt the efñ,cti""I\CU jr ene of "'" 
magazinel were tQ reproch.Of: a Sargent wmr 
color. 01 olle 01 his amazing dI.reo"l ~ 
What, afler a ll, MIel. adverlising en • 10.. ..... pil> . 

Inrlal level, bul the arl we produce (n, !I? 
Nn, my dear rcader, magaZine adVe¡'li'tng ir 

lar l rom hnving done evcrylhing posslhle. It wiD 
align itself wilh I"h.:: be.t ~hilily we ~n proo-. 
Whcn we gel good eno .. gh, íI wm ~10f' lelliug 11 
what lo do. 1I b:u ils own dcp.1rtmcnl 01 gaod 
1",le t.) d,:·an "Po in 13)'001 and p'~lIta tion, b.t 
Ihat is f~r 1!.'SS lo aoompHsh Ih;l.lI tI.., Ia.~" wkidr 
l;es bt.:fore 'U. W., must put Iht llOlIdamcnlais lo 

work ni Ion! ""v,,", b.,en done be{ore, \VI; musl no! .' 
regard a yen r 0 1" Iwo in 31"1 sehool al nlllhe study 
we !ICed. Suro ,tudy i~ Qtll)' !he apprenticeship te : 
tho ind i~itl"al sludy we will h.ve te do fo< 001"­

selva. 
1bere is no doobt lhat new 101m, 01 ad,'Cftio. . 

ing m"y Ipri ng nI' widl nt'W i"\"~nl iotlS. PublicilJ' 
is publici ly. whcthcr .... ., sing il, smy 11, plcture it, 
OC act il. Advertising is ;l.ny way In Ihe world 10 
gcl ¡:><>opl" 10 Iook o< listen. 

When we thin" of an ÍnerC3se in laste as the 
Qtlly a llswer ln lhe fut ure nI advertising, leIlII 

o:msider Ihe average mot ion pic!ure 01 tweoty 
yean ago M compared m lh !he ¡"\tesent. Compm: 
Ihe act ing. die presenlation, lIoc cr<:at iveness aII 
Ihe w;oy I"roogh. Tbe hero mnd heroinc 01 ye<I'" 
day could nol po .. ibly M get byM loon)', llOI" <;(luid ' 
the p.oducer. 

We can look al architcctuto, lnduslrial ",",ign, 
enginoo,ing_every nne ha. progreosecl ;llong the, 
linrs 01 greater simpllcily and good tasle. Ad,"~­
lisi,,!!: cannot be !he Wliq .... profen ion whicb do.s 
nol nee<l lo chlnge it~ <.nurse. 

To I)repare (or lhe adverlising of lomorrow, do 
!.:ll look 100 muro al toc1ly'~ _ds, bu l ¡ocle ra~ 

al life, n~tUfc, fOTm, coklr, aOO deslgn. Co lo the 
nnly sourcc thal can give yonl work Ihe fine qua!­
ities !hal a'" so !ICed"d, hinl he<tds RI ¡f you were 
paiuting Q fine pomail, pint lorm U «Iref u11y 01' 

)'UU wo\llcl seulpt i l. Look lor the oo~"ty al loe 

aOO roI..- thal wo .. ld go in l<) an .,xlUbitioo paint­
ing_ Then! 11 no beUer w:oy_ 



THE OUTDOOR POSTER 
ti." t(l adverti$ing hu 

been polnted out. Nowhere is th;1 con-
mOre importan! Ihan in Ihe 

lhe posru musl be plannccl 011 tha l 
Now, len scconJs is vcry HUle, ami eveR 

, .. ~, 'dbe quite t(I<) long 10 takc o",,', eyes 
toad wheo drlving a caro In arder tQ gi"" 

""",,m lending time and al th" same tIme 
clown danp lo the lllOIorbt, two plans for 

foIlowed when possible. One 
IhM il can be 

sorne d istance . This accollols for 

tigug arrangcment oflen sten in billbnard.!. 

OIher JS wherever lo place the hil!-
¡n suen a " 

¡ E:~' ::::::~:':.:~::':~ poster i.! aboul alJ that 10 including the llame of ¡he prod. 
o and cvcry wOId Iha! can be furt her "liml. 

will be su mucb lo ¡be good. A posler with 

• ~::.::;-: 1$ ¡he d"'llm of "YeJ)' post .... mano 
Al, i agencies aewslomo:d 10 preparing 

ro.- mab'llZine advertlslng oflen mis.! hadly 
poslers. 

or very simple backgrounds are almosl a 
. Some sor! of a d iagonll] arrangemenll,; 

il 00lIb'uts with lb .. usual horizontal I 
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and vertical anangement of ccmpeting posters. 
Dropplng t he IOp line of ¡he postc. had<ground 11 

Httle and Ihen lclting the pictorh,l unit rench 

aoove il ts al\lO good. This maket .. dip in th~ line 

al other poste" ¡md is a deviee (Of gct ti ng a!ten· 

00n. A [iooo( lellcring is often use<! abav<: a post. 
eT bltckground for t his rcasen. lhc fOUT basie 
loual ~rr~ngcmcnts given ea rl ie. in the hook are 

alm<lsl i"dÍlperuablc to a good poslcr. Po, teu 
mU$t be cJean·cul, sharp, a",1 in good contru t. 

11Ie layout oC poster wcct~ 011 !he foHowing 
page should be c:arefully stlld¡OO , so ¡ha! you \ViII 

no! plan poste., wilh Ibe edgel <lf ¡he sheets cut. 

li"g tbrough ey"!, 6"g"'5. or even th.ouSh a head, 
if thele can be plae<:d nn a ~ingle s" ,-""I. 1)0 not lel 

.. sheet cut tengthwise through D. Hn" al smalllet· 

tcring. IC the bllI poder is pasling 011 a wiudyday 

it is almos t impouible lo INtch O. lit the sheets 
logether cxactly. E vcry hit yo,", C>ln help !he 

lithogmpher in '''l',odudng )'Ou, dl1sign results 

in a heU", ¡ob for both of you. 

Nole !hat Ihe half sbeets may be placed eilhe, 

al the top or OOUom, or ahove or below !he two 

br~nhc.;ls. This ¡>ennia a good d~l of b litude 
io )'Qur cJc,;ign, and you should be able lo place 

your m:l.Ierial so thal unfoThln~ te culliog !hmugh 

imporlanl elemcnll can be avoidoo. 

Posters are sornetimes syndicated, with 'pace 

kft for imprint of lhe dcaler's name. l n thal c:a.5", 

~uch spacem..,t bcpbnned io tothcoriginalposl. 
u. Poslets, eveo more lhall othu ilhulrol io;m TT13-

lerial, oood 10 be planncd ca .efu lly. You are u~u' 

ally askOO 10 make a comprehensive skelch be· 

fore making Ihe !lnat, and that is. good thing, for 

a good posle>" is seldom gUQs work . 
There are scvenal more or less ~$Iod<~ arraoge-­

mcnlsof paslcr. which shoulJ be familiar lo )'Qu. 

11 is reaUy ho.rd 10 gel very far away [roro Ihem 

and slil1 protluee a good ooc. The horiwlIlal 

shape of the poster is no! e:u;y 10 611 wilh good 

designo and i~ Jilfeceot from tbe usual shape oí 
anyother typeof iUus!nl.lion. EKpCrirnen l wilb i l. 
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P L~N YOUI<' POSi~R. 

6. POSTE.R. CAN JUsr Al EA!I LY BE P1...ANNED RlaHT FOR THE L! THOG­

~PHER ANO PASTER . .6.VOID HAVIN(j Sl-IeETJ" CUTTHROUoH EYEf, 

MOUTl-IJ', FINOe..R.f ETC.WHICH WOULD LOOP< BAP IF JHEE"TIWERE 

PAfTED fLIGHTLY OUT OF ALLGNMENT . .rUCH ClJTf ARE. BAD FOR 

THE LITHOGRAPHER . tF "(OU CANJeET THE FEATUREJ W!TI .. I(N 

THE SHEET. WATCH THAT THE LA.TERAL CUT! DO NOT SEPARATE. 

" OR CUT Tt-IROUCi HALl NE OF J"M.6.LL. LETTERlNG" . ., H E SETTE.R. FOR"j 

iHe PLb,TEMÓl<E.R,TH=- 6,ETTER THE. PLATEf.'" DO lT R.IGHT, ~ 
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TYPICAL POSTEI< ARRANCEMENTS 

BIG·R 

2<17 
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, TYprCAL POSTER ARRANGEMEI\ITS I 

, --------- - ---------

ink abouL- BOND' 
.. . 

low prices 
, 

SUDWEISER AGED! 
FIVE M1NUTES TO PREPARE! 

C 6PTlON O'lER.TOP. 
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A TYP!CAL POSTER ASS!GNMENT 

," wo }"",o bccn commi5Sioned to 

) poster. \Ve wiU wk" a fidiliom 
and 1 shall try to carry it throngh to CO",­

\ '1 as I ",onld "'Ule it ~n ~ctu~l prob­
S"I'I'",o "'<> take a soh drink. a lime dri"k . 

will rull it ~1.il'," sincc 1 kllow "f n" 3dllal 
by lh,,¡ na",,,. Now, if it i, n lime dlink. 

may he .",me pcorle ",ho do nol like a drink 
So (he prablcm mig),t easily ht; lo pro_ 

li postcr crnrhasiúng the raint 
al swcet as y"" like il." 11,is calls 10 

se\u,,1 c,"ptions: 

\<" '" '"" like U 
swcn CIIOI,¡;h .swe2t "". cm, b~ 

las! ono is probably the l.c<t. Tt ea ll , to 
a ""ce! young girl. bllt sinec Ihe dri nk is 

7.ip," sh~ sllould ha\'c a peppy breezy 
abo,,! llef too. \Ve nn:st ,h"w Ihe bottl" 

. . It wc ,ho'" her in adion. 
WQuld have lO he ,epal·at.: . 

sho", her hokliug thc hottle and perhaps " 
. .". Since ¡his is nOI \'cry activc. 

extreme. Shc i. <lTc.sed in 

has been aet ive by sug¡.;estion. and 
exerci.., O" "m"e sort of a" 

,hould be looking oul an,! 
(it will e\"Cr be thu<). TI,,, IlO,ter. 

long in shnpe comp~Tcd to heig"l. is idenl, 
the subjt:et. 

. ,,~n,c OT tr"d~-mark ,,"ould have lo 
into such a (XIsler. So we will 

"ere. though in a real ",der it would 
be workcd ont. J have never b.:eu an 

letterer, ami Ihat par! has al\Vays he,"~l 
a lettering man under my 

'~~;~;:;~'::;'~;:" fi huyíng the (XI"!er.!in. 
e-r my lettering at (,,,, It, 

1 c.~n, aod ask yom i,,'¡ulgcncc 
• t ¡>Jrt of il. 

. drawn a fe", peneil roughl for gen-

I :;:;::~:~.:.':': very sm;,1I. For lae\; oI space, 
: i al1 hut two "'eI"C di¡carded. J wil! not 

them. Ho",e\'er, from the two ,nosl 
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promi<ing I have workeJ ont 1\\'0 a little more 
,"",mpletc in the si~e 01 f("" hy nine inches. These 
musl be rcdneéd a Jiul" lo r.t OtO- boo\; page si"" . 
FTOm these r havc woT kcd out Iwo color rongh.,. 
Since Ihese are for general erreet and color choice, 
J ha\'" made thc,n as simpl", in Ire~lme,,! as pos­

<ible. "'ere 1 lo s"bmi! 3" "dual rolo,. sketch. 1 
\Vould carry it farther and make [he ,ketch len 
by twcn!y-t"'O nnd a h~II i",;hes in si~c. 

Clwosing one 01 the sketchc., 1 now ",,11 jn a 

modol and set "1' tl ,e p"'c Ih" beSI 1 can. 1 " 'ould 
eithcr ,,"ork from life Of take photos. 1 ",an! a" 
animaled .• mile, "",1 wanl lo ~ajl it do\m, ,,,,d 
,inc" 1 hav" worked out a faid)' good color 
, .. heme, 1 tah a I'holo ba.« .... l on !he Tougl". 

Selecting tlle be,;t pTinl, 1 procced with the 
final work. Thc I',,¡nting will be in the I'r0l'0rtion 
of !""",,Ir hy fílrty_¡¡"c inehc •. 'fhe reprodlLclion 
wiJlI.c ",,,dc f",m this large l"lin ting_ J 1I0W by 
out th .. !)Q.\tcr j n cl,~rL'O"1. I'iml 1 by ",,1 the 
shc.:ts. 1 find th~t. by u.ing the ha lf sheel al the 

t0l' o" , h" Idt . ide nf the post~r. J can bTing Ihe 
girr. fa"" ,""mplclcly ",ithin Ihe ,'''-0'1<1 sheet 
down. ,\Iso it bring' the caption outo tI'e hulf 
"hec t. at tup s.~tisr.elllhat e"erything is goillg 10 
",oTk oul for the lithogr"pher. 1 slart the Rn31 
pain! iog. Tlle hnckgronnd is I'~j"led in fiTSt. thcn 

th~ red lonnge. The background ¡s a color rnade 
"1' of lhe ~~,lor in blou,e, lo"ngo, and the wh ite 
short •. Thc white shorl, "ave been related ",ith a 
httle of the other colors . 

The I'id,,": has 1>Ce" ~"mrlul"d amI the ""int 
H1Jo\Vcd to <lry. I nO'" add the Icllcring and SOme 
¡¡n"l t"nche< to the \Vhole thinl> tu bríng it a1l lo 
cumplction al the s~me time. A ",hite ma'gi" wa. 
lert aro"nd the pa inting lo "inlUlate Ihe blanking 
sl'ace of white whieh is aro""d c\'ery lithograph 
01ltdool pOlter. 

There has be<::n a h"e aod ery against o"tdoor 
po<t"," as Jefadug d,,, bcauty of Onr citics aud 
countryside. rn the open COlOntry Ihey may be 
an eyesorc, it i. Iruc; but j\'st a, oft.m they mar 
Ser""n dilal'iJa\cd b"ilding.< Or en'l'ty lets h.:::tpcd 
",ith Tubbi.h . With belteT art thoy nccd nol 1", 

ugly.lt"s "1' to yo ... 



ll;E IDEA ROUCHED OUT 

Jweet 

A GOOO ARIUII'\GEMEHT, I-IOWeVER THE GIRL'S LEO 11 APTTO PULL 
AINA'f F-ROM ~.AMe ?I .. 6:TE, OR OUT OF ntE. POSTaR, fO We. W ILL ,R-Y 

G"OO O, 130T ¡"¡OW TH f. Lear ARe. TOOJUeORO ' NA"TEO, THI"': AN,TWER LIU' e!"tWe,,,;.;;:; 
TWO Jl(ETCtHU, PRO ~A6LY IN PROPP.N.G THE: KNl!e OF Ttle: OIRL IN TOP .. 

A FTER fEVERAL .!"Ml>LL\:;R ¡WUCiHS "THESE J"EI:MEP MOfT PROM IflNa ANO W'''' 
DI'lAW ¡"¡ UP MORE CARE FOLL Y. RE. VEAL! Na ,.A TECH N I<'A L PIF"F'CULTY. 

WOULD HAVE BEEN Silo!;) NOTTO !-lAVE DIJ"COVE'RED fUCH f.RRaR EARL'f 

THe W HOLE PR,OCE [JO Re, PROl,fING T HE VALue 01" CAREFUL PLANNI NG. 

FROM ntlJ" po.N r ON,TH= AR.T IJT WOUL[J BEGIN TO 1"tl .NK 01' 

"" IT I1 JO",€. n NY ROOGI-I.J", W~ E N HE GETf.6 GOOO C HE. HE <AN 

R.IGHl' OVER THE JELECTEO PENCIL ROUGH ,OR MiloKE fEVER6L QU ICI( 

ROOC HJ" OF DIFFE~ENT SCHEME L.l.RGE ENOUG"M ro CArLR.'( ..o.c.ROSJ" THE ROQM, 
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HALFfONES OF THE COLOR ROUGHS 

elt COII 

COl.OI'l ROUGHI C l!o.N BE OON~ f'RO M M ODEL OR P HOTO , O R 'l-IEY 

BI! OONE W ITHOUT PA-rA, IF NO-r TO ee JUBM I T TSD. JUCi-I ROUG"HIAJ 

";:: AltE FOR T HE 6RT IJT J" QWN EXPERIM E NT lI.N O JATlfFACT ION. IT AMOU NTI 

'ro AfJUR,6 tKE THAT 6 1.1.!J WELL (OR OTH ERWIJIó) , JA,lfFIEP, He M6Y GO 

WI''rI-lTH EFI NtlLWORJ( . .rUCH ~U!iHJ .rtlOUI.O eE' 1.00KEO UPO N 6,.[ 

IMPOR-rANT A.ITi-Ie F I NAL WOR:K óNP 6 PóRTOFIT, FOR. IT ......,\1.L 

T HE. 51G THI NGI THo,T ULTI MATe.LY MóKE A COOD POSTE R.. 
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T!-IE FINrSHED r aSTER 

weetascan 

11."-,,, w" hav", Ih", Gnished post."., anO i\ coukl ...... (l l><!eIl an)' o"" uf ~ half-ooull idcu or WIoI.'1TIes, 
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DISPLAY ADVERTISING 
cut-outs nud display, may bo consid­

oh," 
posters. However, sudl I time [5 

,,,,Iw' y.leisure as in ¡he case or magazine rcad-
1ll0S1 di.'plays mm! he seen when 

.",..1.1. 

, , shopping 
. ·Therefore, 

planned ro. brevily oI lelEt, 
of p lc!orial clernenls, ¡¡oo ¡l¡rectncss 

le! us OOMidcr ,he various ¡ypes (Ir dis-

o The IfI.Oll l COJl.listently ,, :;cd tr ¡1e is ¡he 
panel. 'with t or rncssagc on ¡he 

an -ease l" in IxtCk, o. he mado 10 rulllg On ¡he 

Sometimes ~'nc sort ol n base 1$ us.ed lo 
il on, and sometimes lhe actl.lal prodnct [)I" 

Th~ 

pclSlcrs made te he 
or up. Such single-sheet 

'lo" "" no! u stifF honrtll\S are nll 
, ( In mos t CIlSt'S ¡he mountiTlg i~ done afte. 

" .',~, typcsof displays,.1I sortsof ingcnl1-

Í$ used ¡n d ¡e-cuUi 'lg, and In e.rper!ment ing 
,,,,.,,, foldillg and in terlod :ing dcvioes rOl" 
i' . Almos! IInylhing can be bun! oí OIml­

in ¡lIis mllnner, orlen proclodng a ¡hreo­
drte! and giviug great btítndc ror 

p resen! in OIhcr (orln! of .. dver­
Agure or group may be cut 001 aOO 

" Iro, ,' 011 . background. Displays can be 
inlriguing and trieky. Intrica le d ie-cu lting 

.xpt'lUive, howcvCf, and Iherefote !ueh dic­
. held lo ~ minimum. C ulling js u~uaJly 

ror Ihe {l\ller oon tO\lr, wuhout in,ide 

as R 'POOl "etwt.,<:n ¡he c!how nlld Ihe 
. Sueh holes rcqu ire separate die$. 'fhe d íes 

' oo. ""' cxtremely sharp poinIJ ami angles, so 
scrrl¡iOll$ ~nd intricate outline shou ld be 

TI1e d ie is 11 stec:! band whic:h mus! be 
bcnt atOund ¡he outlinc. 
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Anolher Iype of d isplay is Ihe th rce-wing Yari­
cty, sel \lp a5 you would 11 Ihroo-wing serecn. or 
h u"illg tiro wings lockcJ i11tu place hy loclctng 
dc\' i<.'eS. I! thcrd ore stands wilhonl hack supporl. 
m,d ils ;ul\'unlnge is th ul il may be sel al ¡he lmck 
of Ihe wi ndow Or against the \Va1l on a shcIf. with 
products d isl'tayw in {ron l of il . TI i$ LlsuaUy 
p lnn uoo ",ilh ¡he mlddle panel largcs t and c:my­
¡ng the malo pietOf"ial ¡nterest. 'fhe side J>lInels 

may be US«I for the prodLlcts, 01' fOl' Ihe ad"er­
lising 11lCS$.1ge. 

Tho "1 wO'l'tnnc M t}'pe of display ;1 usmlly die· 
eu! On ¡he ' ront plan!! ",ilh Sl,lInc 50rt of opcnlng 
!o Ihe back pb ne, pTO" id ing a llerma,,\''f1! had,­
grou nd for the p ictor ial malter, since a single­

plane cu t'Ou t might nppear againilt any back­
ground . oltcn 1000lng t!lCfeby in clI"ceti,'Cness. TIle 
oock p1:me Ulay be paSlOO 0,,10 the (ront in .. 00:c:­
like IlrTllngemenl so tha! it will fold !lat fOl" ship­
men!. lh, .. «cct i., !hal of m<lking Ihe co t-out 

nmtcrinl .Icen' 10 stand out in SpR<:e, and with 
(he added ro • .mded llt',," of modcl ing by "alu~ a 

"cry \ilclikll ::tl'pearnnce lIlay be ach icvt.'C1. This 
ilI usion of realíty adds so much in atten lion \l3lue 
Ibat It merlu addil ional expetUe In producing 
sueh an d Jce!. A d is¡.lay tike this $hO\old be rnade 
in .nin ialure ",xl discussed carefu lly wi!h the 
client. ",ho \\'I, ~n he sccs Ihe enh"n\'",d cffeet is 
more "pI lo k'Cll Ihat thc extra expense I1 justified , 

A ,'cry popular type of d i~ph.y il lhe large cul­
out figure ",h¡ch stands arouncl Ihe storc in con­

$J1icuous ¡>laCCII. Artist$lut\~ nicl<namcd Ihese Ihe 
MOh, p¡mloll me- !ype. rOl' pc.'o pte arEl alwaY" 
btllllping ¡nto ¡hem an<l taking Ihcrn for real peo-­
plc. ln such a d isp lay the legs and feet ale ' prob­
lelO. for a rai rly w;dc and quite solid hase must 
he providcd. Smll1l fce! WQuld break off, and the 

th;ng W(Iuld alwa ys be falling over. Long dlCll$CS 
of oour$C are the best answer. und when you IIre 

IIO! able 10 use one, the only thing lefl 15 lo pul 
something ill lhewayol a background behind the 
leg¡o or just sorne dark color. 



D1SPLA YS ARE "POINT OF SALE" MERCHANDISlNC 
The greate!t valoe iD display advcrtil;ing is that 

ft b dlsplayed where Ihe product b sold, and, leen 
by the Cl,lStrnller. beoomes a diree! salesman. It 
docs n(ll nced. ro mllch "mcmory "IIloeH

; ..amer 
ft is HQTl_lhe-sp<lt" selling. Therefore a good !lis­
play sh()u1d nO! be general selliDg, hui a positive 
pcuon-to-pers<m t)'pe of sel1ing. The word "yoll~ 
is excellcnt in dlsplays. Let os say!hat !he ohjec­
tive can be nunmed. op ;0 thc.!e phrases: 'llere 
it is, boy itH

; ''Try U n(lw"; "Takc it witb yoo"; 
"Iú good, boy it.~ 

Olten a good display may be buUt around its 

use O!" applicati(l1l. A hoge toothbrmh may be 
brwhlng huge tccth, a 1arge lipsliek might be 
lOuching lull large lips. Large hands may he 
applying nail poUsh On large 6.ngemails. Or we 
may shCIW Ihe inevitahlepretty girl usingor lI¡¡ply. 
ing Ihe producto As in outdoor posters, Ihe largo 
heaé! seems 10 be mos! elJective. ln fact, anything 
may be cnlarged lo galn atlention. 

Basie appeals 8pply lo displays as much as lo 
1I0y olher advertising. Somelimcs oisplays 1U"e a 
final co-ordination oE other advcrtisillg in to a 
direct conrumer appeaL 

Lel mil say Ihat in dlsplays the advcrtising pos. 
s¡bililies and opportonflles rO!" tite art;sl are hardly 
10uched. We have had, or 00UISe, miHions of di$­
plays. Unrorlunately!he fulJ "IIloe anlsUcal1y is 
soldom reaehed.. ln recenl years lbe lJ!bogTapher's 
customcr has hecn encouraged. lo buy some of Ihe 
best: srl laknt in !he country. and ror Ibis reason 
~ome displays are be31!liCul. Thcrc ;s sliU much 
of the g;.rish Bnd gaudy, !he chcap sud tawdry. 
Bul the ficld ;$ sleadily impro~;og, wi!h belter 
oonception IInd better eJlecution. There is no rca­
$<ln why a display cannM be as fine a work of aTl 
as IIny museum patntlng. 1 1m sure Ihe CTl1dlty [ies 
In Ibe conceptlon mther tban lo the demand or 
inlcrestof!be poblic. Why mos! the beUef perslst 
lhat prople cannot IIppreciale good 3rt? 

I am sore tba! misconccption bas been a par! 
of Ibe lithograpbie fIeld loo bng, The beUer 
litbograpbel"S are proving every day!hat tbe bet-

ler ar! pByS, Blld altracts, and se!ls. W.., do 
!leed tbe gaudy $Ioff 10 sell. 

II cannM be denied tbal brilliancy of ce 
good in a display, bul l;th(lgraphers IIpparentliJh 
nOI ye! know or H rc1ativc briUiancy,n IInd ~I 
;s rcaUy more brilliaot and beanlirul tban¡¡-:­
everhwting comWnatlon of raw primaries. Li~ 
raphers have shicd from 10031 or greycd co 
a hllrse shies froro a snake, nolleali~ing Iba' 
SI!(lptITt or $Ueh color makes tbe brillialll 

sing. Tbey do not lmow Ihat pUTe }"1nCIW rob; 
pure red. roil$ bIne, ond by thcir very Ggbtillg , 
give mosl er lIS a lIegat;"e responsealllOlm . 
an acute pain in Ihe slomllch. TOO Pllblic 
$<lId when IlIIllsealed, and sorne day IbeJ"!! IV 
a IlIw llgainst cooeocting p(lisllnous colClr ror 
lie COl1sumption just as Ihere is IIgainsl ~oro 
poisonous food. BOlh can makc onc sick.1'1w: 
dcn or rcsporulblllly raUs on yoll, yonng 
to bcgln Ihc cnlSade or good color. 1 th ink you 
do ;1.1 wish 1 could paste up a bnges;gn il1 
litllogruph plaol: -1/ YO'" 1'86 orw fu.11'.,,~ 
primory, !e>r l'~e'~ wke torw ,he ot/~r 
Thal is aU 11 neccls. And yon can tone Ihem 
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a b il of Ihe fnll .slrengtb one. It ts as Jlmpl$ 

Ihat. 
There is so muelo opportnnity slill lef! for 

inality in dlsplays. Instead of Ih.., Ilaro-oo 
paste<l-nn Iype or illuslration, so mneh can '. 
d()ne with qualily paintiog wherein valoes, 
nesses, amI be3utifullone 1111 piar a parl 
crlOllOt a. display be done in tbe rnann<:r of 
lovely porlrail instcad oí a pasled-op p 
grapbic Ihing on whic), all rnodelillg has 
hlcachcd out Ior tbo ""ke uf so-called u 

color~? CIca" color ~ a delusioo-for instanoe, 
idea Ihat 8csh can conlain oothlng bul red 
ycllow. Clcan color [¡es in tbe IrU8 value and no 
ing else. Thcre ;s no real reasOn lor lithograph)l 
lagging hebind!he otber rIClds in art prod" ' . 
With beUcraTI undemanding. lilhogmphy 
well lead the padc. SOIt many ¡lIs must fi rst 
cored. 



WORKING UP IDEAS FOR DISPLAYS 
Lel "" supf>O$e W(l are sea,..,h(ng for ~ n idea for 

I display. A~ pointed 01lt, ideas spring {rom faels 

tbou t !he product whicl> ea" be reL~ ted IOpsycho­
logical appeal. To make the appeal , we eHhe. 
III:lke a prom~ that "'in b.iDg satisfaction, we 
Alisfy a desire, or we se~k 10 a][~v i~le a situ"tirlLl 
lbat is unpk" ... n!. " . alur .. ny OUt !..asie ¡" tent is 10 
ínlefesl. tI ,e cusfomer in, and lo sdl, tloe producto 

Iloe buic appcals 10 Ihe prodnct, H then 
m:tlltr uf evolving " 'aleríal Iha t wiU 

through !he complete p"rposc milo i "t~n t . 

lOS that oo. idea and ~pprooch i1 f()Und 
lis t Ihe d emcnls thal $ho" ld be inoor. 

I und n.ah all anal}'llis 

Teasonably wilhin 
requírements. lt musl be rcalilUld th"t no 

maUer how heautiful the art worle, ¡f Ihe fnnction 

display fail<, all is lo~l, í"e1udí"S om eHor! 
001. d ient"5 inve:'llmenl . The."fore it is well 

• ,;~~.~:.~' Ihe fotlowing requirements when 
JlI d~pby. 

JI mml esl"b\¡,;h conlad Witl , the ptltchaser al 
Ihe poi"t el sale. 

a. H musl he ~'Cn ck a.ly ' rom lhe sidewallc 
o. at cons iderablcl di5tance in a brge 
$Iote. 

b. To be 5<Jen and to carry well, il mus! be 
of sirnrle design and ¡,'UOll w lor. 

c. 1I mus! call lite cu.<tomer·s atlcntion lo 
tite producto 

It mml condude a 1.:1.11.', if ",,"ible, on the $[loto 

TItc,.., (on !: 

on the display, or be de$igned 10 emi!.;! 
thc actual producto 

b. If tite pacl::agc is small, il shooM be shown 
enlargcd cn.ough lo secure attcnt ion and 
identilica lion. 

4. Iony s:.les argumen t should be based upon '" 
soutld appeal. and the meril of Iho product 
sho1,ld be madI.' a$ eviJent a$ IlOSSible. 

11. lt fSlno, t efFcdivc w ilh pe .son. to-person 
copy 10 d~t cunorrICJ is pcnOl1 llly ad · 
d.eucd. 

b. If generol appeal ;5 u:.oed, makc 5ure thal 
il 15 dirK1cd tu ¡he I \'enagt! persono 

e. lf lhe appeal ¡$ spcciSca1!y lo Olle sex, 
lTJ.:lke SUTe the appca l is a logical ooe fm 
that sex. 

5. Tt nH~t be bo-ief and lo the point. Tbcrcfore il 
,hould , 

a. Assume tha! Ihe ,;:" stomcr is in ~ hurry . 
b. Incite eu. ¡ ... íl}' and ¡meres!. 

C. Cr~ate a desire for the product, 

Frorn the above you wllJ note Ihat dispby 
adverlil;ing follo,""" in a gen<"m! Wlly Ihe Iyp!cal 
roUlilW uf all good adveruslng. 'li ,e maí" dilfcr· 
enu iJ lba¡ i' lSlcad 01 striving ((Ir ao ímpfeS):;on 
npon the I1lcmory, il C" .. l1s for imn ..... d ia te response. 
I n the Sf!b;' tion or malerial """ "hollld weigh tltis 
cardully. Does il ooncern the: read~". slK,ci6cally 
o, gelleraUy? Lt: t me iIIustrate the dilfe.enoe in 
the 1\,'0 lo11owing caleh lines , ~How is you, 
bl"1lQt h t], is moment?" TI,is ror illlmediate reae­
t ion as upposed to lalces away unph:.uant 
breath,N which dOC$ not Icad tllI' cwlome-r to 

a, It .boold conlain 3 convlncillgsa1es argu. question I¡;J OWlI breath Oc aSSllffl e Ilmt he nOleds 
me" t of sorne kinJ . the p.oduct . 

b. Tbe pictoríal conlentshould amplify such JI is good lo m. ke Ihe prelimillllry ro nghs for 
~ .gument . displa}'ll on a two- 01' thrce.ply bristol so Ihey can 

C. Fa. rcquircd visibility, 5uch p ietonaliza. be cut out and set "1' in miniatu'e. You may no l 
lion shonld be <Xlmpo$Cd uf ]argc unill, 1o:1>"e much lo do witb the idea and lext al fi rsl, 
slatcd ¡ imply amI wHIt good contrasl 10 bul by proving 10 ¡he d ien! tbal yo ... unJ ersta nd 

background. the whole set, " p you will hccomc moce .nd more 
ft shollld idell tify the name, pacb ge Or wrap· \"alllable tu him nOO: will be granted lhe u[1por. 
ping, 30d use. Th.erdO!"e: I .. nily lo CKcrcise mO'e of ynur OWII tute nnd 

a. lt should picture the packagesolllewhere joogmcnl with each oomminioo. 
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WORKINC WITH DISPLAY LlTHOCRAPHERS 

In f:> imess (1 m". 1 he p(linle<1 o ul Ihal lo, the 
a rti<1 tloe d iSplay Geld is h it:bly Spewblive. Un· 
li ~" lhe o lhe, Sekls, lbe li lhog.aph SlItesm3n .... i1I 
rarel), come 10 yot, 3\ Ihe OlI lscl wilh Ihe OrdeT 

for Ihe follal pielnre. He is 0.di"'1111)' compelillg 

wíth severn l othcrs, and while he is will ing to 
s[lCnd mo ney lo gel Ihe Onal order, he canllo! 

gm ... "lee )'00 lh~ l lhcro "vt:r will ¡JD an <;>rder 
(<;>r ¡he Anal work. sínce ¡be dl&pb)' may go 10 
.... no 0110" . li¡hogmpher. Al! rompcling ¡¡;olesmerl 

are golng 10 ma~e Ihe best preliminar)' showing 
l>M&iblc. To 00100 <me anotl'cr SOIllC will sub,ni , 

fi nishe<l paintln¡;;, whk:h "",,!:es iI ,¡¡m~ ult for Ihe 
othcrs, Sin<.'e lhe lithographe. ma), haV(l on!)' O"e 
chan C<l in fi"" ór tea, he ma)' hesi tale 100Tikr and 

pay f,,11 price lor 3 finished p:l.inting, J::ach would 
he content lo . ubmit ro ugl" if sure ¡hat all lhe 

olhers woold 'QIIow suil, hui ,"'til lilhographers 
g,,1 togct llcT :l.tld agrec "pon dhkJllnct ics wilh 
one anOlhcr, Ihis sit .... tioo will con l(nue. T I"'lI 

the s:tl~ma" i'I .atller up againsl it. If ¡he .!.aJes­
m;m can land OliO oruer OHt of fOHr, he i~ indeed 
TI good ooe. 

On Ihe od'\Cr hand, thore io "" roaoon why the 

arlis t sbould bear lhe burden 01 thil ~pc<:ubtion 
hy produclnga 1I"i'lhe d picture Ihal hDS sud. odd. 
agai".1 il wil hoHt ~ n)' gm,,-anlee o f a sellíng príce. 
Every litho;.graph)' oouse aCCtl m,,13Ic. a -'morg"e~ 
of un1Q1.d palo ling~, 3nd Ihe raid-ouI v_l oo ru" o 

bigh. Ir n salesman ron "resur. t'Ci"' O! revrunp an 
old pk turc, e ither )'ou!'$ or his, lhi s il on.;o W<t)' 

01 cuttins down sale!; 0011. 1I a 'ICW piehue is 

ncedod, he ma)' reme to yo" wilh ¡,.n)' ki"d of 3 
pruposilion lo huid his '-Wts OOWll, sh-.ce he does 
no! wanl lo hWI h is pros!igc by ndding 10 Ihe 
margue. 

l loolend Iha t thc {aire'" arraug;"'Tllcnl., lihy­
fifly. The arlirt may gamblc half Ihe sale pri"" 
wilh the lithngrapher. II the joh se lJs, he get3 !he 

olher halr Bnd oome!imeo a honus. If il tlOOS not 

land!he order, he is entí tlcd to hal l Ihe (lfÍginal 

prío<: for h is t ime and labor. Uoder no c írCunl­

$lances shoold !he arlis! lakc lbe whole g-~mblc, 

and 1'l!l)lIl~ ble hO,,""$ sel<lnm ad: !l ira lo do In 

lf the art ísl is sitiving 10 Inake a rcputatioa, 
""eh a gam hle mDy be SOlmd. I.om a bus.mesr 
standllOin l. Celling a good d isplay reproduced 
has .\ oompcnsa ling "alU<! in puhlk:ity fm him. 
Howe\,<:r. il the 3rlisfs lime C~ ll be otherwise sO 

. fllled tl"'l he is not c311cd "pon \() .'¡x:enlate, ti"," 
íl is fair lh~\ one die"t soo..,]d payas o1Ueh fo.- his 
timc aJi unot},c r. wilh r.o .pecial privilcgcs lo !he 
1:lhogr.¡ph ..... 

Ir I,e "ults fo.- un agre-ed priet, to be paid in 
fu ll o .. ly ir" /in" ] p.~i,, ¡ing i< made, ti", ,,<ti,1 (2It 

S!)('(\\ lale wl!h a prcliminary '~c1ch al a rcasOrt_ 

"b!., C03I, nnd lhil enll be lubmittcd with f"U·s iI.e 
tinle<! Jlho!os t~5 tic copie., In Ihe Cale 01 better 
3,·tisll;, oven Ihe skcldl amllh" ~hJow-up'" aOOllll­

p.~nyin¡; il rnmd n ¡;ood ch~nc<: ~g~in~t other fin. 
isbed work Titen if Ihe sketch (!oc. not gel tilo! 
order. it docs 1101 represen! heavy lossOr> the part 
of "ilher arli,1 o.- Iil hogra"her. 

r OO) ~ ... n ha"lIy 1.131"''' lloe IitJ¡og.~pI .... far 
wantio¡;: r.o{~hoo w<;>rk if he Can gel it, withoul 

gOi,,¡;: lhe (ull]imil o[ CO.It. No. can )'0\\ blame the 
~rti!l ror no! wallt ing lo shou lder tl>o wholc g:>m­
ble by dGiog a finished paintiug foc lI]){hlng if lhe 

oMe. gocs cI""'wl ..... rc. Yo" c:l n make )"OU' """ 
<lea l, bul remember tbal if yOllr work is coruid· 
"red good CIIO"gh lo !rubmit, the" il is too good 
lo do fo.- oolhing. Do 001 aC<:tl]. t a ~double 01" 

Ilolhiuf (lToposilion, for ( t does nOI s t.~ck up witb 
¡he odru of les. Ihon a one_to_four ehance 01 s.1I· 

¡ng. Ir ¡he 6rt ",ere lhe onl)' Ib ing tha t sells , 
dil?b)', Ihe oJd, mighl be be lkr. But l'oorcr In 

11 ... ," yoors might . till gel the orde, if it ... -ere 
coupk,d "1) wilh a bcuer id«, and the idea IN)" 
nol be the a rt is t's al all. 

I have had iru l3 ntt.S woc.e the lithographer has 
\"0Iul1 t3.ily ndded mone)' tu my hiJl whcn lhe 
order ha, been secured, or whcn sorne lith(). 

graphfc work purchas<-'II in Ihe ¡las! tu",oo uut te 

be: a "ooll-r inger." It proves thal, while ¡tJ u~lin& 

h3rd 10 make a pro.6:t, tlu:y will share it \lobea 
Ihey do. 
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CALENDAR ADVERTISING 

al ca1~'fldar ¡llustration is jusI tbe 
The appeal is general ralhcr 

lit almost any prad-

• 
product, ¡nd unless 

pieture would not contain 
The procluct of course could be 

,.,C''''. such as beer, bread, O:f somcthing 
undcr many names, 01' il could be planned 

as aulomobilC5. hardware, 

psychological appeal in the calendar as 
with etber types of advertísing. Calen­

coupled with indirect selling, seJling the 
or business rathct- Ihan a spocilic producto 

. is lmown as '"institutional advcrtising." Slnce 
might be bought al a hundroo 

calt.'ndar assumes importanoo in the 
of dcaler lo conswner. Or, in me case 

:ldvertising a specille producto il 
of !he dealer lo buy that 

<.If ilIust rations. Suspended aetion can gct migbty 
horing when yoll wait th,ce hundred :lnd sixty­
four days fOl' sorne trivial tlI¡ng to happen. lt ;$ 
something likc Ihe etrect of a motion pioture gcl­
ting stueL-. in ¡he projector, with Ihe result1lnt boa­
ing and catealls froro the audienee. 

Much of the appeal in ealendars ís by a.5socia­
non with present and pas! Iife, Tocallins pleasant 
memoria, or making a pieture ~5trike bornc» to 
onc who has gone through mueh !he same 
experienee. Calendar pictures may be \:hpse whieh 
provide on cscapu from the memotonous routine 
of Jire íoto fancifu l dreamiog. Psychologisls pcmt 
out that we all llave lwo Hule worlUs 10 live in, 
tite world as il is and the world as we would like 
it to be. The mttCT is the one al drea.ru, ambl­
Hans, and the escape from reality. The calendar 
illustrato:/" has much 10 leam from psydlOlogy. 
Ro]ief fmm tedium is surc-firc appeal. Makc a pie­
ture a mao O:/" woman can drcam in, or escape into, ' 

and you can !urdly miss. 
1 belleve this factor accounts for the tremen· 

dou.s POllulariryO( lbe MlllCfield Panish calendars 
of ¡he pasto He provided the dream cast1es, blue 
skie~ wlth billowy clouds, ehildren aod lovely 
ladies out of another ",-orld. But there was another 
thing- he gayo il nD 111 sensc of roality. So we can 

every I make faney real. \Ve can provide trips lo moull-
or general. la;n me6nu that poople \ove bul cannot reaw . 

. ~.::~::::.,~~: i \Ve can glory in the outdoors, and the activilies 
Ir leall$ 10 general jnt(lm~t mo~t of us would drearo about. We can sail hlue 

tha! appeal to theemotions, crea!- watcrs wilh biUowysails, provideadventurc, love, 
sentimental response. 1110 calendar does no! romance, appeallo patriotism, glo&y the home 

lo action, curiosity, or me urgo to buyo and simple Jjfe. \Ve can :reek out tbe ¡Mngs thit! 
<:reates satisfaetiOD, lends tr'aoquillily. would g¡ve pleasurc, relief, aod reh.:ation. Tbe 

. 1 do nOI mean ¡bata calendar pretty girl oC the calendar mar give a man an 
portrayacUon. Sometimes actlon is ''el}' imaginary romance, bis "dream girl.~ so to speak. 

. calendar, depicting sports, or in sub- We can give youth 10 the nld, romance to the fol'-
tha! a.re action within themst:IVC5. But il gottcn, vitality to the wcak, broad WO:f lds lo the 
be remembered that a calendar must be narrow. No wonder calcndars go on ycar after 

,",W i comparcd with otbcr types year as a pennanent institution. 
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BASIC APPEALS APPLlED TO CALENDARS 
My fecling, j\l.lit aJ with d isplays,;, !hat Ihe cal­

enda, opportunily has hardly beef, rooched Cal­

.,...<brs off,,!" Io.n C'V"'" greater degree. ch.ooel 
for real1y Anc art. Unfortuootely, much of i! hM 
been cheap, tnwdry, and with maudltn lentimcnt. 

The ehief W(lITY of the cakndar house wí\l always 
be subJeel5. The next \\'()rry i~ 61\d11\8 Irllsls with 
<m(l\.gh ahilily todo Ihem. When ¡he a.tist can do 
more think l"g, hetter caknd.ars will be wilh uso 

The day of the inane prctly girl hokIing a pet is 
almos! overo 
~ us look at lhe g~o pIl5tur .... apeo to os. 

Ag.¡io, lhe baslc appe;tls hold g<lOd. The home, 

the sollo chlld,en, animals, SflrenUy, $Ccurity, pa_ 
tr i ()ti~m, ,,,ligion, are JUSI a few. In addili()n tu 
Ihat approach, thon:: i.'l ev~rylhing of general and 

popular ioteresl, IS the BCI)'and eirl ScouU, com­
munity activities, you th moYeffil:n ts. military io­

leres!, sd>ool. Sporl .. charilics, reCleOl tion, church. 
voealional enlerpriscs, and maoy others. Alrno:sl 

aoy eumple 01 valor, genero.sily, kindliness, 

thou gh If" lness. faith, confideoce, p:llriotism, COUI­

~y, neighborlinoss, courage- in ShO.I, al! the 

finer qualities of humans--is good calendar al" 

peal. Simple, homcly ideas lakll 00 JUSI as mudl 
grelltneu as more grandiose ones. 

1 have noled toot many ¡nd¡vidual$ lear 011" the 
eaknd:u- pad and u.te that alone. lnqulrlng wIIy, 

1 faund lile answen; interesting and revealíng. 
a "re aresome of Ihe .asom. One man remarked 

Ihal the picturc WWi so sexy Ihat ¡I rcAcctcd ba..,k 

on ¡'is bll.$lnCS$ and perronal ehar~cler. Belog a 
rcsp"dcd pct!iOO IúmseU, he Wllnled nolhing lo 
iojure Ihal reputnlion. Anolhe, sait!, Hi t' s so gaudy 

you a1n'l see anything ,,!se in the room, and I be­
lieve my o lhcr things rclIect good 1!l$le.· Aoothe. 
mid, "Why ,hould 1 u.te my home u ao ad fur 
SOrn<: garage? 11 Ihe lelle,ing were not JO higo 1'd 

have kept Jt." Anolher said, "¡'m sick of bird 
dogs."' StllI another, "That isn'l ¡he way Ihe oul­

doors loob 10 me, ¡here is something wrong wilh 

Ibe ""Iorf.· \\lhateve. tbe reason, If lbey ltef!p lhe. 

pad and Ihrow awarthe p¡cture, thearliit, <:alen­
dar koo.se , _nd . dvcrtiser ha,,,,, all f¡iled. ll.oows 

260 

lhat thct-c is romewhere a lack ol ability, a Iack 
of good t,ute, and a Iade of unde,standing. 1bere 
is no rcasan ",hy we should c:ons ider the public 
as lackJng Jn appreeia tioo and good tUle. l1Iere 
;" nO proof ",h,.IOYel' Iba! Ihere ts nol QPprec~· 

1100, bUI, 00 Ihe cootraIY, plenlY of proo! lhat 

Ihllre Is. Thcrc i5 ¡>roo! Ihal Ihe pul,!!c Ins t" l"alll 
loward 5entlmeOlality, bn¡ that js nothing against 
it. By vote, during ¡he Ccnlury oi Ptogr.,., Ex¡» 
sition at Chleago, Breton'. ~Song of lhe La&," a 
pea$lU'1 girl with a siclcle at t\ViIIght , Whi!lller's 
HMothcr,~ lha! grand oklludy, and similar sOO­

jeets led all others ¡n popularity. Tha! means thty 

would slill ...,11 as o:a!e,,¿ars. It also means Ihat 

sentimcn! neee nol 00 draggct! ¡n b~ the heels. 

SnmmJng Ihings 011', c~lel.ldar appeal should be 
colorf"l lml w¡¡h 50me dign ity, ali,'e bul roat 
I"mplog 011" the walls.. Therc is '0010 for good. 
ta.lle in 5\.bjccl, $Clllimool, designo c:oIoT, and 
exeeulion. Th,lt is not :o.n ""sy arder, loul il is what 
¡, rcally no:cded YOl! moy he C(!rtpin thal tn,jy 
good eakndar l uhjects and icleas wll! fi!ld a. mar­
ket. M ueh of the bad _Iuff you ~ee Is used ~ca~ 

fuere rC:l.lly J.s not euoo gh of thc good 10 fil l lhe 

¿emand. Calendar houses are comloing l!W:r'j 

pba:, all 11,,= time. for good material , and onIy a 
sma Jl portion of ..-hal they G!Id Is ,«,lIy good. lt 
isa mistake tu Ih ink tOOI pictures lumed dO"-1l Iw 
every o lher pu~ mIl 6nally sellns calerKlal3. 
While!t J.s true Iha! plcturcs whieh would be good 
clsewhere misht abo makc good Cóllendars, Ibe 

oonvcnc is far from true. Calendar¡ uffcr oppor­

lun¡lia fo.- fine wwk no! "I",ay' present in oth.e< 
fields, ilIId for lhe \'ery finesl kind of reproduction 

and prin ting. Cood calendar painlings are by)ll) 
mea'" eneal' in price. Sorne of the h¡ghest.paid 
",<tiSIS a ' e commiss~ J'f:ll.rly .t Cap priocs lo 

do Ihe best ca tendan. Keep}'Cur ere on me cal, 
endar m>l,kct. 

C~lendar houscs, if aman i5 btOOd, may offer 
elclu5ive COfltr.cts or arrangements. The "rllst 

mus! decide whetker he wao ts. lo W(lrk that WJ.~. 

I myself ha~ n"ver like.:! exclusive arrangClTll'nts. 
1 p,efer 10 ltef!p lhe door apen. 



A CALENDAR CAN BE ANY1l-I!NC THAT 1$ COOD 

' PLO C. LI N é HE."-E" 
. \I<A"D E NAiVlE . 

• 
I 

" . 
"WE A6vE eVEi'5?".rRJNG." 

, 
JuST WOR.RY AeOU1 THI! PI C1 U1U. il1~'I' tlO THI! RSJ1'. 
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ESSENllALS OF COOD CALENDAR ILLUSTRA nON 
l . 1I mUSI Cl"cate enough 01. no:sp<)' se Ihat one 

wiU WlIint 10 Jook at, hlng it, and keep il fo.. 
¡ts own sah, as _ll as 101 Ihe coovenlenet! 
or the calendar pad. 

i 2.!ts 5ubjee! and meanl"g shoold be dea. lo 

.")'000. 
3. By prel"erern:e j t dIoold be sootblng. .elu­

ing. restful, lince it mus! be lool<ed.1 lor a 
kmg time. 

4. Ir It cm p rovide 9.n ~ e5CIlpt' from ooredQm, ~ 
so mueh Ihe bdter. 

,s. 1I jt contalns actiofl, Iet It be of lb.! lively, 
healthy oor! in!endc:d to release penl_up 
energy, ootbing IQ Induce cmotional uoresl . 

6. Thc color should hy all meallS be Iwmoniowl 

II il u lo keepits plaoe on Ihe waIl. Raw colon 
event"ally inHale. 

7. Tilo sales or merchandising approaeh should 
be Indirect. 

8. SentilllCfl l should begenuine and coovincing 

.nd no! o"erdone. 
9. It .hoold nOI be loo seuonal ¡f tltís can be 

avoided. 
10. 1I should show !he bctter human ehn.ra.cte<"­

isliQl. 

ll. II shou.ld not show crueirr, .acial pre¡udlce, 
ma.!ice, Qr otile. negative tn.fu. 

12. Mode Qr style should be generalized em"lllgh 
IQ be good fo, sorne time. 

13;. It ~hould have fun me3nlng witb or wllhQUI 
9. Ude. 

14. It $hoold be enlliely original, COOlainmg 
!lothlng tha! couId be coosklered as copled 
lroro Qther work or copynghted material 

IS. Its desig" should ¡ ive il carrying power n. 
altenlion value acron R normal-sized room 

or Slore. This means 5implicity. 

C.lendar slIbjects" m.y be soId for ~calend3r 
. Ighl:!" only, re!aming the original. Or tbe sale 
may be outright. tbe picture beoomiug !he undis­
puted p ropertyof !he calt.'"dar huwe. Some finm 
require 11 releaJe froro 1he artist Qr any furthcr 
claim. lf. calendar hu \leen sokl onoe, JI canoot 
be lOId _gaín fOO" th.e U/lle putpose. 

11 u useleu IQ try lo ~fake~ ca\cnd.ar pictunf. 
Yoo will onIy get them J:wr,clc. Calendar hous.o:s_ 

too aware of good alt .00 good 
Do no! copy any picture or a mOlion 
and crpec:t lo lell fI 
would l'e<juire a special relea re from 
In fad,)'OO eanoot use any printed copy 

dar oopy. Subjcct and rnatcrill.l mUS! be aU 
o...-n, $ti you Clm rckase il wllh ~ 

ili". "" 00'" oOm" 
.... ny material suhmitted should 

wrappcd . nd poslage pa.id both W 9.15' 

Any color medium m:l.y be used rOl 
.eprodootlou. Ifere i, a good ma.lel rOl 
I belie~ oíl is ¡lfefem:d nl.lhet 
Ihough 1 Ice nO rearou why a 
001 be used, ji good enough. 

The fun oomposition, or pldute carried 
10 !he ro.... corroen: or al least with ooIor 
gro.md, see",$ 10 fa .e betlcr ¡" sel1ing 
peopIe. But this u jusI an opil1ÍOn. and 1 

really dcpenili Qn subjecl and ~,~,' 
ter what U.e lubject o. mOOlum. Wil 
humor 1)lay • ~Iro"g parl in . 
mow 01 no calendar hoos.e lhat actually 
romic clr.wings. 

The ca1endll' , hite tite fIO$ter OJ display. 
very well adhere ro the follr hasle !OI"IIlI p,;,.! 
mu.st be seen, and must carry, as faT as 

aud Ihere i 
may find calend1ll"5 wilh 
believe J am sare In saying Iha! 
cootra.stinS values and Immgemenl 
bes! chanceo Related color will 
cause ji i! good 0010', The 1 
tainly wanl vltalíly, or brilliance, In 
and al l imes overstep !he lim!1 1010 
81'udy 0010.-. Orle thínS is or:rtam: ¡bey are 

mleresled In drab and muddy pi«ures. 
will ~vitably OOIne back IInsold. Figute 

mus! llave some or and 

appeal 10 th.c 
' ine coolmillees" which pass on al! fubjcd$. 
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PA1NllNC FOR CALENDAR REPROOUcnON 

from reprod ucllon ror mngazlne 

" .'" .. be ptinted .. 1 tetT~e spced 
fast. The ¡rok onnOt amla in the 
m.'"'' usod by !he calendar priro!Cf; 

, it muSl he dl)"led to a Iarge ex!en! w;th 
lo mak(l iI llow casily ancl dry r~st. 

",oO"", ~ Jargdy by Jithography_ 1,,­
Ihree color pintes ami black, tlWr<l 

or more coi<,r5 used. lt mmount> lO n 

i~ ¡xuslbJe. Thc c.~Jeudar 18 pri tlteo on ~ne 
whcre lhe magazine mllSt oIten use tlle 

.-ml ~nd cheapesl paper5. 
l' concerns Ihe arlis , and his work consld­

Much tIlore deliCltcy uf color and ~~h", 
pí'I'Iible in co1eOOJr ¡lI uslro lion. Mo,~ subt le 

r l llno soflneu 01 cdges may be \lsed. 
· 1 qua l iti~~$ of color, or color varieo lo the 

= "" ~,I, are nol Ihe problcm 10 lhe calen­
printer thal they ~Ie lo lhe calendar p. intCf 

Onlinmily much mote lime Is ¡¡>cnl ove!" 
oolor platCll, slnct" it is !IOt a maller of 

mun thly eIosi.ng dates. 
calcndJr5 a (un palcu e may ha 

Uli ng Iwo ydlows, !wo ,.eds, and Iwo blues, 
a WIlrm and cooI 01 each. In Cact, Ihere 

of varying or cofltras!ing patches oí rolo<­
by sitl., a~ did ,he Freneh hnpression-

Tbttt i, cvety lt 

Ihc Identical valucJ. 

":;:~~:,:~:: Ihe complete calendar, 
: , OJ" hord"'$. You. picture 

I><! pullO a variely of purp<»eJ, and he 
.pl'd lo nI various !i~ca. For Ibis reason, calen-

peopk li~c of una aopping sp:!«> 
.~, 

IJ'lI nsparent gl;l;''''5 of one color oyer lI.oother. 
SlIch "" effect ¡, almosl imponible, ~inC(! Ihe C()lor 
mus! he oue thing OC" another in any given spol lo 
make good platcs. ~blly of lhe Old M:uters are 
"cry (' ¡¡¡¡cut! lo ,eproducto l)Ccause ¡he many 
roats of vllmish givc ¡lwm ti. ver)' ycllow huc, 
.....hich m .... t be coulOlencted by Ihe engrave:r. 

Ch"c your engr:l~r ti. elean, simple oollX 
~cheme. sturlirlg wilh a ftw rolo,.., and yOI! will 
gel good reprOOIlclicll. You, pa.int mi)' be applied 
Ihldl)' or th inl), and the)' wi ll get Ih~t efft:<:t. 
Solne Jjthogr.ll'h ~ .. go so fa, a:I ac!u,lIy 10 "ruboss 
¡he paper lo give ¡he effect af ¡hid pahl! , making 
;\ dillicuh 10 ten lhe n"..oduction froro 11.0 orig_ 
¡lIal oil painting. 

!he one gn::Mest opportun ily r see in calendar 
ilhl$l.rotion i , ro take lhe m~ny neglccted ph lUCS 
of A.rnerican Me . "d de"clotl Ihern. There is so 
mueh Iha!;5 untouched. M~"y calendars dcvdop 
;rllo ti. scrics wl'¡ch has )'ca,·.nflolr'yenr p<JS$ibill. 
líes. I ha\-e IWQ$uch series whkh haV<l bcen goillg 
right 310ng rOl' se....,ral y~an alld which gel mOro 
¡Il¡crei¡illg all Ihe lime. Edueational sullJects lind 
a marke! with fchools. ixlnh, lln<! many e lha 
sor ts ef institullons. 

The 5().calle<! ¡¡<>pular, or pretty, s\lbjects oo\1ld 
very ea.lily give O\'CT lo Ih ings oE grcal~r ch~r.lcl~r 

aud dooper rncani"g. Thcre are many more Sil!> 
jccts !O he had , bul il is up lo Ihe arli~s lo takc 
lhe ' resh viewpoinl lo tho calendar hO\lse5, nOI 
"",;1 for thcm lo come lo yOll_ 

Cb~ llmoog (lOOp!e al! yoll can as lo ¡he kindf 
of Ihings Iha! intolrcsl them. ¡"II1;$ way ne ... · ideas 
and appr(laches will becom~ pos.o;ibk:. What do 
pcople I(I\--e 10 do \1-ith thcir spare time? Whal 
are tI",i, hobbies? \\Ihal do tlmy day dream 
ahoul? Deep down are mlln}' psychoJogical an-
5~ lo thc th,(Igs Ihey really ""';lnl. 

Calendar ideu may be sub,nitted in sketch 
form il tbe calendar house js familiar with you. 
final WClrk. If no!,Jome proofs or examples of your 
linisbed work should be submitted along with 

your , kelches. Somelimes an idea may be nccept-
in painting is nol 100 able as idea alone, in which c:t$fl il may be houghl 

rc-p:roduction. 'rbm lTleatlS fo! dCl'd opmcnl by another artist. 
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COVERS AND ]ACKETS 

T"F. ) 'IICAUl<1: rovcr ¡¡cid al lhe presen! time ap­

pears to me as most \Vide op.m for improvemcnt 
of any of Ihe art llelds. For ~ b'l"lO<.l many yeal's 
photogr.1phy has praclicnlly u$urpcd ¡his ¡¡eld, 
\Vil], Ihe I-C. l,]\ thal \Ve huye becn ~"rloík-d wilh 
oovcu V()I)' o«l ¡,,~ ry in corw:cpl i<)n ;tod mOI>(lIQ­

I1o(Iu$ In CKccntioll, Through Ibi, period therc ha .... 
he<:1l 1). fcw stal "" ... , magnUlotS th~ t have stock 
lo ¡be l>elíd Iha! aTf;'¡ bcll<:r as a magazine covcr 
Ihan pholography. Sorne havll st radJled Ihe 
fetl~'<l. ~omc have gone over compllJlcly lo ¡he idea 
thal phologr:tphy, ,,11 in aH, doc.\ a Ildle. job. 
H"wtJv~ ... , Iloi, i, 1101 surpri5in¡; in vjcw of Ihe Je· 

vdoptnCllt of color photogral'l lY ao.l lhe errone-
0..$ bellef Iha! photographic delai l is superi<w 10 
nrt I nd il, appcal Tite oy in d ... oinhnent has 
ke-o, Ih.1! ¡here is so li ttle to dlstlngllish one color 
pholograph from aoot her, so JIUJe lodl,~dua]¡ty 
Rnd ]><:n:o",.,lily. 0"" cover rould be $witched lo 
"n0Ih~~· "'''gnillo by siml'Jy ch. "git 'g Ilw n~me, 
w llloolll 1I0tiooablc d iffcre1lcc. 

The trulh h Ih.lI all idcal ism has hee" ""'crifiCt'd 
10 fa(l. lolstead of the idea1 glrl, we have (I"e wha 
100b like an índ í' ·íd"a1 b.olonging to somebody 
., Is.:, with a dc6"i te aJdre$S, altd wo.-king for a 
ddinitc lnodc] ageney. Sil" may lo" 011 this maga­
zine Ih ls 111"11lh , und On another ned monlh. Thc 
faccl lX;W1T1 0 n. well known as "",vio sin,. •. Shc 
ce~'Qi 1(1 be yoor drcam 01: mine, and becomes 
a$ l",a tlainable as any famous movie Slar. The 
famous Cimon girl of ti", I>:iSl was a 00""""1'1100. 
no! a ract. She he longed lo ,,11. Tilo C hr;,;ty girl. 
Iht: Flag¡:: gitl, lhe Han ison Fidu~r gitl. were all 
drc:u" girl~ ,,! the,r era, " nd lhe pub!lc wenl ruad 
O\'or IhclIl . \ VC caunOI ¡:;o mad OVllr lhe w\'er girh 
01 t()<by-thcrc nre 100 ll1IIlIy, alld they are too 
obvious!y picled for thdr p.hotogenic quality 001 
01 our ow" rlmb, not out of dO(! imaginlltion of 
an arti, !. 

Roca use vi" Ihe Ve"l}' doluge oí I,hotogenicity, 
oo\"eTS are ¡)aSli,-ely acceplecl. ~ llhough some 
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m"'g~2¡"CS maJe.., a heroi(: efTorllo g..,1 away frcm 
¡he pretty girl entircly , Mo!!. oot l no wing whal 
to do, sl ick lo !he phologen ic, relylngon hals and 
whnll l ot~ to pul ¡hem o\"er, Tite idea o{ a cover 
.nhjocl h st i1l present (>11 un ly a ver)' f~w maga· 
7.inc •. Ily ··s" l'jt<:t " r mean an ~ppc:olillg and ¡Iorr' 
td lins idea . \\le may all be gra tcE,,1 In Norrnan 
Rodo:well (lII' holtlillg the liroe, and every indiot-­
tion poinls 10 lhe faet thM wh ... , he 51ands for iD 

11"1 way af l'O,'e rs is mm l Io~ed by Ihe publk. 1t 
i5 ¡:rantcd tha' a l1 magazi1l(lS are M t inlerested in 
lell ing ~turi"" Un Ihelr ro'·en. but il is also true 
th nt n>oo:1cr" oress aml cI' lrm CO\Ikl be mOre hcau· 
¡ i{uU)' jll1'.K"11I<:d in 6no arl tha n by I'hotography. 
\\fha t we II<'C<.l tnOI<t is tI,e art ist who e.~ n dcliwr. 
J Iho,o" ghl)' ~Ijeve 1h.,1 ",illo tI ,e advcnt of bet· 
Ter al'tists, the magazi"e~ will he <¡"Id lo sem 
upon mch ability, 1 also beli evc that the \"tl)' 
rt'a son so mneh rhntography has OOeJl used i$ Ihe 
dCMtlt of comparahle rrod llction in Ihe wa)" 01 
~r l. W),cn 01 o groU? w.., (>Ill ,hilO(! Ihe camera, we 
",,,,'1 lo",.., 10 ,,<orry ahout oong u.wa. Bul il 
we ",,,kc Ilholography Our go.11 ond limit, we are 
golng tolag hopdessly b~h i ltd lt. [ t ,,"{luId be !he 
be. t tll lng thal could hoppcn 10 artists and art 

gencral1y if every camera "'"ere tRlen ... way fOf a 
fcw y~,~rs a",l w~ \Vete fot~d IQ create with OIIr 

cye-s , hand., a"d brai"s. \Ve ",iII n<)vcr <IITi .. c 91 
nr t Ihroogh photogrnpl,y. 

As tloe field sla lld~ today. "'ut 0l'pottunily is 
lillliloo. TI ,e chaores of se!! ing a 00\'<:1" an: iudMf 

sil!)). Th" reasons as t!ley stand ~re: 

1. Few mug"zineló can depcnd tlpon Ihe unso­
licitud ' ,,[,mission of materi"r. 

2. The ar li.\s tlscd are gCUCt~ lIy ,,<orking dose 
10 Ih~ m~ga;dne, sorne by wnlract. 

3. \Vilh li'e ne~~sily oí comp[ete spccnIation, 
Ihe t,se of photogrnpby, and Ihe oont inU<:d me 

of n fe'" arlisu<. Ihe average arl isl il discour­
agtd. 



COVERS ANO jACKETS 
The de,ire to couple ¡he ceve. witb the con­
tenis of ¡he ¡ssuc. 

Tbe «lative d illnleres! al Ihe magazines in 
!be produet)on of good Ameriam art. 

Aboot a1l )'011 can do 10 seU a cover is lo ,end 
In in idea in sketch form, CM" tUe a chanoe wilh a 

I Yoo will probably gel il hae!:. 
I am thoroughly <'!OIlvinced ¡ha! more and 

~"al! wiH be ¡mr<.:hased rO! coven, as fUI as 
good hcoomcs aval lable. amI tba! sorne day 

• ,. the ehcop-

Al present ít a bit foolharoy 

in CQVeTS aloT\(!. rl-yon are a good 
in other fields, there is I>Othing lo slOp you, 

r.om ",orking il OO! as 

tak ing a cha~ (m it. Bu! if you 
lIflW 10 Ihe lickl. depend íng upon aD income 

¡,., 00"""5 mlgh! rew.1t in very slim piclcings. 
arl'1lngeonent wi th the 

worth whlle. 

Tu f. Il001: TAco:T 

Hcre is a !leld wide cpen. The book jacket is a 
10 ¡he Ingenurty and c1everness of !he 

"''' and tbcrefore is Inleresting and ~citing to 
To keep it ,imple aud eíl'ectivc i~ DO! $(l eas)'. 

like ralhf;. lhort titles. They do oot 

gel ¡hem. Tille aOO tille space on ¡he 
is cf BI'SI importnte, lOOJ'e importan! !han 

iDwtra tive space ( iI ao)' Is l¿ I ). Bul inl.lStfa­

"'" "" 110 place (In lhe jacket, aOO can contribute 
lhe .tlenUon aud ¡nteJest In the jad:el 

ultimale sale of Ihe book. As a general 

m',., jB~kel$ ml1$1 be printed fairl), cheapl)' 50 

Oal colar in pG5teT)' eIFeets is de.irablc. If Ihe 

can be done in two or Ihree printings, Ihal 
its favor, fOT. rew penoles sa""d in p ubliJh_ 

unit mB)' mn inlo sizable amounts In 

Iho..o.sands of copies. 
In function !he book pcket is much like lhe 

. In faet, 1I doudispb)'!he product at Ih" 
uf sale. As usua~ limplicity is Ibe keynote. 

sharp treatmeut, with fe... valoos 

the lGIn>desl approach. To get • 
Ibe (unetion of the book jadel will 
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hdp Immensd)' in Ihe conception uf)'O\ll" jacket 
designo 1I is queslionabl .. wr...ther even lhe besl 
jackel can seU I poor book, Of whether a good 
book mighl 001 seU in spi te of the jacket. How_ 
ever, ;1 bi fOtl'\eWhat lik .. pulting I good product 

In D good package. n.ere 10'111 be man)' Instanees 
whcre It altraetsone lo the product and therefor" 

maku a sale. Le! us se! dGWIl the es.sentlaJs and 
function$ ollhe boak jacket: 

l. It mUSI be quick!y seen, IInd Ihe Ilt le read . 

2.. Tille Is more important Ih~o anytl,jng else. 

3. Elcpensive color pL,tes should be avoided ¡f 

pon lble. 

4. Fla l poslery treatmenl is mosl desirable. 
.5. It musl carry far some distance. 

a. Sínce yellow carries Carlber lhan any 
olh.". color, il is good lar jackeu. 

b. Red is powerful , cspcciall)' wilh blaek 

and wllile. 

e. Almosl any jacket ne<!ds al leasl one 
primary color. 

6. The jacket shollld be as e¡¡ciliog as posslble. 

Q. 11 sloouJel awaken curiruily. 
b. 11 sho"ld stimulate inleresl. 

c. 11 shoold promi5e enlcrtaioment or in­
lormalion. 

7. AH po.s:siblecootraslof color aOO value 5hoold 

be ulilized lo gain attcnlion. 

8 . Sotnelimes a prinling can besaved by uslng a 
cokrred ¡ tocl:. 

9. Here if good opportunity lo r lhe atlenlion 

devloe, spoken of in Parl 1. 
10. Small ligur'" are nol effe.;:tíve 011 book jacketa:. 

Half Dgures and la:rge hcads aTe good. 
11. Expres!ed aclion i. good. Anyth!llg fm alten­

tioo. 
12. Make a rough of your idea. Wrap íl arO\md a 

boclk and se! Ihe booI. among o ther, w"h Ih" 

brightest posJibie oompetition. ThiJ Is Ih" 
best way lo judg.:. 

13.. Submil sample ¡aclceb: 10 publisheQ. J{ ínter_ 

esled, they y,.iTI contad YO"'. Getting In wilh 

several publishers will bríng you OOIUlder­

.ble Income. 



SOME JACKET Ar-RR~A~N~G:EM~E;N~T~S ~:;;=:;;:::;:I 

, 

//1 

RLAI-J'< f>l ll3L1 ,HER 



SOME JACKET ARRANCEMENTS 

WIHIIIT/E 

THE 
QU ESTION 

BOX 
" MAX FIElO 

FUN FOR THE 
WHOLE FAMILY 



STORY ILLUSTRATION 

J L1.\.:STIlATOIIJ who.o;e ",orl: appelln in Ihe leadillg 
maga7.ine5 are a rnther small grollp. JI ¡. onlr faíT 
lo ¡he rcader lO IIdvisc liim tha! he mus! develop 
<;:Onsidcrnble ahility lo gel ¡nto that group. I do 
JlQt wlsh 10 lmply tha! story illllstr.alioll i!; the top 
or ¡he Iadder, toough il mullt be admitted il ;5 
ne:lr 11. No. is ji the highest'p"id or lile iIluslrat ive 
fields. Sino: Ihcrc are bUI a few m~gnincs (Ir 
national cill:\,llltion , aud since ead. can .ue bul a 

oomp:\rativcly few artists. ¡he grollp I'cpresented 
mus! necessarily 1", small. 1 s]¡ould say thal yonr 

c1mnccs of beCQming a well .krtOWIl story illus­
trator are Qoou t equnl 10 yO\lr ch~ncel or h«om­
ing a well·knowII 91llhor or actor. Bu! tlloe ehance 
is alwa)'S diere, and somcbody does il al! tlu: time. 
New names are oo"stantly apre"ring. and old 
names urop (IUt. Al ao)' nte die magazines are 
comtantly 5Carclling for !lew abi1!t)', and if roo 
havc whal Ihey want you will gel In. 

Mos! iIlllstra lors comc up Ihe Imrd way. For 
tlu: mOSI p~rl !hey havll pTOved Iheir abili!)" in 

olher Ileld. bcforc lhey gel lhcir Rrs! story. ~hny 
have COfnc Imm ¡he 611lds of ao;kertising illustra­
!iOIl. sinoc the two are so d~e1y rd aled. Many 
"'orl; in !.10th 6elds. It is m~e oh en Iha! il1u~· 

\notors come up fmm leSlócr imporlanctO Iban 
clown from Ihe 6dds 01 Ane aTI to iIlustrale. Yet 
sorne l11uslralors are takillg their places in the 
ficld s of 6n" lIrt, and 3re capable of pmducing 
pictur"", WOTlhy 01 6ne arl e.~hibitions. So Ihere 

are no rules excepl Iha t your work m\l.lt be proc­
tíeal for ",hal is needed. 

n.c eh3nces are Ihat yuu will nO! mue the big 

maguiues in one quick stricle. SlIt even if you 
nevermake tbem, itdoes not oec<:s$arily discoun! 
your abili ty. Evcry 6eld d<;:m a.nds Ihe be,1 of 
abilil)", aud ir yonr chance is no! here,;1 can veT)' 
weH be there. Few of us kIlow at Ihe start where 

0111" particular ta len ts may lic. !he main thing is lo 

try lO be good, and never slop Irying. 
l 'ou may qucstion why the magulnet do not 
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payas mueh as advertisen. TIu: answer i 
the magazine illustrabon is more in Ihe nature 
prlx luctiol\ cosl, while to the advertiser i! . 
in\"cstmcnt. F'ranldy, the mngnfn(\'s real ;"'~ 
i~ frorn the sale of advertísjog space. The 

" ine in Ihe largcsI sense becoooes a medium 
adverli$er$. W1mt is done in Ihe ooaga:r.ine 

U 10 create the largc~t possiblc dreulat iOfl, IItere­
hy giving v~lne lo thespace $old. Ir Ihe 

fail. as a magazine il also I"il$ as 3n 
medintn . 

The ndverti.!er, 00 Ihe other hnnd, 1 
sa1cs oí a producI, ana Ihe hes! urt work he 
buy II lo his ad''lIntage. Thcrcfore. since 
more adver lise.-s thall ma&,-:ti nes, he must 

pete wilh others rOl" Ihe artist"s U",. " 
rally sends !he priees up. In Ihis sense 
compete witl! one another to ¡nlo Ihe 

zine seetion , while the ,d,,"'''''' O" "," " 
one another 10 get the artist. lf and when 
magnzi1lC$ mus! compete ror Ihe IIrt!!t also, 

his rrice willll"lOVf: "p. 1I is the ok! 
ami demando 

:O-:ow, y<lu may qU('Slion why lhe artisl, if,.d 
le1;s roc magazin,e illus!ration, sometimes chooses 
to worJ.: fOT the maga:r.i~ in prcference to adl"er· . 
t i .• ing. Thc a.05wer is twofold. Firs!, he will be 
smar! nol 10 have:ln his esgs in one basket. n.e 
magazIne iJ1uslml>Oll a<ld. pres tlge in othe. Ilekls, 
and also there is ¡hal liule maller oí pride of 
aCOlmpl;$hmen¡ entering in. The guod artist can· 
no! measure eflher his ability or intere51 rn lerm!l 
of dollm. AII joIK willl~ IUi best at . ny price. 

ll1ustration i$ .. challcng~ Ihat Ihe arhst who is 
nol afrald oí \Vork likes. So mueh more is leÍl to 

huno and he aeeepts Ihe responsiblhty wilh a cer· 
tain pride. Perhaps. since his lI.1me is allowed to 
ar pear ( thoogh pitiably 5Inall ), lle feell !hat the 
publie rm.y be :lo .... hit more ooll$dous of his cHons 
10 plea5e them. Pernaps he sense5 a bit of glory 
in ]¡il efforl$. 



WI-fAT DO mE MACAZINES W ANT? 

lIIustration unqueslionably lakes more of your 
time. even al a lesser fce, Unlike Ihe advertising 
eommission, you musI, for Ihe mos t part, da yo", 
I)\VIl planning. thinking, aud execution. Abo,,1 al! 
you gel rrom 111(: magazine is tlle manmcripl, or 
in sorne eases a mlhe' fanlas tic TOugh, or a very 
limpie layout shu,,;ng litt1c more Ihan Ihe sp:Ice 
lllotted. Al best you eamlOt coun! upon 11HO! lISs;.I­
lUce that yoll gel from Ihe average advertísing 
.geney iu Ihe way or ronooptlon. Many maga­
-:ines requcllthe layoul ur TOugh frum )'Qu, which 
• bows Ih" imporlance of being ah1e lo creale {or 
)"Ou=lf; and Ihey reques t no! on" situatkm bul 
several, 10 cl_ hom. Sorne allow yoo 10 pick 
situations for i!lustralions, $(lme ask yOIl lo take a 
gh"'n situalion. Bul tllcy usually want lome idea 
in ad~ance as ro what yuu inlend 10 do. AH Ihls 
Inmlves time and eHort, and much or iI is des­
tine<! f!)l" the Wllsteooket. 

Bul sincc so mueh illeft 10 you, 1 sllppose Ihat 
i!why yoo worle so hard al it. The opportunity for 

To try 10 lell you exactly what the maga%Ínes 
want would be Jiltle ¡ho.1 of mind reading. BUI 
Ihete are general spccifications whieh apply mast 
of ¡he time. aud these can be listed. 

l. A beautiful herainc, plus a manIy hero. 
2. Good eharack-rb:alion all ¡he way th,ollgh. 
3. Slrong dramatic illteres!. 
4. Exciting and uml~ua\ arrnngemeut 

(impact). 
5. Strong accent On mooe or fashion, good 

taste in acccs.'<Ories . 
6. Inleresting Ie<:hniquc bUI Ihoroughly un­

dcrstandable. 
7. Varicty in medinm and hx]¡vidl,ality of 

slyle. 
8. lIlwtratioru that se!! [he .tory. 
9. lnventíveness of conception. 

10. Striking color but in good taste. 
Let us approach each of IhC5C separately and 

discu," lhem. 

If-expr-ession is infinitely greater. YOll malee TitE BEAVT1I'UL CtnL 01' TItE ~rA(lA;\I"ES 

)'Our oomposition, you .'lClect your eharactcrs, anu Make no m;stakc abouI it, she is of 6nt impor-
u tclllhestory. Youmnkeyourownrescarchfor tance. This means a earcf,,1 sludy of hcad COIl-

ibta.ud material, yoll assemble it, and malee !he slmctlOll.JI means karuing Ihe plallt"< ... ud values 
IIlOSI of il. If, when il is all done, il is good, you in the head under dilfL.,.cnl lighling. JI mean. to 
may talee f"U credil. place lhe fcatures in the hend COrTootly, as we!] as 

l! may be interesting 10 kDOW Ihat many art drawing thcm attractively. The trealmenl of ,he 
dlrectoJs of magazines havo served lheír appren- hair is very important, oolh as 10 mode of hair 
.~hip in othor ¡¡eld!. The maga:cines in rompe- dress and technically. Hair should be painfed no! 
!ilion have given more and more altention lo lay- asso mnny Ibousnndhairs, butas 10 Ihe forms into 
'out alld physieal appearaocc. One of the great whidl. the halr falls, wilh jusI as muen though! as 
tims is varielY, or Hchange of pace,~ ev:Idcnt as ro plal~ and valueas you wollldpnlinlo iheforms 
0110 Ihumbs through, lo allevial" mOllot<my nnd uf Ihe face. 
\O keep the mQterial ever rresh and inv;ling. The YOIl will hardly ever find Ihe pedect model fOl" 
senerallayout of each issue is handled within Ihe any heroine. Mueh idealizatioll will he yoUl'll. Yon 

ga~ine. and you do no! sec il until publishcd, wil1 be calleu uponlo do head. dose up. and abll 
Your picture may be cropped, Cl.lt out, or ehanged half alld fll!1-lenglh figures. Yon will have 10 st"dy 
as lhe art director sces fit. It may be enl;rrged, Ihe <'nITenl fashionmagazincs lo keep her d~ 

'th just ihe main ¡nteresl of yoUf piclure usedó it properly to suit any oco:asion. She shollld be more 
Imy be ehanged fram fllllcolor to sornething else, Ihan pretty-she should be bolh wcll-bred ami 

fael, yOll will never lmow what may bappcn, slriking. So you wiIl expcrirncnt wilh exprwion 
nctimes yOIl are deHghted. Sometimes you are and geslure. You will probably dcvelop a typc 

greatly disappoinled. BUI you evcntually leam verymueh yollr own, try as yon may lo make your 
ID ta~ it in yOur stridc-ot e1se blow IIp and quil. hcruines individual and diffcrenl. lf you C<lme up 
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PUTIINC THE FUNDAMENTALS TO WORK 

Ihrough !he adv""tising $Chocl, )'G" will ha"e 
becn de\-"Cloping prctty-girltypes along the way. 
Wben you. ~ 5UC, .ful wilh lhe beautifnl girl 
in ad\"wtislng, you nave gane a long way loward 
lIIC«'1S in story illustralioOll. 

TIlI: liMO 

First of al!, he mus! llever be erreminate . TIla! 
again me&1 .. hcad study, e5pecially the analOlI1Y 
al the maJe head. Regular lellows, lean and mul­
cular, win out. CL.,an-cu1 JqUBlll }aM, full lips, 
heavy eyebtvws, prominenee of bone al the 
broW5, ~ll-dcAned checkhones, leannen ~ 
Iween ebeekbone arnl nastoil, ratbcr deep-sel 
eye!, mal«! up the ideo.l type. Y O\Ir~ will vary fmm 
mine, hui neither ol us wUl fWer rnake "im fal Or 
round·laood or characterless. When he m.k~ 
lo"", never let his pose be ollhe Rowery matinee­
idol kind. He may ,,-;en be a bit awkward, 001 he 
crushe$ ber wilh a got>d deal of determinaUon. 
Dress him stylishly and ncatly, bul ,11) patcnt· 
lealherhalrol1. The smooth-sha\"cn facegoes besl, 
bu! gi ...... hi. j~ws el\Qugh IQue SO Ihn! he appca ... 
10 have a beard, even if smoothly shnvell . HIs e:c:­
prcssion .is important. If he s;tI down, dorú pul 
his knees togcther, .nd if he stands, don'l put his 
hand 011 his hip un~ with ckm-d Iist. One bit of 
eHemlnacy 1100 lhe cause is last. Sludy thc "",oes 
of Cliher iIIustnltOO"S, but best 1001: an:Iund until 
you find Ih. 1 rugged bul cultured type and use 
him. 

OOOD C I IARACI"l<ItlZATIOI<' 

Once in a while you will find a char:u:ter nearly 
perfect, but mostof the time you wrll ha"" 10 . cId 
your bil. Apply your ooooeption al the proper 
type lo the besl model you ca.n And. Al leasl hD\"e 
lhe va lues and pla~ 01 & h\llld ro wOI'k from, aoo 
build the cnlU"ader ¡oto the model. 

came/"a les!! IU they do in the movte.. Try to ínter­
pre! the following moods: 

F~, Hate Suspicioo 
An:dt1y Anger SeU¡dme<s 
SIlfJ>f~ "'",- "".~ 
AooraUon Doo" SeU·pily 
Hopo Interrogati"" El\vy 
Jo, Impendlng Cow 
newlldetmenl disuter C" • • 
Frustratlon IIiIarity c"nceit 
J~_ Into.<iaotlon 

Figure out sorne 5ituations.. Decldeon the~. 
ar..lIed fOl'. Try te get lhe modoJI lo liv~ Ihe plut. 
If lhe model i5 tota/ly Imresponsive and cannot 
ac!, g~t ~Ilother. 11'1100 importan! In do withou!. 
Tlu:: 111.11 thlng yOl! wanl 10 dn 1$ 10 erule ~dcQd. 

p~n ~ "haraeters. 
Just now ¡he magazloes ~ le.ning "el")' mt 

lo ~clOSC-Ilps." wilh Ihe pose and racial ClI"pret' 

sions tellin! mort of the stOl")'. n.o d ... malle inter 

est shoukl be as ooncentrated as poniblc. If a ¡>MI 
of a. figure will tel! Ihe slory just as well, cul il 
down to thQt. Bul conlinuc lo prac!loe with Ihe 
la'ger sccne, selt;ng figures oonvinclngly ioto 
environmcnts al all kinds, lor fashiOn$ in il1u"! ' 

tion a~ COIIstantly changing. 
Mlleh can be done with light ing 10 enhanoc the 

dralnlltic. lf you have a stmng emotional sitlJa· 
t ion. lind ways aOO mtv,¡ns lo COI>CClltrate ¡he read· 
eú attention on ¡he importan! eharacter. Mueb 
can also be done by layout or arrnngomcnl. By 
usil'g a vlgnetle, eonfhcting inleres! c¡m be elim· 
¡nated and dramalic force givCI1 the po&e. "!'be 
""lain characte. or head can he gl""n !he g.-uttlol 
contlllSt ol background, can e,-en be al! 0\11 

against whlte paper. Study Ihe d'am3OC .. 1l.eD= 
ever you Snd il. Srody ,e;¡l joy, real sorrow,.ñir 
varlous moods as tbey happen in ,callife. 

'rhe best way to practice is to makumall penol 
iTJlO" ... c OR~MATI(; INTP.IIl!;!n" vis\lll.li7.ations of SlOries you rcad Ihal ha~ TiOt 

Study your 1101)'. Act il out yoursclf. Plan jt in been illustnted . If)'Qu gel somelhing thallooks 
llt(~ mftniltin rougns. Eveo if)'Qu cannot act, roo pmmising il migbt be worth w"ile 10 work a 
can eJ:¡11"eU yonrself through Ihe modelo In order up ioto a u.mple ill ustralÍOll. BUI makc iW"e it 
10 practice dramatic in!eJp~ta li()", gct out your is ao iIluslrltion and not Just a single Sgul"e doillg 
<:amera and ya..1r faVOfil" modcl . nd mIOk" wme notMng. 

~O 



EXCITING ANO UNUSUAL ARRANGEMENT 
It is rcany more imporbnt Ihal the stO"}' mus· 

lralor Cón'lider lbe whole page arta llgement Ihan 
that Ihe advert ising itlustrator do so. In fad, the 
story illuslTator will haV(! c:onsiderably more 10 
do wilh lt. Jn planning your miniature rough!, 
a]",.ys dea] w!th !he whole page (1)' Ihc spread 
01 tW'Q pages, as Ihe case may be. BIocb 01 grey , 

• tcxt should be indie:ll~d. Somc itlustmton pa.!IC 

! actll:ll te:o: l ¡nto a rough to g( t !he e!'fect al type I $81 lll'Ounú tho propo.'lCd ilIll l trati<JlI. J k t'KIw a 
promlnent illustrator who pai,)1$ his rOllgh In 

opaqlle oil right over a pago oí lext matlor toro 
oot of 3 magazine, to gel lhe desired eff~t. l "'c 
pl1rement 01 ¡¡tic. blurb. ca tchline, ItlCt, and 
wbite lfM'ce Sholl1o:l a1l be laid out. 'ThoII lhe art 
director ,nay 1101 follow it does not malter. {t b 
your bu.ino" lo d&igu a good. looking pagc. 

To lII~k( a page difFcrcn l, C):,ciling.and unusual 
is by "o ,ncans easy. Bul lheman whOCM adIie .. -e 
this,plw good drawing aM coIor, is !heman mo5t 

sought lÚler. This is one of fue qualities Iha l 
rnakes Al f 'lJ'ker oull tand ing as an ilIuslralor. 
Very olten ¡he wrulel or the papor C<\u be rmlled 
InIO Ihe !lIbjed, An \I"usual vicwpolnt may hclp. 
110e scl~tion al a<:lOe$$OI'ies is vital. 111>C spol ling 
oi unll:lual color, tllt: Unexpocled iD pose and gt'5-
tu~, the originality iu teJling lhe stO"}', ~ Il pb.ya 
parto M_ke every p<)$sible upcrím~t you can 
tbin!.: of. "[mpace is vitaUty, and vltality i$ $i m· 
plicity with loroo. The charactcr exprc.ssed i! im· 
portanl . You may be surc that iI )'OUt $ubject iI 
oomplicated, ind ired, duttered, and ambiguous. 
it canno! be very ""cit ing. If the ~den :Ir" 
ordinary, withou t anylhlng nnl,LSual-in looh, pose, 
or <»stume, no one will he tCITibly excited. It may 
Ilrom tba! everythiog hat het .... done, bUI such. 

venl lon comes I.om the snbjcct: plus thc 10gen'l­
ity iD teUiog the story, N.o two $Iones are euctly 
. Iike, !lOO' two litualKHu 00' challlcten. For an Al 
Pvker, ¡heno is a1_)'S a way lhal i$ diat rtnt , 

You ha"" linear arr."gement, tonal arrang ... 
ment, color, and !he story. Thcy roo be juggled 
.hotol forever. Any!hing lhat is to be new, diHer. 
mI, lUId exciting must grow ou t al !hese; tIuol h 
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why Ihey hve bccn made tbe wiJ oI tbis book. 
Out of tonal amlng_nl can come <nany sur· 

¡nUes. Suppose wedo a whotep;1ge an very hghr, 
Ihen ( wham!) IlHule saucy dark hRt in the middle 
of it. Maybc the whnle thlng js grey in fecllng. 
lhen onl po¡» _ collrenlrnled lpot of hlack aod 

while plaoed togethcr. Wonderful Ihings can 
e .. 'OIvc ou t 01 a bbclc gowll O<' coat, Ihro-.-.ll ag:ainsl 
brilliant eoIor. Valucs can be fuI! of ImpQd a"d 
SllrpriSC:S; in bd. that i~ wherc impact for the 
mOSI parl co"' .. .>; from, espccially when tied "p 
with color. YOur ioventivcnc:ss nearly always 
OOrrl6 oul al the s.ubject a"d 113 inlerprclatiun, 
nother Iha" lrom stod< b)'OUt trkb. Tbc $Iodo: 
trieks tullan)' are the prop$ 01 1M imihlton. 

ACCIlNT O!<l " ASilla!' 

Jo sdeeting slyles rOl' i11",trall\'e purposei, an 
importanl ronslderation is their rc1ation lo value 
and lnau. ñ a' . dreso; is stylilh is hardl)' e .. ough. 
It may be '" good It)'Ie, but not a good ""lue or 
color for yout subfcet. YOIIr prdiminary compasi· 
tlon and pattcm arrangemenl a more impot tant 
Ihan Ibe drCSII . Do you ..... "1 a simple lone, lit a 
busy tone? Do)'l'lu waot ji light, m¡ddle tone, or 
dark? WiU)'OI' break il up illligt,t "'lid shadow 01' 

keep il alnlO$l flat , with '" {TOnI Ol' bacl< ligbling? 

Would li trlpe' 01' a 6gurcd po.tlem go "''(111 , ot oot? 
That ts tm. way to plek a cos tumc. Ir you want a 
figure solt in its environmenl , then you wollld 
piclc a value [(>Ir Ihe dren do!lt: 10 whal is planned 
for Ihe bClclcgrOund. II !he figure 1, lo st;md out 
lorcibly, t1lCn a good contrasl would be your se­
lect ion. The tlres:! will appear t",cnty times :u 
attrnctive ir plan'lCd to lit the wholc ¡",heme. JU5t 
because il ""me ou t of a late fllShlon mng,.,zlnc, o.r 
jusi becau5e it Iooks good O" the model, is no! 

enough. Bul keep Ihe lIUhio" mngnirlt$ on yoor 
wbscriplion liu. Fe w of lIS are good Ct1O\Lgh lo 
Invent styJes. 

Practioo drawing costumetl from lasllion maga-
2incs, jusI in soft peneil OtIlaY01I1 paper, Irying 
especially lo cateh ¡he drapc and ,martness. 11>i$ 

will be e..,ier lO<' women ¡hall 101' men, 



STYLE AND TECHNIQUE IN STORY ILLUSTRA TION 
Sincc Ihe magazincs are Ihorotlghly eonscious 

of fashion, it is an important basis for criticism of 
your work. Use the simplest terms of Ihe ?tevail­
ing mod~.", how ... vcr, rnther than Ihe extremes. 
Trimncss and nca.tness will o"lweigh Ihe highl)" 
ornate. A"Oid ir possib1e tI.e "too fussy" in sr)'le 
",htch i$ present in some fonn every Se:lSOn. It is 
"suall)' fOl1nd in the ovcrom:u"cntal, c.,treme 
tighlness in conspicuoll s places, too muny ruffs 
and r"mes, flOUIlCCS, loud pattCTu, and so forlh. 
Mony models le.,n Iu C'<tremes. Tf thrce-inch hec1s 
are WOrll, Ihey \War fouT.iuch . Ir skirts a'·e sllort, 
them are shortcr. Jf hair-dO·5 are high, t11o:.<y go 
higher: if hals are wi<le, !hey can hardly gct in 
the door. The arlist can easily be takcn in if hu 
d~s nOI know. The only ,,"ay he can know i$ 10 
find oul uy Ihe maga-¿ines and slyle exhibitiollS. 
' n good maga?ines m,d shops yo" win aIro find 
information abo,,1 aecessories. Everylhing u\"l\il­
nule 10 one iIlus lralor is availa b!e 10 another. "fhe 
differenee Hes in Ihe grea ler pin. one will go lo 
in lhe way of researe)' :",d informat ion. 

Hal. will alwa)'s be a p'"llb1c",. The iIIl1strator 
wil! do besl by getting odviox, for who can pos­
síhly kecp \Ir wil], them? J avoid !he use or a hat 
al al!, \Vherevcr possible, since Ihe)' are $ubjcct 
lo sllch a grca t mriety or t!lSlc. 

1 believc hair slyles should be detenn incd nol 
entirely by the molle of Ihe momenl, bul a!so by 
the persQ,mlity of 1he ehameler. A yOl.lng swcel 
thing looks younger alld sweeler in a loase soft 
halrmes •. A sophislicaled perso" looks mOTe 
sophislieated in (1 severe and upswepl hairdrcss. 
It it therefore a matler of judgrnent, and ¡ho 
ruede! should be willi ng to adjusl ber hair mess 10 
rcquirements a! aH times. 

nique is always in a man·~ favor, yel it can be !O 

nal ami smooth as lO be opprc5sivc, lacking ehar­
aetcr and Ihe feeling of mooium mnnipulalion 
which ,hould nlwoys be presento If y<ln ennDot 
teH ",hal il was done ",ilh, y<l" ¡:¡¡n be fairly cero 
tain ¡hnt il is not very good. Tricks of technique 
d,ould never beco",e more impl'lllan! lo y<lll lhan 
h'tXld hon"ucmIlsmnnship. T rememher (1 sludent 
who came 10 me glowing wilh e"thmiasm. He 
thought he had found the kcy looriginality. WheQ 
J askcd him whal the great di,rovery was. he ron­
fided Ihal he had fnvenlcd (1 ""¡'",ke! wcave~ !ech­

nillue. Lea\"illg hi m lo his own rcsources was Ihe 
~ indcst Ih ing lo do. Unfortllnatel)' hís drawing. 
va]ucs, amI color wero al] bad, sud wilhollt these 
hi, '·basket ,,"cave·' had no ehanox. The best way 

10 gct tcchnique is lo ,,"orr)' aboul cverylhing clse. 

"""'o:rY 11< M t;mUAl A:< " I:<Ul\'IUU.\l.IT\" 

", STYLF. 

Yourmooium will hnvcmuch 10 do "'ilh erFects. 
Eoeh medium ha ~ ils o""' pceu1iaritic~ "nder 
yonr individual manipulntion. Every medium 
holds pc>ssihililies for your own original applica­
lion ol i(. Try never lo work in one medí"m all 
Ihe time. Usc pencíl Rlld crn)"ou for sludies if not 
for fi nals. When praclicing. Ir)' Ila, same subject 
in dilJerenl medium~. I n Ihis way you ¡¡ud Ihe 
one mos! eXl'rcssive. 

Magazines aro!! alwap inlerc:sk<l in ne", trf"al­
men!. of medium.ro long as Ihey ~re prActical fOI 
reproduclion amI effcel ive O" the page. There are 
u,)tri ed poss ibil i!ics of medi"m rombination5,!0 
the arli~t should be ronlimmll)" cxperimenting 
wjth new effccts. It is very ens)" 10 gel juta a rul 
wil], too mueh similarity of treabnenl . \VI' ore not 
goiug to ehangenround muell unless we do SOrne-

Tt:CJi,"'QUlI lhing abonl il, and we can·1 cxporimenl loo mucb 

Teehnique is yours. In general, lhe onl)" time wilh bona Gde jobs. 'fhe experiment can be dune 
tcchnique will be complainoo ahou! wiU be when scparalely, then sho,,"" as a possibi!i ly. Yo" mar 
it Í.'I IOO "fussy,~ or ",hen a m"ddiness of value is ge t a ehance 10 we il. 
produced. llad tccll1lique is ord iuaríly the result If you call·' a fford mode!s for such experimen-
of ponr grotlllding in fundamcntllls, for almost tatiou, work from sorne of Ihe excd1e"t material 
QUy appJicatioll of medium wl11 look good ",hen in the f;1:5" ion ",agazine. Work for dfeels rat~r 
Ihe fundamentals are righ l. Simplieily of Icch- Ihan fai lhfnlness 10 copy. 
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ILLUSTRATlONS THAT SELL THE STORY 
How oflen Ihe ¡[]uslntor heo.n peopk say. - If 

IIike lhe pictll~ 1 rud u.., Jloryf" TIuoI .. lite 
keynote 01 lite il11Atr.llor'J ¡Ob, lo seU lhe ¡ Iory 
just as he would au)' product. Yon can do ¡¡Ilrst 
by gulnlng allcmUon, Jt'CCfldly by Iw;!.Icenlng curio 
osity, thlrdly by lhe promise of enlerlalrunent or 
inlefcst in too material yoll are ¡¡]u¡tratlng. Thlls 
parl al ,1 !s visual and part ~¡onal or menl~l 
Thal is why ntuslr:ltlon must be approadled rrom 
_ e Ihall lhe le<:bnieal angle. A.Il lat;tOr¡ mUS! 
wor. logether 10 function pl"Of'trly. 11 Q: Ilois r.ct 
fhal Ihins down the "mies 01 good i l lu~tr;l.IQoI"5. 

Many <.:an draw and paint well, hui si n.ce ¡he 
ernotiona l IJn",lilico muS! be so thoroughly a part 
al praCllcal Kppli<.:ation, and the imagín.líon mus! 
be se! free, d ie <kmand upon the artiJI i5 gTC.I. 

I do lIOI think it WI>\Ild be umlll.lll.l lar lhe good 
ilIustnolor lo be . f.irI)' good actor, 10 be able 10 
write a goad yarn, or 10 express himsclf in oIher 
ereative ways. Bealuse,after an , storym~tno t ion 
/s nlOte (Omplelely ¡he Individual intt;rprelation 
.nd nprenloon of ~c man Ihan is Ihu case in aoy 
otl«,,. rllU5!rn\ive 6eld. 

Thc maga~ne callnot Iell yoll bow tu make an 
i!llU:lT'alion tbat ",il l selllhe sto1)'. TI It:)' can only 
sellie your abllil)' lo do il. No one can Iel! yOIl. 

SI" if lhe lIory iJ inleresting (aOO .ometima e\'CtI 
",hen Il0l ). th_ Q: bouOO lo be an .I'p' ..... cñ 01 
"""" kind t!..al lla'! never been ,lled In e.u.ctly lhe 
same lOOnOO •. ;Even ¡f a few hllnd~d wdincOOsw 

ba~e ~n ullI'ld ~s ilIlJStralions. the two dln~hi ng 

are Ilever ~XlIctly aUke, no< do they cllndl ln <::<~ct· 
Iy Ihe 'I'llne """y, undeT me same eiTcum51~uce¡:. 
¡"'or do lhey have 10 be put IIn ti\(! p.se In the 
,"me ma"'OCI'. Sumcthlng can always be Ildo.led. 

li the wh;«t b trile« a bit badmlOyetl. lbere 
is alYr.lys desi!;' •• fPO! ling and color, types and 
acees""';es. Movin hll~e been endlng wllh 

'clincloe$ Slnce the day tbey began. yel thC5C! are 
never oomplctdy tiresome jf approadoed wI!h 
Sness. and Intuition. Aroy subjcct under Ihe SU n 
ean beappn>aehed Illterestlngl)'; it all dcpends on 
Ioow much Inlerest the artist bimsdl hu ill 11. A 
plctu.re can always be made lhat will seU lhe 

-"Y. 
?:l3 

Invcmt lven.ess aOO a>noeption wil l al""a", oome 
alocad al ueeution. I1 wl11 fore,u be Impossible 
to tellan inventor how 10 InW:tlI. Bul lf he seNeS 

a !'leed and pl.l1po!e fi!':!l, Ih is will help carry him 
10 :m Idea. T Ihin}; 11 lack of in~entlvenus may 
romo lDOTe from a lack or the ahillty 101lualyzc 
than fomn a dearlh of ideas. Somctimcs illven­
tlvenel.l in iI1uslratlon does nol oome frolll de­
talleddescrlption with,nlhe storyal an. Tbe m~ 
tralar analyze$ whal mighl llave tah:n place In 
Ih" 'ilu.lion 111 .eallife lhal "''aS ,MIt mDde appar' 
ell t by lhe llullior. The autloO<" ¡nabably te lls UI 
"he kisscd her fun on the ¡¡ps,~ and lets il go al 
lllat. The iIIuslra tor decides whelhe,. he !irts her 
tace I>p!Q him. whether her hlOad 1$ tlpped back 
ar I~id on hls d.ouldcr, whether she wears a 
sm;lr, lin te hat or • OOel, IlId who.se rafle is to 
be pArlly hid<kn. 

U they wdinch~ al; railroad mtian, perhaps 
tbuulhor did llOI O'Ienlion thei,baggoge, nor the 
faet lhat a boog 1$ toppling 0'VeT O< falling in mido 
aiT. The 1,,1110. may not llave de$CfilJed lhe grin· 
Tling glllcm,m. T bat 1$ invonlioTl- plau.!iblc analy" 
5is of Ihe Jit\lalion lo lttóIkc y01\' COflceptlon ¡n\e1· 
a tíng and original. Orlginalíty is nol dealing with 
facts alooe, but building !hin" reasonable out al 
lhe ' met¡. E .... ry stO!')' (20 have a $tOO'y within a 
ltory. YOII .. iUustratioo is the story)'Oll tdl a'->t 
lhe ltory. 

A.II the Ihing. discus5Cd in ourParl Three deal. 
ing with wlor may Snd expre"iou 111 ~tor)' il\us­
Ir:l lion. Tonal (Olor ~mes have a grcal pbce. 
Rebted color am be snapp)' and do wonden fOl' 
a page. BUI the magazine$ do 1101 "",nt color lar 
thc sake 01 gaudiness. Rcn\erIl'-, d>e Inagu.íne 
is soId e\o$ed "l" The color doet not have lO reaeh 
across a ten· or fif ty.fooupace-only rmm Ihe bp 
to Ihe eyes. Screaming color is WDefully Out of 
place. You would Ih",rerore 9Pl'roach . maguinc 
illustra\1on difkre~tly lroma bitl paster, calen<br, 
(Ir displlly. BriHiancy ls al! Tigbt, but rnilliancy 
wpported lo,. d>arming companions 01 tone and 
oob. 



QUESTIONNA1RE FOR STARTlNC AN lLlUSTRATfON 
Since good illuslration is good analysis, the 

foIlowing questíons roay develop an approaeh, 
and help yau toward somethiog eHeet!ve: 

what is the nature of my ""bject? 
Has íl a rnood? 18 ít powerfnl, average, or weak? 
Shoo,ld it be color? If so, should it be bright, or 

somber and grey? 
h it indoors, outdoon, day or nígh!? 'Nhal kínd 

of light? 
Can nnythlng be done with the lighling? 

Bright, diffu~, dark, shadowyí' 
For aelion, what woold yo-u do under the same 

ci.cl1mrtanees? 
Can th~ sto')' be told in mt)re lhan one wayí' 

What are the choices? 
Can you ten anything that the manU.leript 

omits? 
What can you do to enhance eacb charactcr? 

Has Ihe settlng charaetcr? Can ynu add sorne? 
What have becn thtl action nnd cir<;urnsmnce. 

leading up 10 the moment iI1ustrated? 
What possibílities of emoliona.l contrasts are 

there? 
Is tbe situation dependent upon facial exprcs­

sions? 
Which. ngure is most important? Can th!s im· 

portance be. concentratoo? . 
Which of the acce.%ories are mo.t importan!? 

take, oonsideting his charlcter, modc of \ffe, cul­

ture, background, habilS, cmotions? 
Whal ahout costume? Is ~ a wance for 

anything that WOllW help yon lo a striking elfcct? 

Can lit.: costumcs Ix: madc a pad of an íntel"ellting 
oompositioo? 

Can you embeJlish lhe characlen by tluo envio 
TOnment, or do they stand up without placing 

them agalDst a background? 
Can yon add lo tbe drama by the .backgrotlll<!­

nlmg access<lries, neotness, dutler, ricltness, ~re-­

ness, or anxthing else? 
Into whnt entegory wouW you put tbis ¡itna· 

tíon? 
Old, ncw, eheap, smart, t awdry, uowhole­

~orne, clean, orderly, unusual, average, cosl· 
Iy, hcalthy, dirty, vile, wholezome, modern, 
Victorian, antiquated, good taste, bad taste . . 

r ural, urban , dear, foggy, dank, mU5ty, fresh, 
b.ighl. 

If íl faUs into one or more of thc foregoing. how 
can yoo Inoorpornte Ihose qualitiaol loto II? 

Now <;"\lO you maL< rom", sm(l.U rouglus Q/" what 
has come lo mlnd? 

After bring out your rough, would it ~ better 

il reversed on \h6 p~ge? ' 
Have you rercao Ihe manllscrípt and noted aU i 

th<l bclS? 1 
Can yml eliminate Ihings of llnilnpott9.noo? Will 10nr cornposition llave lo be croppcd lo ; 

b it possible lo e.<preSS a feeling of lincar or nt thepage, leavingroom fortitlc, ted,nnd blurb? 1 
massmovement in yon r composition, even Ihol1gh Will Ihe gutler cut through th ings of impo._ 
(hese in thcmsclves are stalíe? tane(!, ""eh as faces? ' 

Docs your subjecl lend itself 10 pattem? How Have 10u tried out more than one tonal plan? j 
can ynu arrange il? CBll il be in more IImn one color scheme? 

Whfllls Ihe dominanl thollght of your picture? Can lhe subjects bc stripped of anything wilh. 

Can you give il one? O\.t Iturtíng Iho;: olrama, the composition? 
Can lhe lhought be drnmath,ed? lf someonc elsc had had tltis assignment, do 

Can you ernploy geomemeal .hnpt'$, line. or yoo thil1k he wwld have done it jnsl AS yo11 ha~ 
informal subdivision here? planned it? Is ther0 no oth<:r way? 

Can yoo create a focal point wilh line, wilh Have you really planned Ihis indepcndently? 

contrasl , with direction of gaze, colt)r, or in auy 1I0w manyexamples of olllcrs ar~ yml foHcwing? 
othe. way? Conld you jusI as wel1 pul thero away Illld star! 

\-\!ha! about ¡he poses- and gestures? Can yo\1 over? 
add anything of your cwn? Is!he arlist)"')\1 are imits.tóng reany eapable of 

. What ~ W(>old tbe character be likely lo beUer thinkíng than rou I!.T(:? 
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WORK1NC OUT A TYP1CAL STORY lli.USTRA nON 

, .41 Ilo i, poin l il may proveol >""Iue 10 roo ir ,,'e 
¡ ta1:e an actu ~1 sil ual ion and ill\1s lra le it . For d w: 

[u ke of 5implicily, although llocre are ",,, ... ml ehar­

l acten i" Om slory, \\"c will bui ld a pictu.c abo,,1 

; the hc:roine only, ll.!IS"ming tha! a largc dO$e-up 
· ollhc girl will h:lxe ¡,,,eatc:r imp3cllhan W91.,ld a 
· wlook seU illg wit l, se" cral figuro,s. VOl. will recall 
¡ J ha,'C sn id tha! in Ino"'" .. n illust.ali()n, !implicity 

• is Ihe ke)' nOle; OU. fir~t l',oblcm 01 IMs !:ind will 

- be ha nd led wilh morc regard for Ihe PO'!;" effec! 
' Iban lor lhe complete illu~lra l iug of Ihe ineidenl. 

: We Sh.11l aMu,ne 1h:.1 th" followi"S (.af<lgr:.ph .. 
¡ the olle choscn to he l1!uslrated. , 
: Sh/:" had !he allu re 01 ~'lCiell! Eg)"pt .11 In" m)".· 
: Itt). of lhe P}'nmlds, lhe smsuous""",, 01 ~ .ul!ry 
; ... mrm-r nigh! on Ihe Nll .... She bclongffi lO 110.".,. , 
1"" " "11 agdess "" 1"" Sphln.,. Her 1,,11 Ji!'. "'erc ~, 
lC~rlol al Ihe gown '''''1 bordcrcd he. whllc bo5O",. 
Dark ey"" Jike hcrs h~d 1001:00 upo" Ihe Pharaoh •. 
Tbe bhw:k Ji"", of llfl" hro"," se-emcd (O n':a<-h OUI 

"..,rly 10 louch. 31 he. lemples. I h~ w~ahh of cbony. 
blocl: h~ i. Ihal .,..,...",cd h~ litad. She nI. (/1"", .h""I· 
dI:< drOOl'ing, 3 cigar'll le poisod i" 1.(, .Iende, 6n· 
, . ... She 'poke .lo",I}'. e"{',,ly, ddiberaldy. "1. the.e 

, ,,., lo,.., ¡'''yond marri~ ¡;e?"'" 

I Now. il Ihcabo"e p:U":lgrnphdon no! slirso",:. 

thing in f Uu, imaginatiotl . slid 10 ad\"e.tising. 1 
, !Ce a ve.}' Sen5UO\l5, provocati\"c creah,w. nol n~e· 

· essa ril}' Egyplian bv t of a t}'PC Ihat hcspcaks Ihe 

.pit il of Egypt. \Ve ne"d not pul h.cr in a boa! 01' 
1M :>lile, nO< e"I"C1l .ing in Ihe l'yra,,,id. or Ihe 

stars. \Ve sI,o"ld no! makc hcr jusI a hobby-soch 

mOOe." hig)' school !:irl wilh hbd.: hni,·, bnl a 

Iype, au ""usual ot"lo if I'ossibl". ¡hal wm catch 
lhe readCT wiln a sor! of Oriental heaut)'. A sea.­
Jel 10w-cul d."",,;. ~'<,)i,,¡; 10 Iook good On " p:lge. 
Ife. ebony-hlaek halr and ",hile ski" add Iwo 

iml",rlanl \'ah ,c. lO Ihe fou""III"" sel 'e,"e. W" 
NIl add ~ lighllonc, ~llrl more darks and li gh '" 10 

go with lhe olhen. The fou.-simpJc.\-aluc plan ;. 

WIOSt import."lnt 10 us e,..,n oc-fo re we slarl ou t, 

b«-anse lt wil! he lhe hasis of our pallern, and of 
!he ",Inblure rongh. in which w~ " ltempl 10 

lmlllse the manes. 
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Oo. paragraph il q uite 5pecili<: ghout delall.!, 

e\'"n lo lhe pose. "(""ero a re l>CI'haps a loousand 
i,, ¡crp rCI,,! ion. ponihle. I hope Iha! }'O"rl wnl Ix: 
q"ite differelll from mine. 

1 se<": \he girl, before 1 hegl", ",ilh her he ad 

llightly drooped boll!ooking slTa ight al the reader 
( OIlC of die flIre IJ'Crosions ) , I ... -cause we w::ml !ha! 

allure lo read . !he reader, alm"" t a1 ¡f he were 
¡hc eharacleT ¡alkillg lo heT. Sho" ld we show a 

man, .he ,\"OO ,ld be UrK'Onscions of Ihe prc1enoc of 
an)"Ql1e elsc. Sens .. ous eyes. Il()wt:,..,.., gre Iwke as 

SC'I'I"OIlS In .. w:d llpon yo .. as "pon someone d ,;e. 
Lel us capi!3117.e llpon Ihal fael. 

)\"0"', Ihe d.L'!;S was onlr spe/:"iRe"lIy '00, nOI a"y 

$pcci!ic malcriRI. ThM helllS, lo, il lea"es us 10 

OU T O""'' lasle JIO long as 011' ill "sl.a!i<m shows ~ 
Iow-e\ll drCSII. U lhe ",riler had So,id """'el . lo. 

e~"mple. we mighl have IInd 10 go !() llO cnd of 
lro"hlc <ceuring a Ort'$$ 01 Ihal material. I'or Tes l 

aunred, ir " 'e :m~ cot><."Cll lrali ng 01\ " single 
cJose. ,,!, Rgnre, whate"l'er ~he wears mu.! nO! be 

r,,!: ... -d, .¡nce the ",riler has gi\"c" h~., O.CS! COIl­

sidcTabl" importance , 

A. lo her hair sl)"le. ",he n "'e "'nu of a "ww h h 

01 hai.," we do 1101 Ihin!: or iI as doS(! lo lhe head. 

n" II1<" JI would be f"lI. Ioosc, and sofl "boul lhe 

bce. 
On Ihe IlC.~t ¡lage 1 will proreed lo rougll 011\ 

in Ini"ial<1'O SOInC llOSCS ",>d patteJ1l •. 1 ",ould like 
10 have )'O" do 11w: same, d ivcrg¡ng u much fU 

)"''' pouibly 1.'11" f,om lhe "'(1)' 1 h:l\"o ,m.ked it 
oo,t . Jugglc Ihe fOn r \"ar\1C5 a baut. ¡¡ul rcnw:mber, 

Ihe red d.ess is ~:'l' ,al lo a dark grey in lhe blaek. 

:.nd-white s~ale. IIer hair m,,~t he "cry black : lhe 
skin, whi!e. T akc " $(1ft ¡le llcil and ~ ¡innc byotl t 

¡",<.l . Kc<:p l he f¡ ,~ $kelch,-,,, ¡ mal!. ' ''il1'', Ihinl:. 

Ihink al Ihe very Ilarl, ami once YO" gel going. 

!he re~t will f~lll" line. 

If yon I'rek., a !lew 5uhjed. Sl'k-et a p~ragra Jlh 

ftorn SOrne 5101)' IInd tough 0"1 )"00" versiOl' of it . 
Thc only "-a)' 10 1<".In. lo il1u~Irnl c i~ lo sta.1 ''''tu 
lO can upon your own imagin:r.lion and invcnli vc_ 

IlL"" , 5 tory illu.tmlion was neve' !carned over­

nigh!. 



MINIATURE ROUGHS FOR THE ILLUSTRATION 
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DEVELOP1NC THE ACTUAL-$lZE ROUCH 

The preccdins page of miniature roughs has 
becn dolle malnly 10 gel al a Rtisf:.o.ctory plaro­
mcnl ol ¡he figure aud a spotting of lhe geumtl 

1lWSCS. I h'''e made ¡he choice ind ica lcd nlllin ly 
ke>.u<C of Ihe movcmen! in Ihe design, wilh all 
)¡nes <:;1I"1)'log the eye lo ¡he head. The whil., 

borotn and shonldcrs are sllpporled hy a dark 
shadow, aOO Ihe hright red drel! will come ne.d 

10 white. &ck al the head will eome a Iow tOne 

and da.k shadow. both al "·hieh sllOUld enhancc 
the "Cfy ligh t and "ay dark value which will be 
iD. the hcad 1!Jelf. 

The p.oblem 1I0W 15 lo make \lp an actu~I_$iz" 

roogh which wOllld be !uhmitted lo the magnino: 

editor. ThiJ toould be done In penci l. charcoal, or 

color,..! craY<)IIs. When Ihe magazine is thor­
oughly (amiliar with yuUt wo.k, elahorale I"Ot.Igh! 

are '101 .u n ...... ss·ry as d urlns you. GI'S( assign­

meo\&. Some1ime$ lwo or Ihree roughs are askcd 
fOl. ofleo oí ,!;Reroot silnatioos. Norml l1y, tho:sc 

rough. ~11O\lld be done in color. but for pmpu$C$ 
af this bool::, thl~ rough can he rIlus traled jusI as 
wen in blntk and white. 

If Ihe dlualiQ", as In this ca:;e, has Dlready IJoten 

cllOSi!n, Ihen II is advisahle to elll 11\ yo"r nl()(lel 

even for ¡he rough, for )'O" will the,\ be able to 
follow \lp In tI,e Gual wilh mueh the Slme ehar · 

acter, drcu, IInd $O fOl'th.l t i$ also adv.ntageous 

to ¡hu~ bmili:trl~e )vursel f wilh lhe Iypc you ate 

going 10 pai,,!; the rough act:s '" a prellminary 

study for younclf ~s welJ ;0.< rOT Ihe magazine 
edilo •. YO\! c~" d lher mnkc lhe ro\lgh dirr.ct from 

tfu, It,odel Of" gcl your camera ou l o.nd t.akc.sorne 

poses. You mal' Gn'! new s\!ggestlons whcn .sel­
ling "p ¡he suhjcct befare)'Ou Ih~1 will he bclte!" 

tl,an '''y al your nal v1zua liz:tlioul. It malters 
little hoW)'Otl arrive al ",hal you Iltc going lo do. 

so lung" you eventu.ally makc up YOl,r mind \ha! 
it is Ihe hen ~ l'lm~1cll you can Ihink of. Bulonee 
)"Oll sl,,,1 ¡he fln,,1 picture, cvcrylh lng 5hould be 

wdl dec:i<led .. 'IO Iha l !hert w;JI be no cllauging of 
hurses in midstrcam. A color dctch foc)'OUt own 

sallsfac:tion is we11 ",.orth lhe lime j! u.kes, and rOl 

thi, I shall make Orle. cven IMugh we do nol 
repm duce il. 

'TI 

A word shou¡d be added here $!reS.ing !he 1m­
portanroof. m<><kllile as well as a Gleof general 
dala Iha¡ is likcly to be nceded. As an ilIustraloJ" 

yO\! never Imow whal js likely to come up, or ¡he 
lyf'C uf slocr IIta l will be g;ven you 10 11Iuslnlle. I 

h3ve found il wo"h w],ilc lo lah ·'IClI!s·· o i mod_ 

eh as wOuld be clone in mo\lon pkt\lr~. Try tltem 

oul ror dr ... ma.lie abil;ty and e.o:pr"S$lon. Have 

5<lfne Iypical he3ds, fuH-lengl h, .nd cosl umcd 
poses on Gre. Yoo r me shoukl he tu complete as 

pos¡sihle. w;lh men, yOlmg men, "'"Ofl1en , yoo.tng 
women, amI chi1dren. 1I Is mcpemive ro c;"tll In a 
mo<Iellllld Gnd Qut after she gcts there thal ber 
shoulden lIte 100 oony for lhe evening dre5S, that 

,he is knock-knecd in" hathing Stt il, o' ¡lml sh" 15 
, hu.¡ aue.! Ihick-lhighc<1. which ¡he hc¡¡¡d pilOtO on 
fiJe would nol ind ica te. TIte phologmphs model .. 
Ie;"'e 0 11 61e ¡"",-e w ...... Uy ¡""cn reloucbcd, SOIlle­

limes IIlmost beyond reroguillon. You $hould 
koow wha¡ she Iooks IIItc in front 01 yon, C":llUCra, 

whe" yo .. Dril working wilh y"'" individual 
app;uatus. 

For ¡he m011 pml. moclels are dls.1ppoitt tiug in 
one way o. nnolhe •. It see",s thal no modcl was 

e"er "'eant to lle p.,. fect, wi¡J, ¡)(Jlh 11 fine Ggure 

and a fine h""d.lf Ihey are henntiful ¡hey may be 
tIt",ble to acto You m:.)' Loe a lmost ccrl:tin thal you 
)"Ol,~1f w¡U h.,ve lo conlrioo te mneh In lhe war 
o, imaginalion lo any plootugl1l11hie puse. '''''hcre 
the modcl l., most ncccs5.,ry is ror the conlrib,,_ 

I;on of ehara"l"r, wSOl ,oc thing fo. Ihe Hgh¡ to fan 

upon," as {me arll'! 11\11 11. Modcl$ Sil~ yon ;111 
indicallon uf form jn ligh t, and coJos, tcllillg yO\l 
whe.e lhe planes are, and lhe relallonship of val_ 

ues. I 00 nelt believc any artist is so good Iloal he 
ca" d",pcnse with mudck. 

Yoo. datllllle shoold conu;n, ,n~inly, the mate­

ria l 10 be used in backgroulXh "nd ,elting:<, linee 

yo .. ea.nno t copy actual po,;cs uf pro" I". Try 10 
kecp ti!' 011 IIl¡crior deco.atiou. modern furnitu.e, 

cunen t (nshions aud a.ccesorics. But ¡here il also 

Ihe lir" al the ¡>;tst, lhe 5maU towu and farrn llfe, 

ouldoor material, horses alId otlocr .nlmab, (:O$­

turnes of varlous periods, stores aud Ihops, night 

clubs, sports, and almos! cv"rr phlOlC of lif". 
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THE FINAL lNTERPRET AT10N 
1 have reproduced lhe photograph posed ac- u"Hty. "I"h<l ph)"lical appearance of lhe oonlents 

cording lo my seleetiOll (n miniature rough. This will be e10sely allioo wilh ¡he personallikes a~ 
rou"g lady was seIecled mainly I~use. she dislikesof lheartdiru;ltN. There are arl ~ctOJl 
appcalcd lo me as being nn unusual type. 1 am who seern ro havo very <k.""Cidec:l preferences as lo 

deliOOraldy seekil1g to gel away frorn lhe stand_ ooth atlists and typcs of iIIuslTalion. On<> may Ii!te 
ardizcd rover girl type, o. Ihe so-called photo- the"closc-up"typeofpictureshowinglargehea·ds 
genic mude!. Her slanled eyes and bro", .. , tbe and exp~.sion. Anolher mar prefer the "full 
fu!lness of he. moulh, togethcr with the smnoth piro,.c typ<:," showing the waractcrs in a settin~ 
nc<>k and sl,oulde", seemed lo coincide wilh the Any aTl dircctor slrives lo produce a variety 1. 
aulhor·s descriptinn. Tbe charco ... 1 sludy of thc appmach Ihroughout Ihe mag~zinc. This is af~ 
pholograph was done m~inly lo sce If 1 could !he rcason fo. Ihe cropping of a hdl-<ize palntin" 
bring oul Ihese qua lities witho\lt litcrany oopying fOl" he may nol wish lO have two similarly trcated 
Iho photograph. Were Ihis a defini!c commission, subjoots close together. There are Ihme art direo: 
I wwld send lhe charco.,1 drawing lo the cditOl", ton who kan loward ocr!ain mediuTII.S, perhapi 
accompanied by eomments aboul whal J ha<! in prefer.ing w.lter eolor lo oi l; or erayon. char((la~ 
mind <U lo Ihe illuslrnlion, Ihe (:Olor, and anylhing dry hrush, and $imilar mediums lo Ihc so-called 
elsc that might mtlke my in tentions perfoctly hea.vy. mediums. lt i$ a good plan al the slarl 10 
clcar. familiari .... yourself as mueh as possihlc wilh tl¡e 

The ",1 dir«lo. would in tum submit ¡},is lo types of illustl1ltlons mOSI gcncra.lly n.led hy eaoo 
¡hc othcr nfficials oC Ihe magazine and Tctum il maga~i"e. lf you have Bny ncw OT invc"live ap-
to me with ¡heir comments as lo Ihe posslbJlities. proach in mind, il is beller lo submil somelhiDg 
This might Save a greal deal of losl molíon. If Ihe .. long this line al an early stagc nlth~'T !hin 
magazine wcre 1101 in sympa!hy wlth my ap- altcmpl lo .urprise ¡},e magazine wi!h an uoor.· 
proa~h, (Ir had Rnyobjections, Ih is Wí.>uld bemade pected leclmique on n final owignmcnl. 
clearbefore the ¡! .. rtof tbe final work. If!he char- Al! in a!l, the whole pro<::edun: should be o~ 
COllI sludy i$ approved, Ihe ilh.>strator can prQ- of closesl co-opcra!ion. Thc aTI director;5 jusi al! 

occd with ccmfidence thal all is well. Thi. proC&- cager as you are lo give his magazine aistinctr,. 
duro ls mosl practical fOl" all oonocmOO. fach by any mcaos po5sible, hui he must know bis 

• • 
issue oí Ihe rrmgazinc has a dclinitc clo.Iing dale grour>d froro SIar! lo finish as f3T as your ability 
by which !lmo .. 1I wurk mUI! he satisfactorily isoonccmed. Thisiswllyaocrtainamounloíyour 
completed. TIte average month ly maga7.inc's clos_ time shonld be set asid", fOl" expcrimenl aOO sludy, 
ing dale i., ¡hree rnonlh. In Bdvanoe of publica- SO Ihal you can lreep )'OUT ability ana approt..OO 
lion. TIte i][ustralOl" shou!d try to have his wark flexible and dynamie. Y01.1 can kecp llim ínfonnoo 
completed ten days hefore the dcadllne. JI is very of any new ideas yon have, and th.is may ofteo 
bad lo force Ihe maga1.ine to use your work, be- pave Ihe w.¡y lo new opportunities if lhe ma~· 
cause of Ihe shorlnge of time, wben il is llnsalis- zinc is wil\inglo expoerimenl with yon. 
factory. For Ihe most part, eriliciJms fmm the Since !he final interprelatiC)ll of our 5ub}ect is 

magazlnlll lll"e warrantcd and WQ\1ld no! be (orlh- in color, il ji necessary lo place the pictuT<l amoog 
coming unles¡; doomcd absolutelr neressary. Tbe otller color plates in this book. TIle reproductiirn 
lasl thing Rn arl dircct(>J" w:anÍS to do is to delay oí thepainting will befound on page291, enlilled 
publication. He will thererore nppreeiat", early A S4mple IUUSfTution. 1 S\1ggest Ihallhe readtr 
dclivery upon your part, which wiJl give hirn an rev;ew!he paragraph whích we have takcn aso", 
opporlunity of making changes without caul>Í1.1g problen), and Ihon decide whether, in his ¡udg-
delays. menl, 1 havo caught Ih" dramatic and emntioñll 

You wi!lllnd Ihal ench maga2inehasanindivid- qualilies suggesled. 
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CE I [INC INTO STORY ILLUSTRATION 

'fhIH'Olumewould!w.rdlybecomplelewithoul ion, olher people's opinlon, and one mus! labor 
a discussionof how you can gel ;nto~lory i1Iustra· almosl in sp ile of il. Opinions are somelhing thal 
tion and whal pre¡»rallon you musl llave. To dis· we gel more of wilh lC$s errorl lhan anytlling iD 
ClISS il fmnkly is not meanl lo be discóumgingnor Ihe world. lf anything else is given as fredyas 
dhlllusioning, bul lo lay before you sorne of 100 opinions, cspeciallyncgaliveones, 1 cannol imag· 
undisputed requircmenls. Sc1dom does an illns· ioe wha! iI can be. Yet W(l mUSI lo alarge elIlent 
tratorof magazines gel Ihero without art training. abide by wMtolhers thinkof OuT work They caD 

Whether lhe training is in schools o. by din! of make Ot break uso 
hi5 own hard elJort, lhe trlIining is a ne<:essllry tUustnllion will always be suhject lO public 
adjunct lo his nalive talenl. opinlon. Bul opinions nced not CIIU$c us 10 break 

Jt is Jikcly that mosl of you, as yomlg n.tLsl$, faith wilh truth as we see il. And opiniou on !he 
even as skilled ano trained artists, ehcrll;h tbis whole is not only apt ro be fair, lhank Hcavcn, but 
ambition. I wish lo go on r8CCIrd as staliog that mosl of the time il provesilse!f righl. Publieopin. 
the opportunity is always Ihere. \\'hether)'(\\I can io .. is far moro in accord ,vjtll presenl-day illus-
ma~e il a reality <kpe",J,¡ on maoy "irs." lralio" Ihan wilh modcm art. 1 ba,'t! cvery reason 

Firsl ol all you will need lo be sk"kd iu lile lo beliC\'t! il wiU stay that wa)', rol' botb iIlustra· 
drawiog and aoalomy, perspecti"e, composilion, tion and publie opinion spring from the same 
aoel color. Bu! )'Ou will also nced thal rare sensc sourec, the rcaction (o life itl!c1f. 
of tbe appropriat.!, and !he ability lo leH a slory Therefore it is my pIca Ihal ilIustraliOll be kept 
pictorially. IUustration mal' be lhought of as mlionaJ, in keepiog wilh good tasteand Ihebelter 
bclonging lo two classes, Ihe idualistie, for OOC, lhings of life. In helping )'Ou 10 chose a palh lo "! 
ano Ihe interpreUlti<m and chamcteri:wlion of lile iIlustralioo, 1 would beS of you lo kecp )'our two 
as it is. for Ihe Olbor. llIustration In Ihe highcst feet ¡¡rml)' grounded in rcason aud truth as il 
scnso is nO! a malter of drawlllg prelty sirls and appcaJS lo you. ThCl'tl are so many blind al1e.J'!. 
pink hau ribhons. Thc Sccond world \Var has whetlingourcwiosilyandglowioSwilhspccula. 
broughl rorlh mueh that is ncw and forcef .. l in the lioos ibal pro"'" 10 lead to no .... here, Ihat 1 Icel you 
\Vay ol i1luslration. nlustration is holding Ihe mir_ should give much consideration before tossingout 
ror up to Hle, and Ihe be51 or il carrics tlle strong- the dielales of)'OUf 0\'111 persooality :ma allilíty. 
esl mUlage of life ilself. Much of our prcscnl.day 1 conteod lbal art is 001 imitalion nor duplica. 
illustralioo coonol bul appear tnsipld as como tion of realism, bul an e!<p1'ession uf Ihe individual, 
pared ",¡lb ibe ,,'Ork of Howard Pyle. He has lefl basedon Imth. Such adellnHion is neilhernarrow 
a recordor early Americana Ihal ex~1s al1 othcrs. Ilor coo1iniog. tt is as wide open as Ihe bIue skies. 
Thal spirit ¡bould go oo. It "ill go on in sorne of 1 havestated thatyou caUllot hea Ilnished mU$-
yon, who pernaps are ¡til! io yo .. r leenS, huI who tratur In one jurop. The main teason is Ihal you 
have ovcrpoweringambition and strength of puro cannol takc in lífe in ene glance, ene day, or OIle 
pose. But il will no¡ OOO1e by drealOins. Evcry real'. lt is far beller to seak your de"elopmeol 
day will have lO oontribule II 5mall p6rt 10 yolOr IhrOlOgh Ihe clmnnels tha! poiol lO yourgool ¡han 

ultimale goal. lo try lo make one leap lO lhe goal. AlJ commerciltl 
MI is an exactfng mislTess. He. reWllrds lIre arl is i1lustraliou, aud aU of it giVCI you ~qual 

grual, hui tbey are for a chosen few. Yet arl is opporturuty to progress. Be canlent for awbile 
one of thc few vocations whcre SUCOe:!l!l lies wbolly wilh thc liltle lobs, J,;llowing Ihat il Is all 'traioing 
in tlle elJOs1 aoo character of lhe individual- for lhe big ¡ob latcr on. \!/hen you ha"e a challQl! 
gmnled I1rst of all, or OOur$C, tbat he has talenl. 10 dmw a face, a character, a ¡¡guro, try lo thinI; 

Thcre are no string¡ lo pull, no favor$ ro!le of it as iIlustrating one of lhe b/lSt storics io !he 
gmnted. Art Is !horougbly subjecl lo publlc opin" IXl.lt lUagazines; do il Ihat weU. Do it as lhough 
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CETI1NC INTO STORY Ill.USTRA llON 

)'O"' wt.oIe '"'"re dt:pt:ndcd upon il. "ctu~Uy, 
your wboIo '"litre couId eólSil)' dt:peod upon 11, rOl' 
thi< very sample mighl inleres! another peno .. 
with a bI"erort-lunity toolrer, .nd tila! might 
briug another, ami so on. You never Imow wh .. t 

a gOO<!)oh m~)' do rOl' )'0\1; bUI a slighted one, a 
Iaryone, . dblnleresled om::, leave.! an imprcssion 
h,ard to shake oH. 

When your worl: In other liekb ht<omes notice­
.bIe. the chanon are lhat somebod)' will6nd )'OU. 

There ate art isll' .gcnll constantly 011 !he boIe· 
out f« t:llent. just a'I there ate movie ICOUts. lE 
)'OUT daily work ir nol providitlg you with • .,enues 
pointing loward )'Uu. goal. there Is nothlng lo do 
bul tnake )'011' own opportunil)'. Tak .. story 
Ind lJIuslrale il. Show)'OUT work to olllen.U ¡hey 

respond r.vorabl)'. ma)'oo Mary Jones lile maga. 
zi~ subscribct' mighl lik il. 1 would no! submil 
iUustnlions lo the lo¡> 1Jl3gnine:s until)'Ou llave 

developcd a background of e~pcricnc:e .lOO are 
makitlg I SIl«'e5S in other Sekk Scnd your work 
10 .eputahle agenll lirst; Ihey Cfln Idvise you 
intelligcntly. and even submit )'our work lo the 

mag:l~ines if il seems promi.!ing. SlIch worl: ma)' 
be lenl pl:';OOI<:lll1)'. You will probabl), gct in 
raster throllgh I goad agenl lhan b), Irying 10 go 

: directly 10 !he magazine.lIowcver, if somelhing 
: UDusually good is senl lo a magnine, they will 
; tonlaet you quia])' enough if they lih 11 . I But you ma)' be Iun! they are all getting a 

deluge of medlocre wml: snbmittoo by every un· 

quali6cd 'fom. Dicl:, and Harry, IInd only once 
in a very g,eal whiJe does an unhevd-of novice 
bru.k dirK1l)' ¡rolo tite maga7.Íne$. There i.! no 

ritual 10 he perlormed; anything can luppen. Bu! 
• Iogicallilep-by-Slep pmoed"", to yoor pi is 

\he hes! be! In !he long runo 
1 luve tlied my utmon in this volume 10 give 

you a worIcing ~sis and su¡;gest Ihe thiup roo 
will need. Bul roo wiU Dlltur.uy make your own 

inlHpfelalion of the fundamenlals heu. 11H: 
main objed Ioa'l been to make you thlnl: and 10 

do far yourself, to believc in yoursc.lf. Th""e i1 
only one OIher IIOUrse open .loo thal is lo lO out 
and imitate tbe othcr fellow. 11 Is gnmled Ihat 
sueh a COIJ'SO might bring in some ~tum, but it 
scenu 10 me Ihat if you are good enough 10 get 
Ihere b), Imlt.tian. )"OU an cerlainl)' good enough 

10 get then 011 )'OUI'own. Tbc imital« is no! going 
lo OIOIlast hy "<:1')' long thc imit.ted. Suppose Ihcre 
are .liso 've tho'lnOO otbers ;milating the same 
m." you are. Suppose by Ihe time you are ,cad)' 
)'001. ldol "'S already been ;mibtted 10 dealh. thc 
whole vogue has passed. and someone ncw is 
tOOe In )'OU' Idol's place. Aftcr )'01" idoll.! out. 
" 'hat clumce ha\'(': )'m,? 

YOImg people ímilale thoughlicul),. The)' like 
lo be Ied. ralher Ih~n lalre responslbllity basc:d on 
tite;. own perwptions. bcIiefs, and deeiliiom. But 

!he )'OUng pcople " 'ho forge ahead are lhose who 
tue lhe rei .. s . 00 00 lheir own drivirog. They 
musl ,eali:«l lhisls lheir world, no! OUIll In which 
Ihey are always 10 be told what 10 do. \Ve would 
muro .. Iher hve tl.em do il, givin, whal assist· 
anero -.ve eln. than lo do il far Ihetn. It is not imi· 
la ting woon roo worl: wilh line. tone, aud color, 
aOO produce form. 1! is no! imilaling to work fmm 

a photo you luve concrived.oo pmd. Nor Is il 
imita ling whcn you are praeticing. 1t ;1 ImlhlUng 
when you lael: a su<;c:CSSlul ¡ob by anolber artist 
on )'OUT clrawing board and oopy it lar profeso 
siana! use. JI 15 imitating when yo1l Iry lo sell 
some¡hlng )'OU ha"e nol in any way ereated. 
1ñcre I.! I vasl dilJcrence. 

U)'Ou are re.l1y .cad)' far tho magatines. you 
will not loave 10 worry. Yo.. will gct In. Worry just 
about getting n:ad)',so you Cln thcn wony aboul 
.Iaylng in when you gel tbere. BUI wouy nn be 
lot5 of fun, whem it's over somelhlng -.ve love lo 

do atlywa)'1 
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PART SEVEN 
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EXPERIMENT ANO STUOY 
TIIDI: i$nogreuter impchu lo. JIlCO!$sfll1 caree. iug. both indoon and out . 11'1 a ,hame lo sbut it 
in c:realive iJlustnltion ¡han I',,~iment and out lo sleep. Ir Sunday il )'O". golf day, ¡hen play 
sludy. In ¡he earlieT ycan of adUlO! rroressional unl), eighteen holes and work Sunday . ftetnOOn 
praclice, 1 would rcoomrncnd a ronlin~nce oí or c"<...-y other Sunday. Ir Sunday Is )'Our e/mmh 
school study in Ihe nighl c1usc •. Von wi1l6nd tha! day, Ihen no &rlilit wi1l '\lfJcr by Ilcvuloping rus 
afler havlng fOme practica! eJ<pt'rienoe in Ihe r.eld 101.11. wa.-k ~I"rday artcmooll. tú uF 10 )'011 aOO 
)'011 will k , m twicc 11$ fast. You are more enlight+ Ihe Miss", wben YO" will study, and ir ¡he is not 
ene<! u to wnat you w:a.nt, and perhap$ your wn.l: enthu";,""ti.,, Iry pa inting hcr .ncI lhc kids.1t does 
points ha,'C' begun toshowllp. Bu! whetht:Tan art l\Qt matlc-r 00 .... YO" work i( out, bul ¡lis impor-
sdlOOl isavailableor nol.you Qln set up an organ- tanl that yOIl do work il out. 
ittd rouUnc of further lih.,dy rOl yo\U'Sclf. A good Set upsubjcds forstil! ¡¡fe. Thcy are no! barins: 
"";ly i, for a group of oommereia] Mti, t~ tu set up al al1 ",hen yOI1 . ea1!y begiu 10 iCe tOlle and color 
n ciaD by Ihcmselves, calling in modcls ~nd dmw- desigll. Make olltdoor skctcllCt while Ihe )'OIIng' 
íng IInd painting them. If sueh n clllM canno! be slers wllde and !llother . e;tds a mag .. zine. Pul 
organized,!hen sd up a space at borne wh.crcyou yo"r sketch boJ: in the ca' and 10 oul and try il. 
can worIo: evenings, Salurday afternoons, 01 Sun- PAinting from life is refreshing alter 11. hanowing 
days. 1 do not mean!hal)'W should nol fake lime week on the jobo ]1 Slinlu!ales roo lo good eoIor 
out for .dualioo, hut t11f: rasler you get over the and freshncJ.J in you. work. You wlll tind tha.1 
ground In devdoping younelf, Ihe $OOIlCI' you shadows are lighl and airy, Ihat the bluc of !he 
are golng lo gel Ihere. There is a cour.¡e or study sky rcally ge!. into them. YOu gel away from!he 
for eaeh Individual, Bnd sometimeli he CDn lay roo., browns, and oranges that wc all licero lo use 
outsuchllcoune forhimselrbetterthan.someone when faking. Seldom do wc fj"d :ln artilit ",!Jo 
e\se can prescribe il fex him. ' ak" in delicale gTC)'S :100 0001 color.¡. In fact, ¡ 

Thcre is ooe thiog 001 lo do, lOO th:r.1 is simply thcse .soft 10lles and rolan .-rely enler lhe miDcll 
lo d rifl along ",ith the daUy rou line, mo.killg 00 of the artist until he bas <;'(1m(: lo know Ihe beauty 
Clrlra effort. Yoo will soon Snd youNelf middJe.. of them. In lhe $ludÍ<). coIoris lhoughl of io tenns"l 
aged, having done nothing more thall TOllline of lube5 aOO polS; when you Iook fO<r the s:moe~, 

¡Obs, and being l iUle farthCT akmg thall you WCTe wlors in nature Ihey do no! seem 10 be thcre. j 
yea,.. ligo. The e~tra eIFor! is Ihe diIFCTencc be- Nature looks q uite dull al firsl, bu! when yOtl se! I 
tween the great mas~ of mediocre arllsls and Ihe e.!OWIl her tonal alld greyed rolo,.. yon are sur· 
comp:ua tively smal! ¡;roop 01 very good ooes. prl:sed lO lind that they are much more beauliful 

Jt wil! tah a ¡;real deaJ of ~ll'l'Ition :lOO Ihln the oonlents of!he pots and lul>es. : 
detcllll¡nation lo gel over the tint hump. lf you So many ol us ncvcr take lhe trouble to rea1Iy 
do lIot really know analomy, that is a good place gel acquaillted with old MOlher Na ture, and then 
to start. It can be done al home in a few evenings ""'O wonde.- wby our pregren is so 51ow. She is In., 
a week. Perspective is anothcr thinl tllat you one real sourre, and the more you negle<=! her, the' 
migh! a$ weU get at ane.! lean¡. 1I \Viii 1101 talre farth~'T you slray from home. MosI of us dn not 
Ioog. Pracllcing composition is .sotncthing yoo takc t1le trouble lo go sketching, lceling lhat 
need 001 go lo school foro Pncticing pen and ink, whcre we [ive there is noth ingin the way of a $\lb-
aa)'Ol1 , and charooal can all be done in leisure ject. That cao hardly be trne. Even a bacl: alley 
time. Color should be pradked in lhe daytime, of a slum can be wonderful m:lterial if seco witb 
in good ]igbt. No lighl is nic:u tban Snnc.lay mo",· an .. rtisÚ eyes. 
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'INDING SUB)ECTS FOR EXPERIMENT AND STUDY 
River towns, mm IOW!lS, old !OWM, e'I'f!n pr;¡;rie Tbi$ is somcthlng no art sdIool ('3.n give you, and 

10"'"$, alw:tys present mater"'1. ThCTe Is bleak iú doser lo rt;\] arl Ihan anythlng roo can gel. 
drama as weH as e~citing drama, and il is aD H Iha! fronl bWIl needs mowing. gdl up carly 
par' ollhe Amerium scenc. Tho.e f\loo)' rQOi)(.'(l and do ;1, hui dOll'! le! il.ob roo c,E}'OUT clJance 
1>oo'5eS are greal subjects. Art does 001 ha"c lo be to I lud)'. An)"' .. )'. jI is oot Cf1OO.Igh reason rOl' 001 

"pe"u)'," Pretty art has trOl..bled Ihis oountry too 'hlel)'ing. Ketp a sketch pM mnd a sh:\trened.wft 
kmg aIread)'. A.tisls aTe 'iCe;ng for Ihe SOl! time peneil in yo", poeket. Gel used lo notlng Ihings 
America Il$ ;1 is, and 5OJ11e .... l)II(!erful things are qulcUy and 5elting ¡hem down. Thal b wbeTe 
being done. pidorial ideu come from. The meres! oolalion 

r do not u'ean ¡ha! we deliberat .. l)' se! out lo .na)' later heoome ¡he ba51$ ol a g • ..al picturc-
painl lile grotc:¡que and ugly. The poin! Is tha! yo" never kl1Ow. 
lU lI'¡ngs have form, IIJIlC, ancl oolor and ;\ i, It seemutT:lngo: Ihatmosl or u5 need 10 be.wld 
quile amui"g wbal thal ftlml and color might on tlte world .. .., livc il1. \Ve do no! k"o..., oow 
Iook like in paint. 1 Ihink Ihat having the ultra good iI .. u"til we are in dllnger of Iosing i l. The 

· an\1 super Or everything thrO'\11 al us so long has averagear,iSI Lt living insuch a wcalth or malerial 
• r:llht"r blindcd U$ lo lhe beauty oí Ihe common- Iha! he earUlOI $e" il. He is loo dose. Main Streel 
, place. It makes Uf ¡hin1.: Ihal cvef}'thing mus! be mar not mean moch lo YO", bul il does 10 lbe 

poli'hed. and ~hinr aOO TIeW. Beauty is _ apt Sil/urdo!, E~en;"g PO$! if it is.seen with tympa-
10 lie in chara<:tcr. Jusi the old liaros On n fann thel ie and und¿n landing eres. The worIJ "'$nts 

I h"ve characte.-. ,·Isioll and illterprclation 01 Ihe )¡fe it ¡¡ves, alld 
! Values, tOllO: cob-. design! An bave dlUrn, our Me Í$ jusi as vi tal 10 lIS as lhe life oí tbe 
• ! whtlher they oeeur in Peoría QI" on Fiflh Avcnue. Frtoch courl and nobil ity, or the lile depieted by 

1

I Thal ¡¡ttlc pal<:h of gardcn baá of Joe Melch's Cain.bo,ough, was to painten of mmc Ilr;>s. 1'00. 
okl\wuw tQkes on trorncndou$ meaning in Ncw Vdasque~ living Ílllurn')' SJl~in ... ilh aH ils color, 
YUfk. /u1lerÍC'ans are beroming more at>d more ;1$ ,,~ndiug$lreeu, ils Mue Meditemanet>n. bad 10 

l a ........... of thc signilicanC8 of ouJ" national ba.ek- lIay in ti, .. bous .. and ~inl ooblelllCn. lIe dicd 
b'TOund~lh(ll we are aU 11 single people witl> dif- )'Otmg, probably nc«ling frcsh airo He musl have 
ffrent addrwes. s'1uinned at times ~nd bcell gbastly sick of it . BUI 

" lCre Í$ no ..... Iid re:>soo wh)' you <::Innot Ilud)' he Ief"I us maslerpie<:cs. 
on your own, benelil by il, and enjoy il. Sel up Subjecb are in Ihe mind oí Ihe artisl, Ihe 'luidc 
tlLat bUll Ch or <:ul llowcrs. Sc:e ir rOl! can paint il eye. and me inlcrcsled h:l!\d , We,e !here il grcat 
Ioo.sely alld ;lftisliClL)I)'. Sketch fWllLr Mrs. Hig- ca",·as callcd -SlInúfl)' Aftcrnoon in the Park.~ 
giM, who you alwap Ihought was quite a sketdl pRinlcd in an)' t lT\;l)llown in lhe ·eight its, people 
anyway. Malee a pcncil SIlId)' of that gnarled old .......... Id swann lo lee il to[by. TI woold Il\;l ke any 
,rte you have admircd down On S;>wyer Avenue maga:dne i! w .. JI clone. Think of lhe quai ,.t C(lS-

,,·Ilere Ihe can; lurn. Tu" a Iook al Ihe chrldren lumes, !he Il .. oí OUT grnndfUhers malle vivid 
ne:rl <loor in !eTTO$ of planes, color, ;>nd personal- Iow.y! 11Ie same Ihlng will be Ir"", in Ihe year 
ily. Thcy are probably al mI kilh as an)' ever 2000 " .1>., which " ~11)' [KIt '.cry fa, 0 11". People 
painled. Horses, dog!, cats, old (oJb, $now, NnlS, wil! be just a. intercsted tllL'Il. TIte American \ir" 
illleriou , buildin~. min~, lumber )'arili, canals, 01 todar and wh,,1 is left 01 )'esterday ... iII soon 
dooh, bridgcs, boatl:, ~elablc:s, fruíb, bric-a- tlisappo::u. CIIlch il ",hile you can. We Rfe com-
me, country roads, .... -ooded h¡l1s, slcies. lhe oM ing vcry dc6nitel)' into a ncw .. n.. So .... wk hard, 
Iwimming holeo TIH.!.e an subjecls ga!ore If you )'Oung arti.ll, wlth you' eyes apen. 
will reeognize mem and try them out. Thi! Í$ aIl If )'011 havc nosubjeets 10 paint,)'Ou are going 
maleri:al for lcaming aOO material far !he f uture. ahoul blindflllded or 101all)' unoonscious. 
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PRACTICE HEADS All. YOU CAN 

.tTA Q"f .. IKET<; W ".,,;K 

"'OW o, PRACT IC e: 

ORAW lOMe: F""Ot'I 

OT>l~IH """01"1 

N OTlt rN O CAN 

M otU::. p4t6W OMe t> DAY, 

'I LI.. YOUR eQoK . 

P~AW t>LL "1 Y PI'l.t 

... ;; CH"'RAeT~IU". T>l E Y ARI!. 

A LI.. ASO..". YOU ,W ' L.UNG ro POSE . 
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STUDY OF AN OLD MAN 
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A SAMPU~ ILLUSTRATION 



SKETCHING 
Jt is importan! tha! ¡he artis! flx firmly in his 

mind ¡he basic difference of altitl\de io a sketch 
a~ C'Ompal'cd with final work Logi<:ally cousid­
cl'cd, a ,ketch ¡s (l "careh fOl' information Iha! will 

be transposcd latel' on to the final thing. It is ¡he 
"n:liling d"",n" "f ("",nl;al, lha! you dccm impo,._ 
tant. Evcry.,ke!('h ,h"uld have a dcfln ite son",,­

lhing lha! you are going artee A sketch presup­
poses action, mnss arrangement, Iight, shadow, 
nnd color, ",ilhou! i"fricate detn iL If yOl! are 
scurching [Ol' poten! JetaiJ, you would think oí 

sltdll'reliminary work as a ¡lud),. 
A ,ketch ma)' he EnI J"sigu Or anangerr","t 

alonc, and the dcóson as to a color approach_ 
Such a ~htch i~ a "color composiholl." 

In commercial work ¡here is whal is known as n 
"compl'ehensive sketch." Such a sketch mighl be 
quite Ilnished. Usual1y it is lhe actual size of the 

intended reproduction (excepl in lhe case of dis· 
plays and poslers). 'rhe purpose here. of course. 
is lo give the client a faidy accurate idea of what 
yo" illle"d lo do wilh Ihe suhjecl. its m lor ar­
ra"gemeut a",1 g""era] dled. s",,!, a ,ketd, is 
",na!!y done fmm ti", material Ihat wo"ld he ,,,,,d 

in th" final work. and its pmp<ls" is to d"ar "1' 
an)" diflicultics or O]'jcction., that oth"rwi,c might 
c,nry ovcr into thc final work. 

l>"iake up yo,,'· mind as to lhe intent a",lIJUr­
pose of lhe skelch. IIere is the real joy of skd~h­
i,,);. In a Se",,, yOH cast off th" meli~"I()", lahor 
for al' '" ,inhihitcd cxp"""ion of ti", thi] 'g in mi"d. 
'Ve know 1ll0w aho"t an arti, t fmm hi, skdd"," 
th,,,, fmm his lini,hed work. That i, the n.asOn 

,kdch", ar" oftenmore inÍ<,r",ting and h"a"tif"l. 
being of ~impIcr state,,"ent and far more e"pres­
sive. Aftcr having madc s\leh an analysis and 

stnlement. lhe final work is much more apt to 
"any the emotions of the artist into jt. 

In the biggesl sense. sketching is an experiment 
wilh lhe pictorjal material. seurching out the usa· 
ble fuds and assembling them for efIect. You are 
meeting and getting acquainted with your slll,­
jedo The mental ronception of a subjeet is always 
abstraet. 'Ve eannol know what the vis"al eff"et 
wil! he uutil we sd it dowu. '·S"dllg a piel"", i" 

the mind·s eye·· is a hit 1110re pictllresque as a 
phra,c than it is in actuahty. 'Ve do 1I0l tmly See 
tI", Ihing l1nli! \\"0 h:.vc mastered the prohlems 
altu:h",] to it. 

So man)" dIcen< of Iire und nature are f1eeting. 
S" "'c makc "notes"· TIlC cumcra has helped to 
elleh m,,,,y or the ehangcable aspects of life. Bul 
the camera cannot suppbnt the vivid mental im· 

pression one needs to produce a good pieture. By 
actually coming to grips with rhe subject. you are 

drawing upon yOl1\" taste and sckction, and yon 
are filled ",ilh all illward e.\citemenl over ",hal 

tlw sl1bjeet colltaillS. Th" whol" cOllceplion is 
mOr" "pI to ]", CI·eative aud original by ,tarting 
",ith your own !irsl intcrpretati(H\ ,-alhcr than 
wH], a photo. 

The time element in sketcbing is important. 
Nuture changes so fast "'e havc no! timc to be, 
come absorbed in Iittk thing~. Th:,t i, wh}' 'iO 

many fail eompktcly in the ability to make a 
sketch from lifc. Bot supposc the drawing i, a bit 

out:' A sketch is not a demonslrntíoll of the lhings 
yo" ""n do ",ith time. Uig shapes, big tones. big 
rdalion,hip' Me wha! you are afler. If you want 
to carry a",ay the detai!. take alollg yo"r C<1 mera; 
that js what it is fof. But 11", dela il will nol make 
the final work an)" hdter a, a pielure. The lonal 
cdor alld mass will be bet!cr Ihan anythiug your 

"amera can capture. 
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Th" alJility to make a good ¡",d ",·"n fa,,1 sketch 
\Vil! ",ake a betler artist of y01l in ti", end. Sket~h­

in); shou!d HOt be lIegkctcd nOr lHn¡"r",timated. 

The Illaill value líes in thc h",hn"" "ud spon­
t~""ity il ",ill evellt\lally givc y''''. 

Skctd,ing should be done in ahnost cver)" me­

dium. ""d"r ,,,·ery kind of ci rcumstanecs, ami of 
aH kind., of ,,,bj,,ets. ¡f yo" \\"ould iIIustmte. you 
",il! prepare yomself lo draw allythinKand cver}'· 
thing. That ;'; nol so difficult as it ,o\1mb. for 

CVC1")"thing i, simply lineo tOlle. and eolor. Form 
is always expn,",,,d in plain light. halftollc. aud 

shndow. 
Yom ,ketehing outfit can bring yO\! mOre real 

pleasure than any olh"r parl of yOllf equipmcnl. 

'''l'''l·ially if you sketch with a purpose. 



FlGLlRE PAINTING 

I would lik" lo d i'~~L'!s fmn~ly the importallce 

of figun: I'ainting lo tI,e , ... er:lgc (T:l ftsmun in 
illustraliol l .... 11 too oh e" a st., ,)(,n t tc:" 'cs ¡he art 

and \'a lue. Alter I'uinling Rcsh, he fiuds Iha! he 
approocho:s all lhings in '1 no ..... light, or .... i lb Ilew 

I'I$ion. 

:><'11001 hn"iug had [m' a. ",,,ag,,r .• lar! al ji , and, 1'lle ,\e~t great val" " or il is the correlation of 
amious 10 gd ;ulo remunerativo ~dds. d;S OO"llt~ dl'~wfllg, Ion .. , ,.'al\l", aml colM, nll uf "".hich are 
¡he real vuluc of il a$ appli"d ¡" c\'cryday work. pl'('senl in [he figure, \V,) ~an pnint one apple too 
True "uongl! , tl", paid-for picture is seldom a red. ll nd il .1oe.\ 1101 TIl att or . S\I! 11 forehead Of 

Ilml .. , :uul il rMY I}(, hard tu "ndCfSlnnd whal real cl\~k too ", .. I- ¡¡ml ,mI)' ~\i¡;h tly too r€d-can 1 .... 
coIlJK:<1i,)o i¡ (,(luId have ",ilb otllf'f ",orl . S i,,~~, ~ eJy I ~\d. Almosl any 011,,::. fllioS C:I 'l be loo much, 

in """,1 ilL~ta nccs il would be tlClu:llly unlawful lo a sle )' tuo bluc, grass loo gr~n, a d ress loo yeno",. 
Jl" int ~ nude ligur .. in lo an nd,'ertiserllt-!lt, ",Ioy :l shadow loo ,varm or 100 co,,1. Hui 'lQt nC$h. 
hoth{·t wilh fi gl.l~ \tud}"~ [¡ iJ with d ifficulty Ihal Cood fl<l~h Iones " ",,1 h., Ime io looe value and 
thca\"C,.a¡;eroung wifecallapJlrecj ~(t j(srealiTll- color. 01 Ih,')' d() oo! have Ihe qualit}" of fi .. sh. 
pOí"(a ,lce te her artisl hushand's (:an:':'·. I hopc Comuwreia l i,rtish who have spenl liltle time al 

she will !ah my wo.d ro, il he,e th;¡l ji j, ver)" ':K,riolls figure pninting have :l "mm"o" hahít of 
importanl. Bul frlr more impor t:mt j., he. h"s· p.~ i T\l j og fl('Sh on lhe "hol ~ Sil!.:. will . ",J. ydlow. 
IXlnd's genuine anrl 110".",1 " !lilml,, '"ward il. 11 (1110 \\"h lle, in lighl Or sh .. <low. Jt m~kcs "'"ch of 

is, ¡."nlel)', a del ical" silualion which ~hou lrl be the ehe:lp.looliug art ",Ork W4! M'C'. 
mel frnn\..l)' aud 0l'"uly. U you can Im ly d,,,'dop )~lL l r J;Cnsc ur va l"e 

Figure p~illt¡ llg il\ the bE-ginning ~ho"ld 1)(, and <--olor, oo"pled ",irh the ~ubt1cty of plane and 
do"" in da~¡ in associalion wil\¡ otht:r rain ters. C<'"~tr\1 Crion that is evidenl in (he nude, yo" can 
This, main ly fO l" lhe reaSOn t1, ~llln" lcarns faster rackle almosl anylhing "I,e willt eonsiderabk 
in lu""pcrat ion with oth"n. [}" plls!;ib!e the s¡udy assurance of getling th4'~' 'Iualiti", . A .:-. )m],;n,,· 

~ 1 ,o"ld be IInder a good ¡",Iructor. 1 reall)' {cel lion of Ilgm" ami slill life painting. Ii/"St one and 
Ih"t the night d ass is he.'!1 31 Ihe start , Si"l"" Ihe tI ,e!! tI'4,ol l",. , "ver ano o\"er o.gain, o lJers you Ihe 
~ rl jr;('[:l ll iSh l mOre d"a~lr de fl .1CS the ronn .. prn- 1 >eS1 1~,ble ehatlce lo rle''f""101' Ih" lR"St qua liti", 
dlLdng defi nit.: light :lnd ~hfLdow. Dayligl ,t .s 01 p:linli"s. Became yo" dm", ",di is nO ",a[ 
most sublle au'¡ quite dimcult . 110w""'"r, ;t i ~ a~sumnce thal yO l! can nlso I'aiul. ror Ihe ,implr; 
most beautifnJ. rea50n of values aud rebli<ll1~ h ip'. The onl}' W¡'y 

There i.\ a differcn~ belwe-t:n Hf!1 drawjng and yon l'all gel lhem i., lo painl, "nd painl wjlh fL 
painting. In o, awiug We ar" J o:aling "i!h ¡ille ami gu ,a l d' la! of ~'(Jmó"nti<)l1S study. The reason fo' 

tone in o. b laek merlinm. 1" paint ing Ihere is s.,!- wmking in lO g'OUP is th:lt va lues, good or bad. rife 
do'" a real blaek on all of th" H, ... h It me:ms lha l ,uore apparenl in Ihe olher fellcw/s wor l tila" o .. 
the (IIt ist musl raise his "alucs trcmendously. Ut.~ Ihe model. \ ' OU I"am f,om 1.1$ "rrom as wdl :os 
c.~uS<' he has be.en "",,.1 lo .'<CUín¡; (lown bbel. am[ ffO lOl hi, aJ"a'K~,,,,,,,,t ow:r y"m. 
white tOne5 iu drawing, lhe ~ tuden l 's flrsl paiul- GI) [lIso to the aJ'! galleries ano mu,eums alld 
¡ng, are USU¡¡Uy ovcr!)' dark, heavy, wjth opaquc- stLldy the way flesh Iones are) handled. 11 ",iIIl ,dI' 

neS5 in tll<: s hadow~. The planes in ti,,: light are ynu .' ce rhem fvr )'ourself. 
liJos lly oveluOO(lclcd, vEten 100 Ilrown. Here is J.carning to }lain l flesh well is nol ens), nnJ it 
oue of tl'41 ""os i important qU:llitit."!< he can add does nol happen o,·enligh t. U is not surpr isiug 
lo his dai l)' or m utiue work from tl.c CJperien.,., th:lt, of all Ihings, RL'sh is tlle UOC)"t Jiffi.:-~,II lO 
of ligur/! p~;u t ¡ ng. Flash tont!!; .. n,lmooeling are puinl. foro of all th iu!,'S, H,,!1;h i$l'"rloap' ¡loe '"0 . .( 
lhe ",r,,1 ~l1btle ami delieate 01 ~Il r"rm. T hey an, b.,¡¡uliful. ~"'Y w" nol ho t }, :\Ilkf .. 1 ti ",1 il , n ' !I'cr 

mue}, liko the mooeling of d oud. in ¡igh t. lt 11,,,,, t l!o hi, I' I' "",¡ f"r~ (Jf the 11)w(T animals, wa~ 

forces oue 10 get IIp i"to a fresh high key in color giv l)!! lo ,,,: I..el U~ ilpprccio.te ir and re'pect it. 
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CLOSING CHAT 

h lS wilh a feeling of re¡''Tet ¡ha! I CQme lo Ih" 

dosin!( page" Df Ibis dforl. lt is somelhing like 
¡he parting uf falher "",¡.-on, \V" have he"" dose 
companions, this book and r, over (l ]X'rioc! of 
nwny months . 1 can scarccly 1cave it-and }on­
witho tL ! touching upo" a few of ¡ho more personal 

lhings lha! are bound to make ur your lile ~'"' 

an arlisl ami illustrator. 

l'irst of un, may I impress UpOIl )'0" ¡he impor­
taTl<-~' of devel0l'iug lh" abíli!)' to make decisiollS. 
Hardlya dar goes ¡,y ¡hal you do no! have lo 
decid" smndlJillg. \lakillg deci,ion, j, the high­
road lo creati""""". Every hit of art tha¡ y01! do 
is a eol lection of Jitti(, dccisions. From tho single 
plan of app1'0uch to a single sllbjcct, to ¡he whoJe 

plan of approach to your ultimale goal, and ¡he 
carr)'ing lhrough of that plan, nll is decision, Il 
is obvious lhnt lhe nrlisl mus l be ngreenble nnd 
co-operative ill ord ... r lo su(;c ... ed, bul lher ... is 
.meh ~ thing ,,, he illg a litl l" too mnch of a "yes" 

mall. Y 001 can "a,ily gel SO ,,,,,d lo fo llowing dire(;­
tio,,", and i"-'trllelion" thal you ccase to excrci~c 

yOllr best faculties . Thcre are many proper and 
legilimnle ways of projecting yonr l' ... rsonnlity 
in to th" Ihing' yOll do, while ',till continuing to 

meet the demands of your assignment. By real 
analysis, yolo will find lhe average assignment 
,,'ide opeu lo crealiv"lless. 1 "hould say Ihal if 
yolo have a job lhal never alIows a ,J"eision Or 
opi1lion 011 yom parl, gd out ot il, ¡or you CI'" 
only move npward by "dding somcthing of you)" 

individuality to any job. 
l 'erhal's il is ju,l as Imd lo \Vanl to do '''Try­

thing in yOllr way and yours alone, There mal' be 

very sound and pracl icnl reaso1l' tor c"rlain in­
slrlOctions whÍ<:h hapl'eu to "go agai,,-, t thc grain" 
wilh yon arti,tícally, Often it is the othcr wa)' 
mund, sincc the instruc tions may have heeupre­

pared b), lhose \Vho really ha"" nO .,,""" of thc 
arlislic, aud wlJO wOllld he agrce~blc to ehange 
if Ihe l' radi"al rea,On" frOJJ1 the al'tisfs viewpoint 
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w,,",, taetfnlly poinled out. Art buyers as a rule are 
not arti sts, and it is up to the ¡,rti~t to sell his 

knowledge ami good tas te \Vherever possihle. 
YOll ca1l give tI", Imyer ",hat h" ",anís, and ,lill 
h" giving hÍln what h" ,honld hav". YOll would 
not ,,,11·,. man a had anything just bccallse he did 

not kllow it wns bad. 

1f you ¡¡"d thal )'on Si""" to anlagoniz" your 
di"nls r"pealedly, il is ¡'etter to gd a repr"senla­
ti vc , or work throllgh an agcnl who knows hu", 
to dcal with art huycrs_ l\rtist, are not always 
good salesmen. S"d salesmallship can stnnd in 
lhe way of your progl'ess. If yO\1 raiL il shollld be 
¡'eeausc of your work, nol hecnuse of lack 01 

s:tI",manshil'.lf art work is good, somehody ~an 
alwap sell it, 

The essellce of good sa1esmanship on Ihe p«rt 
of lhe arlisl is lhe evidence of real enthusiasm 

ovo the jobo If yO\l lik" to work for n man, lel! 
him so. Bul never cri ticize the ideas 01 a \myer. 

Thnt buyer m:,y ""d IIp '" th" art dir"dor of the 
agency or magazine that late,- cm you rnighl want 
IlJml lo sell, Again, ev€l'y man is entit1cd to hi.' 
i,]"as; Ih ... fad lhal you do nol always agree, does 

not l1ecc~sarily mak" ti,,, id"a llnsound, 
It is so easy, after" prolonged ,trnggle, for lhe 

Brsl successes of a yOllng artist to "go lo his lwad," 
o tknlhi, cao be a great and nn,"spe"kd detri­
ment lo success. I hnve ve! to see Ihe arli,t \Vho is , 
infallihk Th ... way IIp is long and slow, bullhe 

trir down can be lik" greased lightning_ r have 
alwnys contendcd Ihat ti", rnan who is big on the 
ouhidc must he equal ly hig in,id", l' ... ople are 
semitiv" ti ,,, world over.:;';o one i, big cmmgh lo 
belitt1c the other f ... llow. It COt8 de"p, alld ¡he 

\Vound is lasting.lll my day I have scen ",an)' of 
lhe lit tl e (ellows O\utake aud pass thc big 011<:'<, 
making lhe "'big ~hot, " "allheir words. There is 

"" old saying in Hollywood, "Be nice lo people 
on the way nI', for yo" may meet the ,ame l",¡¡ple 
on the \Vay dO\m." 



CLOSING CHAT 
I spokc o[ making: decisions. There are many 

kinds. O" the negative 5ide there are luz)' ones, 
into1crunt oncs, procrastinatitlg ooes, impatient 
O"",, inJilfcrent vncs, infldcquate ones, and im­
pubivc cm",. Tllcn thcrc are those that cOllt ribute 

so much, Thcrc Ul'C those blcssed w¡th humility, 
detcrmination, thollght r\llncss, intelligence, and 

perseverance. There can be lhe decision each tlay 
\0 make (ha[ da)' COLOnt in SOIllC way loward yOtLr 

big: goal. Arl takes so mueh time thnt "'ast .... of 

preeious lime is coslly. Yo" Jllust uol jn,¡ tr!f to 
¡¡",l time for ,tud)', yOll mllst sorneh0w mak" il. 
And, in ar t, ~ll1Jy "aH ne,.e,- stop. YOll wil! find 

sketch,,, galo,-" in lh" \ludio of tlle g()od m,m, 

wilh ¡he pHint quite frc sh. Thc mediocre nrtisfs 
~k etchcs are old and dusty, J have seen so marlV 

• • 
rn iddhaged arlists slill h0l'ing. "ho"e s~n'ples 
are frayed at thc edge~, amI tlmmh-marked wi th 
lime. Sometimcs it has he"n a malt"r of veaE • 
sillcc th"y sat dOWIl and adual ly did ,omcthin¡:: 
to gi"" tl",ir hope., any prmnise. They are plod­
ding their liv"" "way at .,omcthing they hate, ami 
doing "othing :,])Oul il. These ~l'e lhe meu ",ho 
nevel' seem to have h"d a chanceo "fhe tmlh is. 
tl,,'Y never scizcd a chanceo 

The", is (\ ,lifkrcncc in worhng "al" a tJ¡iug, 
or \Vmking "[or" it. \Ve can really Sl"Jy. Or ",e 
eun ¡)\IUer, The "for" should be delillite hcfore 

yOl! sil Jown, Yo" are workiug for" he/ter k"owl­

edg" of """tomy, pcrspcctive, values, or some 
ddinilc ohjectivc, You nre lrnining yonr "y" for 
proportion, or lo S.'e the lost and fo"nd or edges, 
yOll ar~ dev,,)0l'ing )-'onr vi,ion and techniquc fo r 
more looselles, anel expr""ion. Tf you do not seek, 

how cnn yon po."ihly ~nd''> rr you fetl lh"t yo" 
arc mnkiug n1«l'y "nor" that is good. That yOll 
can ,,'me th",,, i, so "'"ch bctter than if yo" 
rould 1I0!. 

II i, mo,t ua tmal to scek advice on importalll 
qlle,lioll,. Bnt do no t gel thc habü of gOillg lo 
otl",", for yOllr dccisions. So many arti,!> hav" 

writlen to me fo" decisions lllJt Ileither r nOr ""r­
one cIsc cOlLld possibly make fm theHl. "Shall 1 
lake up aIt:'" "Won!d J hc u !:>ette)' illustratoI Or 
posler arti,t'(' "Should 1 work in oil Or wakr 
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eolor?" "Sho1l1d J quil a steady job to draw amI 
paillt?" One ehap "ct""Uy wl'ote, "Shall 1 get n 
di\'orce aud have the frccdom to follow up my 
arl?" Mauy ask if th"y arc too old to begin, whal 
dlies lo work iu, wl,,,,,, do yOll gct work, and holV 
IJlllch do yon get? 

"Iay r sal' lhat most ndvic~, i, con.,crvative. 
M",t pcople do not want to ,holl[der the l'espon­
.'ibilil)-' of anolheis ~ho iet\ ,,,,cc~,.", or failurc. 
Askiog for ndviw seldolll ),ring' th" advk'C you 
wanl. Too o[te[\ ad vice i, ncg"tive. -"1 ohody w"nt~ 
to make your decisioll, a"d "o],ody ever wil!. 

1 cannot recommelld m,,, art ,,,hno! ov{'r ,\11-

other, for ;",,'er,,! rea,,""s. One i, thnt it is impos­
si),!" to 1", familiar wi th thc C<:l\,rSCS and inslwc­
tors of "verv sd,oo!. It is m:",v ve:.rs since J , . , 

att"nd"d any art school, and sinee then tach may 
have eh:mged nnd probably has a completel)"' ,lt'W 

p',r,,,n,,e!. To reconnncnd a school J would have 
lo lx' Luniliar with youl' wo)'k, s)"'mpalhetic with 

YO"l' pal'ticl,Jar am bilions, nnd probn bly klLov.ilLg 
sornething of yOllr ll€rsonalily, charact"r, p"rs~­
vcran."", a",1 adal'tability, II i, too mud, to ",k, 
aud 1 Jo "01 fee! qUCl lified to an"""r. 

Seek tlw s"hoo! ",hid] ,ho",s ""id""e" 01' tlJe 
lhi,,,,, "Ou woultl Jik" to Jo. A ,dlOOl ,,,unlOt makc o , 

Y(J1\ a good , tlld"" t, hut yOll ca" be" good ,t",leut 
in an" schoo!' School i, m"inlv tI ,e 0rnArtm, itv for , ".,. , 

you lo work Ih ing., 001 for yourself ,m<le.- Ihc lw.,t 
of condition" with sp<>C<:', ",,!dels, iln<l in~truc­

tion supplied. But yOll \Vil! ,liIl h,,\"C to do your 
job, Il may hc a bil ha rsh, b,,( tl'UC, thM the a_cr_ 

nge school is nmch ll€ tler thnn lhe avcrag<' stu­
d"lll. and il would Ix' hdler if lhe sehoo! coulcl 

I'ick th" ,t"d""t, r"tl",r t¡'"" t I", ,tud""t th" 
,,_,loo,,!. So,nc 'eho"l, re,¡u ire ""tr.",,,e na",i"a­
tion" ,md if lO, yo" need not WOHy ahoul the 

.'choo!. 
J wish it wcre pos.'ihlc lo li.,t plac", to ,,,l! yo"r 

work. But yOUl' expcl'ience will probably he somc­
lhing like mine , Afler winning an art s('hool sdlOl­

arship wilh a figure I'aiuting, my firsl jo), "as lo 
pai"t a kddmp l,lOlt!e. J fmmd the,.., wa.' a lot 

mOl'e lo painting n ketchup hotlle ,lor advertis­
ing thm! 1 ever t1reanwd. T he" On" day IpainteJ 



CLOSING CHAT 

a Santa Claus. An urt direclor 'aw il, ¡(lId ,ome­
O"e who was looking fol' talent aoout il. Tt gol me 

a tryon! in a sludio. That led to other work, whieh 

(lpened up fuclher 0pp0l'tunitif5. Th:'1 i~ about 
the ,vay il worb out. You cannot be good in url 
in this country very long hefore someone begins 
lo take notice. ;\m\ y01\ can Se" lo it lha! your 
\vork is noticed, by ,cllding it abont, 

If you inlend writing me, as so many have done. 

1 ml\sl apologize hcre [(lr not being "1,1,, lo amwer 
more lhan a fraction (lf yon,- kttcrs_ \1)' nlntine 
work demands mos! üf my tim(\ und T do TlO! ¡'e­
líeve in ronu lettel's or secretaria! i\n\wcr8. J h:!.Ve 

tri"d lo steer you lo lhe b€st of Iny abilíly in lhis 
hook, and, tho!lgh 1 tremenclously apprecia te per­
sonal (,mIad with ni)' re-aders, 1 flud il impossible 
lo make personal amw"rS lo Iheir que1'ies, 1'01' 
this reaso), r ha ve ",t up An"",ers to Qlleries in lhe 
baek of this 1x>ok. Perhap' you can find yom 
answer there , Of at !cast it may indicatc where 
the deeision musl be your own, I shall, however , 

appreeiate Ie!t"rs, especially those that do not 
request :.dvicc in per.,ona] mattc,"" which in th" 
long run wil! be bdter it worke,] out hy yoursdf. 

The most important thought r wish to 1cuvc 
with you, aside [mm making big :md ]itt!c eVCT}-'­
day decisions, is lhe gl'eat worthiness of ou,- craft. 
If you sl1cceed in it, the world holds high rcspcet 

for yo"r nccomplishment. 11l€l'e seems to be n 
eertain reverenee for good art in all walks of !ife, 
JusI ¡'eenuse aIl is made for induslrial or comme)'­

cialuse, there need be no sligma nllnched lo il. 
"fhe fine nrtisl works for a living nlso, nnd his pie­
tmes mn)' be reproduced and wld for profil. 1 can 
see liUle dilfereuee h"¡ween painting a púrtrait 
for a f"e ami pailllillg anylhing clse tor a tc". Such 

dilIerenee líes only in the skill of the artisl, and 
there is nolhiug lo limit .kill in eommereial ar!. 
For this IeaSOU eommercial arl ha.' by far the 
grealest future. siuce it is 0[1<:''' to greater and 
greater aililíty; whereu", in the fields of fine art 

there has been such perfedion as to leave a 
very nanOw margin to be 5urpassed. 1 believe 
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this is the real reason f al' the trend of fine art toda)' 

to diverge [rom the iclealistic loward lhe spectac­
ubr, from lhe tangible lo Ih" abs trae!. Thi" is lhe 

onl)" uoor that .,cem" to be op<."" 
Le! "" remembcr the inAuencc exerted upon 

the average individlml by pictmcs, From lhe era­
dIe he learns lo love lhem.l'idures of o"" kinU or 
auolher do mueh lo shape Ihe pattern oE cveTyday 
Jife, Pidur"s snggesl the dotlw' peoplc \Vear, the 
interior:<; lhey li ve in, Ihe things Ihey buy Pictums 
vimalize thc prcscnt, thc pa,t, and the fulure. Still 
more, arl brings to Me lhe nonexislenl, enables 

the eye (o see lhe prodtLd of Ihe imaginMion. Art 
can he fact Or fidion. prrsonal or impe rsonal, 
Iruth 01' dislol'tion, dynamic or stalic, concrele 01 

abstraet, fun damental or /lamboyanl, , , it's whal 

you mah il. \Vhere else iu lh" ,,"orld is tl",re 16\ 
limilalioll? 

Le! tI> as aTlí" ts. then, k""l that we have a trust. 
J.et tI.\ be sincere, if for uo oll1<"r reasou tIJan lo 

give our erafl ~hauct"T. Le! uS dt00'C lo Tepro· 
duc'€ ¡",aut)" ralher than ¡he sordid, if on ly (o eJe­
vate the 'hmdHnls of beauty, If we seek an audi­

enee to our way of expression, lel us make the 
thin!;S we Iwve lo say worlh whi]e, Wheu w" have 
a choice, lel aS build. uot t"ar down, n we are 
t'mJow"d with thc "ision to encompa,s bcaut)', let 
m he gralduL hut not selfish about il. To Jive and 

work on ly (o p lease one's self, ttsing arl a" a m"am 
of display fol' uncolltrolled temperamcnt ;md un· 
disdplined lieel\Se, for divorein g \mc~d F [rom the 
normal alld cthi\,,,l ,¡andan18 of lifc, to my mind 
i" 'Hong. Arl hdongs toli[e, and essentially lo lhe 
conlInon, evcryday mano 

Art is essenlially giving, Af,ility of high ordcr i, 
rare, "fhe sucL",s,f"l may weJl rejoíee thal lhey 
few, amoug the many, h:.ve bccn given the "'yes 

th~l ""'. the h~nd to sct down, the perceplionlo 
gr"'p, ami ¡he hcart lo under.tand, lhe big tralh, 
\Vlial we tuke, in, we can strive to give back in 

greater perfeclion. It seems to me lhal this wo"ld 
not he possihle withont patiem~" Imrnility. and 
respect for life ami mankind, 



ANSWERS 

L 1 woukl no! advi,e the .luden! ju'! out nf art . chool 
tu ,el up ~n immediate fTee-lance .tuJio. Gd a stcady 
¡ob, jI p"ssiLle, in an art department or organization, Y ou 
will nccd a perioo 01 practical "pplication of roo, ",ork. 
\Vork am()og othe,. arti,ts_ One Iearn, /rom another. 

2. Begin lo worx t<, a 'f""'Ífi. d d~livery date~, soon os 
I>o"iblc, Do no\ lel w",k daUy ""'Hg. Fiui,h Une thiug 
¡" for~ you .t~rt .nolh.r, 

3. Ple",e do Tlül a,k me lo Imntllp 1:>ooh fo. yO<l , ),1o,! 
art Looh can be purcha,ed by Prol"" inquiry from a 
book dealer, who e~rrie, li,t. of publication. ancl pub­
Ji,hen , y"" can go tu Ihe libro,y amI have hO<lh JookeJ 
up for yOll. Art magazine, .ho mually hove a book 
, er" "",, , 

4. ])0 no! ~,k me wha! boüh to "ad, H "~d all yon can 
alford lo buyo Start no", to Luild " libral}' of roo' o",",. 

Do »01 he .. ti,ned wilh any one book to <x)\'~r ~ . ubject. 

~, Do n<J! s."w me eh",,\;, Ol" money mn~", , in"" Ihe 
author ha, Ilothing lo do witl, lhe ,ale ofhi, I>ooks. Wtilc 
diteel to lhe p"bli.lJer, 

6. PIcase do not ask me to , upply you with informa· 
tion oonoeming arl m"l~riak ... rt mpply deal." ore 
liSlro in mosl art n>agazi""", Ev~ry eity ha. them, Spc· 
cific materia), ean be Iocaten by inquir)' 01 a g""-,,, dealeL 

7. What sehool? You m",1 deci<!e. Art ,ehO<.>l, ar~ "d· 
verti,ed iu art magazine, and Ji,!oo under ~ocational 
trainin g d . cwhere , Sen<! lor lbe pro.peetu •. 

~, V;"hat cou"e' Yon mu.t necide. 

9. What medium,? Yon mn,t decide , Try tb.m alL Al! 
~re praetieal ex""pl p astel. Even t"i.' can 1", u'ed 11 nxed 
and "bippoo car"fully. U,e a pa,te! (nol chat<-'Oal) 
fi"ativc. 

10, Wh.t dty to worle in? Y ou must decide, New Yorle 
and Chicagn ore the large' t ",1 ttulers, Every eily ha, 
possibilitic" 

ll. You eaunot oopy pictUl'e,s hom the m~ga7.ine"" and 
.eH them, AH printed pichlre, carry a copyright. Espe­
ciaU}" do 001 wpy picture> 01 mavie ,tars or olher ¡ndi­
vidnals, You mu.t ha"e a rele~.e or wrillen l",rmi"ion , 

12, Names oí mooels appearing in my book. eon""t 
he ,~h'en oul, 

13. There i' !lO 'peciBe pric. for rr>O<!el time. Sh. ma)' 
worle at any pritt agreeable to both partie., uul~ss other· 
wise spedfled by her agenl O" agen"". Mooel fee, should 
he paid at {)[lO/!, withou! w.iling for publica!ion. 

14. An art Jiplc>rna i. nO! nero"rl iro commerd,,1 and 
illw;lrative nelds. 

15, Eilher yoo or • purchaser niay sel !he pricc, 
Sketche. ,hould be paid 1m if \hey han ""en orde' ed 
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"nrl .uhmitted, whether .ceepled for final work or n<Jt. 
Slcetehc. mal' he inel",led in the final priee. PTi"" for 
/lll"1 w()rx '''" .. Id Le agwed upon before worle is started , 

](j. 11 rOl" skdeh i, given !o an<Jther artist for como 
p leti '", 01 th~ flnal work. yoo " h'~lld L~ paid for lhe 
skel~h, This should he d" lucted from lhe final prie" paid 
to the s~",nd .rti,t and paid lo y'Mr. 

17. t\cq~~,l writt~n orde" lor y"nr wnrk. duly aulhor­
ized by a re' pomible ,ignat .. rc. lt i, wit"in yúur d~ht, 

lA. G"honge, or corr<Octi"n. 01" "alme not in the orig­
inal re'lu~"t m und~"tan<!in g. ""d ch"nged Ihrough ro<> 
fau lt 01 YOU1", ,lo<>uld Lo raid lar, Correeti"", made to 
bring Ihe work .. p lo " re'l"irerl or worlhy ,tonna,,:I 
sh,~,ld h~ at the artist'; cxpc""c, lf ehange, Or correc~iom 
ore si mply a IIlatler 01 opinion, sueh expen ,e, ir any extl'a. 
.hould ¡,., agrc~d "pon bdore change. are maJe, Do ro<>l 
b iU a cliellt for ~, Ira fe", unl e .. , ,, ag'e.d, Sticle to your 
original pricc if yoo IX"'sibly call. for Ihi, m"y h"'e heen 
(l'lOte~ el,ewher~. 

19. Jf you have made a fini,Led picture On order alld 
il i, rejec!",I. il i, fai, to a,k for an adju,tment. if n<Jt the 
full price. acC'or~ing!o yonl" time and expem~. 11 you ue 
a well·known .ud ~stabl jshcd arlist . yoo, "knt is ex· 
pede,J to he familiar en(Mrgh wilh yom work lo gh'e yon 
" bono fidc guarantce 01' paymerol. whether "tt"Ptro in 
tum by hi, dienl or nol. Ord inal'ily the arti, t , hou Id make 
all)" rea"'nable coroc""iom. 11. slwuld consider carefull)' 
whetber the work tn,l}' rCllre,ents hi, Lest JI not, he 
.hould do it OWI" at th. "riginal pric~ with,~ rt e<tra fee. 
AH arti,l, ba,,~ a le", do·o,'~rs. H the dient is rcputablc 
alld fair, hi, fulute business is worth the ~,tra e!fort. ond 
he will!le>! he withont appreci~tion (ll yOHr lairne<s. He 
cannot pay y(~l twic. 1m Ihe ,ame job.lf he will '0<>1 give 
yuu the ,cc",nd charltt to reMem )"ou"elf. Ihen he ,hould 
paya lair price ror Ih~ expeme anrl elfúrt ).'0<.> hove gone 
to. If be wan!' ~'O<.> lo do il Ov~" witholl t ehon,~ing orig­
inal inst .. "ctiom, yOIl ,h"" ld do "0 at IH) extra fee. But 
doing it ove]" to fl t new circ'UIIl 'tancc. , thmugh no fa"lt 
01 y"ur OVill .. ,houk! be paio lor at a price ~greeablc alld 
und~rStood prev;ou, lo the fin al exec'Ution. 

2(j, l\ever me a clicnt wilhout having a prevÍúm bona 
fide order ami an ag,e.ment " lo price. also c,,;dentt 
Ihat )'01' have ,atislactorily delivererl cqually importan! 
worx to other dients. Y Out work i, lih ly lo he passed on 
by a ,'(Jrnpct~nt jury, u,,, olly arti,!> of ro<>I~ . lt i, ktter lo 
lorget it if yo" are certain lhe work ha, n"t bee n. alld 
will Io<>t he . usoo , M.ybe it 'e~IIy is hl<) had lo aeccpt .. ~t 
any rate, il , 'ou sue ~nd win. you Inay be ,m e yÚO! are 
through. at le."t wilh Ihat diell\. Few gwrl arlist. have 
law Sllit> over their work. In Ih~ ca", of long or ett~nded 
worx, lha! i, different. lf part 01 tk worle wa.< "cceptable 
and used, tha! . houlJ be paid for, lf a c"'ntraet wa. made. 
yOUl" eli""t , hould Le h ek! li ahle , 
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ANSWERS TO QUER1ES, 
I!l. Ad.~t1i,i"S ¡llu,ua!i(1n ,,,,,,moll)' par" " ~jgh •• 

pnc. Ih"" .tory m",In1Hon. 

22. 1)" "'" slgn . .. lndefinlrc 01' Ufd""g ag"""""'" 
w;tI, .lly rcl"'."",,,w!ivo or ag .. ,! ,,,. bre»:", ni any \cind. 
r ou may be ¡lnylng f()f tl>C rc&I Olf ycur l¡fe 0>1 c'"'l'lbing 
y"" dn, wh.thet jo i.< . ce" , .d by Iha! og ... t Ol' ,101, II "''l0! 

"" .pecified th •• you PI, a """,mi .. i"" <mi)' Orl such ,.." k 
., Ih.t "g~"( 11M ""Id lor Y"", and for 3 Jirn it<:d p"rioxI. 
1f . 1I i. ",tiJÍ' cI"'1')'OO "'In renew!he ~gent, ",hile ií i! 
i< ,,'" r ou ca:Jl g" ~ .. "",lt"re. 

2:), TI .... genl'. c"Ul",i .. io" .hould no! •• ,....,.¡ 25%." 
"' .. or rate m.y be c<pectcd~. yoo berom.. ",..,jI Icnown, 
sine. jI wm "" Ie.., dilli",1t \O ..,11 )'<'1'. 

2t , A fin. 411 d<ll l,,¡'¡ <:(),a",¡uiOf! if ... ,¡hio', you onu· 
h¡.:JI)' agrc<' ~¡xm. Sorne go •• high .. 00%. 

25, Yo" ""nno!, wllhom pot!allWlhotlly, .."Id "\ide 
poot"" through thr mall. Ar>y publt.""" nud .. , In'''' p"" 
c"",",""'¡¡il'. ",,1 ... ~"qu .. li(»>ably <'Ou,i<I<lrod *'1 atl rub­
;cc-ts, or u.o<:! in cC>njun~tio" wilh oel '.d. 

!NI, .... 11 W<>1"k , ,,bmh''''¡ 001 5p<!CUlotl"" <hool~ b<t ~o. 
"'''''pnnl .. 1 by rOl .. ", p'mag~ .... f~eJ. No mag¡l~jM w;U 
lit: lial>lc fo. rct~'D ar Ion. 

'J:/ , Tlr ... \hol' <loes 001 ",ie<:1 the lll ... trat<.or. 

28, You "'","lOt 1= anyone lo publi,h YOI" WOT'. 
",'en ¡f pai<l r",. 

z¡¡, rlC11lc do 001 .. k me lar ~~d""" .. ,d u'''1 k¡nd. 

31,), PIe ... do no! m ',,, originltl :01:",01",., a,ld paill" 
Ing.. .1""" 1 CL\lWO' J'oo,Jbly ro .... t the ""umoo e>l' ''''l''''''' 

SI. ~laI.", do oot .,k lo,- 8uI01\"'pb" \\'hi\e J .m 
pl.a,ed, I hooestly h~ve not time te repacb ... d m;¡jl roo' 
book •. For Ihl • ."".pt my ar"Iog;." .ud , mee", ",gte'" 

32, I ""DooI p<'S'ibIy ,ell yooT W<>Tk lar lO<! 00 ""m· 
mi .. ian. DOT huy picturcs, nor can 1 hi,e armt> OT ' ''l'r.,. 
>enl !he",. 
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:n Plca. c ~"" "01 .. 11<1 m~ yoo" work far 1' •• lOnll 
c~ ilic;,;m and 01'1''';'.:1. 1 have gi~"" you IIvorylhing 1 ""n 
¡n !ho book. a¡¡d """001 ~,I<md .ueh ... "ice to my _d· 
~r-'. lh""'Sh il i. m ... ch to Uly Tepet. 

34, Pl .u~ do nOI uk fOl' 1clterl 01 i"lroUU()1Ion or ~ 
,"mn.'K[al;'m, 1/ Y''''' """k lo good rOl' wou~ ,~d Ih ..... 
I he¡ita\" \0 d"l',i.-~ an . rl"'llri" .. d 01 time, for Iba! i, 
what]u, ni"", mas\. If 1 woukl 001 <lo ¡l. I c:lnOO! .. ' 
bim lo ¡¡ive }"" time_ ~ome day)'Ol' ,,·m uoo""tand. 

35. I wi,IL ji w"'~ I",,>lbk 1(1 g"'~ )'QU pellona! ínter· 
vi""" , bul I .m i .. tb~ ""o .. wal as my arlisl: fri..,d. 
WI .. :n wI)T\;ing lo a fi lled .cbedulc, therc jurt i. not time. 
Th" ar1i,1 lo .. sold lo;. lime ~rnI it h<olong> ID b., d i...t., 
1\ Is not hi, lo glV<'. 

36. Tbc time gi""" lo Ib¡, bocle h •• bce" 8i""n al..",· 
. id.rabl. e>pe"'o and lo .. oí 011>". _,le, 1 caD lhink 01 
n,~I,inll more !hall OOllld ten)"'", I""",molly. I "ego)'Oll 
ro get i11 tha l bOOl 01 roo", and mw it ..-¡!h ,8 )'<>ur might 
O(}ll'\ a,k roe J'=""al d",l,ion,. rOl' wll\ fu>d It lo bet:\e, 
'" m,oke Ihem )","",.11 .. ~¡ ""~ .lo"", """'gh, 

31. \~l,.tev", your probl""" IIL"re]¡ ... ¡,""" tl"' .....,. 
I""blero 0 '-"" and o .... ,' fu,. cV('''ybod~' d ,e. Same have 
lided il, w can yOll, 

J:tj, I d<> oot cooduct any ~l ... , eo """ I,y lo give indio 
" idual ins¡'uelion, bc<:o .... r want ID nmIll;n active in 
th .. field a, long a. I "' .... I c<Juld ,ta,\ a ",hool. I .uppme, 
b"t rd r.lru,r poinL Wheu l'm rcady lo quit ¡:ru, Iidd, 
Ih"" 1 llape 10 r.el t\l.at 1 h. "" ".n,ed my rigil. \o ",ha! 
t in,,, ís lel! to w",1c Ior 11", .. """ ploa,ure of 11. Th. ,(1ft 

wl1l nl","y' he in , he doing .• nd 1',1 mueh ",.h •• be I 
.. ~d"nt .ti_y,. 

;'19 , I 00 . ppr.cbte ldm" ",!,,,ciol!)' !hose Iba\ do 
001 .. 1:0 m. ro mal. d~c¡"irn ... 

4(), In ,,1<>Sing. I w¡.h lo assu.e you lha\ in "! \heR i. 
truly a """",d w.itiog fu, .11 wno \I.a,,,, tito: courage ir 
d(-'Dl"",k 




